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DR. A. MADELEY RICHARDSON WARD LEWIS, 
pee npsey Member of the Faculty of Institute of Musical Art CCOMPANIST—With Mr. David Bisphz , 
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MRS. BAI ) Yegrees g rhoroug e f ginr wera. Oratorio and Recital vy c > Riverside Drive, New York. 
, : neniA se —— | *hone, 3753 Morningside. 





ALICE GARRIGUE MOTT, 
ELIZABETH K. PATTERSON, | CLAUDE WARFORD, aia 
Op | TENOR 2 West zoth St., New York. 


Met tan Ope H 





ESPERANZA GARRIGUE, 

ART OF SINGING 
West i14t 

4 Morningside 


ay and Kiverside 








Mme. EMMA A. DAMBMANN, 
(Mas. Hiermann G. VRIEDMANN.) 
CONTRALTO 
; " H pa sorta 
340 West 5 





HARLES LEE TRACY, 


PIL¢s, EO GRECO, Mr. Ct 
\ PIANOFORTE INSTRUCTION 
THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 230 East 62d Street 

ynplete musical education given to students 


the begining t e ghest perfectior 
F. & H. CARRI, Directors. 


JOSEPH PIZZARELLO, 


“Al INSTRUCTION 





MARY T. WILLIAMSON, 
SOLO PIANIST 
Recitals, Concerts, Inst 
Leschetizky Method Eas 
"Phone 2 Ler 





WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
AND REPERTOIRE BUILDER 


ss Mr. AND Mrs. THEO J. TOEDT, 
VOCAL INSTRUCTION 





Hone Studio: 163 East 1 St.. New York, 


BOGERT, 
Y. State M 
TEACHER OF SINGING is eee adel 
lr. TERTIUS NOBLE, 
ORGANIST AND MASTER OF THE CHOIR 


Lessons in Orgar Theor nd mposition, 
St. Thomas’ Church, Fift and d St. 








CARL HAHN, | VON DOENHOFF, 
We ath St. C1 nel). VOICE—HELEN PIANO—ALBERT, 


on Ave 


332 Lenox 








RIESBERG, 
PIANO, ORGAN, HARMONY 
Be ee Top eanencrint DANIEL VISANSKA, vioxrnist. 
yptist Church, Ne zs 3 
el. azos Murray Hill. Nine years of successful teaching and concertigzi 
Yonkers, N. Y in Berlin. Will accept engagements and a limit 
, gates mber of pupils. 
Address: 23 West r20t t.. New York 
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{In Philadelphia Mond idre t821 Dia- 
nd St.) 








JESSIE DAVIS, 
PIANIST 
ae Se ELENA DE OLLOQUI, 
is wigiane PIANIST—INSTRUCTION 


East 6ad St., New York Tel 





RL rE, 
HIERINE NOAK-FIQUE, MME. LISETTE | 

Dramatic Soprano “Voice-placing and through “Correct 
FIQUE MUSICAL INSTITUTE, lian Enune 

28 DeKalb Avenue, Brooklyn Metropelitan pera House Bl ig., 


, New York 








. __ __| Miss GENEVIEVE BISBEE, HERBERT WILBER GREENE, 
REPERTOIRE, ETC., Leschetizky Method— SCHOOL OF SINGING. 
PIANIST—INSTRUCTION, 
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th St "Phone, 61 - oe yor Carnegie Hall, N. Y. City. 
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MAX FRIEDMAN, PIANIST 


STUDIO: 267 VERNON AVE., BROOKLYN, N. Y. 
Phone 3642-J, Williemebu 
MONDAYS AT POUCH GALLERY, 345 CLINTON AVE. 


ALICE SHAW, Contralto 


Oratorio—Concert—Recital __ 
2055 East 7zoth St., Cleveland Ohio 
Phone: Doan 2275 J 


THOVEN SORSERVATORY 


Specially low —— ae. for handsome pees to the 


w.ter yr and Give. i i yr 8. Mo. 
One of the oldest and best music schoois In ihe ‘inited States 


MARIE LOUISE TODD 


PIANIST 
TEACHER OF PIANO 
Studio: Carnegie Hall - - - New York 


MORTIMER WILSON 


PHILADELPHIA 
Address, Balance of Season: Atlanta Philharmonic 

















“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


HAGGERTY-SNELL <:%:), 
Summer_ School June to September. 


Untrance at any time 


Studio: 2647 Broadway. Tel. 1152 River 


BLANCHE GOODE Pianist 


Avaliable for Recitals 
Address, Joseph Joiner, 439 Fifth Ave. 


MARIE ALTONA 


Teacher of Singing 
42 Alderney St, Eccleston Square, London, S. W. 


Mire POTTER 


CONTRALTO 
} CONCERTS, ORATORIO, Ete. 











Management: 
Wolfsohn Musical Bureau 
i West 34th St., New York 

‘Phone 6204 Creeley 


Mme. de BERG-LOFGREN 


Recital, Oratorio and Opere 
Tel. 308 Back Bay 











Teacher of Volos, “Garcia Method.” 
Address 70 Westiand Avenue Boston 


NERING 


SOPRANO 
2201 Cortez St. 


Mme, E, B, de SERRANO 


Teacher of Olive Fremstad, Mme. Charlotte 
Maconda, Lucille Marcel, Caroline Mihr-Hardy 


VOICE CULTURE, REPERTOIRE 
430 West s7th St., Tel. 6641 Columbus, New York 


GUSTAV STRUBE : 


ese PR hte 
Care of Peabody Cay 


= WILLARD "= runt 


rns Aste 


BIRDICE BLYE = ha 


5424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


MRS. FRANKLYN KNIGHT 


CONTRALTO 
St. Louis, Mo. 





emZzar 


Chicago, TL 











Musical Art Bldg. 


CARLO NICOSIA 


Musical Director at the Century Opera 
Coaching for Opera in French. Italian and English 
ADDRESS, 114 WEST 63rd STREET 





BUTLER ~~" 


UPILS ASCEPTED 
512 Fine Arts Bull Chicago, IL. 


SUE HARVARD, Soprano | ; 


Soloist Christ Methodist Episcopal Church 
914 St. James Street, Pittsburgh, Pa. 


PZZPL 








DUNNING SYSTEM F.,..72o"Hecinmens 


Send for information and booklets of indorse- 
ments. Mrs. Carrie Louise Dunning, 1: West 
36th St., New York City. . Western address: 
Portland, Ore. 


< SHARP-HERDIEN 


Chicago, Ill. 


& JENNETTE LOUDON SCHOOL 


OF MUSIC 
M. Jennette Loudon 629 Fine Arts Bldg. 
irector Chicago, Ill. 


KARLETON HACKETT 


*ESETES, cunes 
Louise St. John | WESTERVELT 


Tain 
- Chicago, TH 





E : SOPRANO 
KL. s132 Kenmore Avenue - - - 








Concerts, > oon 
1383 N, State St., - 


~~ | JOHN B, MILLER, re 


624 heemmsenmn const Avenue, Chicago, Ill. 


LEONTINE DE AHNA 


CONTRALTO, OF BERLIN 
ott, Srst St. and Columbus Ave., N. Y. 


BOWNE 


SOPRANO 
CONCERT, ORATORIO, OPERA 
| Limited time in America, just 


Hotel Endic« 





>rmop 


returned from Italy. 


Hotel Claridge, 44th St. and Broedweay, 
New York. Phene, 7100 Bryant. 


South Grange, #. J. Phone, So. Grange i214 


FINNEGAN =~ 


: G. DEXTER RICHARDSON 
Brooki 





261 eepmend & ave., 





Zz0% 


Arbuckte Butidio Building: 


BEULAH B. MUNSON 


SOPRANO 
724 Nostrand Ave. 
Brooklyn, N.Y. 


yo 





Concert and 
Voice Culture 


THEODORA STURKOW 
RY DESE? Pui: 


4715 Lake Avenue, Chicago, If. 








Soprano + Teacher 


(Belari Method) 


828-9 CARNEGIE HALL 
Tel. Columbus 2822 


ARTHUR M. BURTON |. 














~-aeaseeiatteell 
Fine Arts Building Chicago 
Cc LARENCE DICKINSON 
CONCERT RGAN 


IisT 
Organist and Director Brick Church, Temple 
Beth-El, Union Theological Seminary. 
412 Fifth Ave., New Yor 


MAXIMILIAN 


PILZER|| 





VIOLINIST 
ror West rrsth St. Telephone 
New York, orange ide 8832 
Western representative, Mack Mudd, St. Fouls Mo 





Mme. iogard Hoffmann 


Oratorio and Joint Recitals with 
Mr. HENRY HOLDEN 
Recitals and Piano 
cae 


Soloist with New York Philharmonic 
and Boston Symphony Orchestra, &c. 


STUDIO: Steinway Hall 
Address, 144 East 1soth Street, New York City. 


= KROEGER 


Btrector MROEGER SCHOOL of ae 
Pianotorte Recitals and Lecture Recitais 
Masical Art Building ST. LOUIS, MO. 


HAZEL EDEN-MUDGE 


SOPRANO 
Concert = Recital = Oratorio = Opera 








PLUMB 


COUFEALTO 
AdGreas: 6670 Laie teem 5 Soap, Cateage ES. 


ALLEN seni 


g 4718 KENWOOD AVE.. CHICAGO, ILL. Phone, Kenwood 90 


BSONC 


AMTIee 















SAYS: 
“ta examining @ student's voles. 
= finding it at fagit, | siways 


t to him te consuit 
MADAME VALERL there is ne voles defect that can 

escape her notice, and that can- 
hot be corrected by her abiiity. tremolo included, when bad 
training has sot gone so far as tofcause looseness in the 
vocal chords," 


THE ROCKINGHAM, 1748 Broadway 














Telephone: Prospect 4162 


Madame Rost- T. Foster 

Contralto Bass-Noble 
Aaarene, 10 703 ae 

Concert “Valeo ie mo Oratorio 











EUGENE COWLES 


Vocal Instruction 


Address: 
915 CARNEGIE HALL, 











$422 Kenwood Ave.,.Chieage, Il, Powe, Hyde Park 3268 NEW YORK 
cnc § ALZEDO | REUBEN DAVIES 
Solo Harp, Metropolitan Opera Orobestra Concert Pianist 


HARP—CONCERTS AND RECITALS, INSTRUCTION 
Management; F. 0. RENARD, 216 W. 70th St. New York 


WILD ts 


KIMBALL HALL, 243 Wabash Ave, CHICAGO 
INSTRUCTION 


PIANO ORGAN 


CONDUCTOR—Apelle Mesical Club, Mendelesehs Club 








for 





For Information 
Address - 






The Virgil Conservatory 


JUNE 24th, 1914 


Artist-Teacher’s Course in Interpretation 
and Advanced Technic. 
Foundational and 
Grades of Piano Work. 


MRS. A. M. VIRGIL ** 


Normal Course 
Interrmediate 


West 76th St., 
NEW YORK 


Address, care of Musical Courter 
437 Fifth Avenue New York 


PAULINE MEYER CONCERT 


Adarese: 
4939 Washington Park Place. Chleago, [LL 


Mrs. HALL McALLISTER 


cara B BENHAM Pianist Pianist 


Recitais Lessons 
Sealine aap Gite Meads Gutandon oan 














Baroness LJTTA von ELSNER 


Vocal Instruction 


2 Park Avenue, New York. Phone, 6792 Plaza. 


MME. MARTA KRANICH 


SOPRANO 
CONCERT, ORATORIO 
al Courier, 437 Fifth Avenue, N. Y 


GEORGIA KOBER, Pianiste 


Pres. Sherwood Music Schoo! 
Fine Arts Building, CHICAGO, ILL . 


Katharine HOFFMANN ocomsnis: 


TTH SCHUMANN-HEINK TOUR 
Home Address: ST. PAUL 


OIE A, Toa: 


620 Addison Ave. Cnicago 


VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Via dei Conti, 7 


wwe DILLING 


Harpist—Solo and Ensemble 
Management, Sutorius & Co., 1 W. 34th St., N. Y. 
Personal Address, 27 E. 62d St., N. Y. City 
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TENOR——COMPOSER 
“Twe Roses” “Ah, Love but a Day” 
“Forever and a Day” “Maidens” ‘‘Yea and Nay’ 
Hallet Gliberte, Hotel Flanders, (33 W. 47th St.. Tel, 8670 Bryant 


-/ARTHUR DUNHAM 


CONDUCTOR 
SINAI ORCHESTRAL CONCERTS 


ETHELYNDE SMITH 


SOPRANO ’ - 
Personal Address: 458 Oumberiand Ave.. Portiand, Maine 
Management ERNEST L. BRIGGS, Steinway Hall Bidg.. Chicago 














Composer Pianist 
JOHN Concer? aad Recitals 
ADAM lastraction 
Room 16, Metropolitan 
Soot House as 


J BERGEY 


Chicago Opera Schoo! 
Fine Arts Bidg., Chicago, Ill. 


GRACE KERNS 


SOPRANO 
St. Bartholomew's Church, New York 
Management: HAENSEL & JONES 
Aeolian Hall, 29 W. 420d St.. N.Y. Phone 6427 ome 


HENRY P. SCHMITT 


VIOLIN INSTRU 
Residence Stadie: 203 W.Sist St. tow tort To to teverier O87 


MRS. CARL ALVES 


Special Attention to Correct V oice Production 
Opera, Oratorio and Lieder 
Kaiser, Witheimsetr. 61 


Clarence EIDAM a3 














Leipsic 





VOCAL COACH, ACCOMPANIST 
Assistant Maestro, Chicago Grand Opera 
Saou 


KLidAnsKY 


Vocal bpstpostee | lastitete of 
Musical Art. New York 





For a years leading teacher 
Stera Conservatory, Berita 
Cermany 


Summer Course Beginning June \s 














Studios  RAGHA 


Private Studio 212 W. 59th St. New York 
Kimball Hall 
Chicago 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 











The H. P. Nelson Company 


CHICAGO 


GvEREI 


THE = cot COMPANY 


Owners otf THE EVERETT PIANO COMPANY, Boston 



















One of the three 
Great Pianos of 
the World 











@ 
Conover 


Piano 


IS BUILT WITH 
MADE-TO-ORDER CARE 


of a single problem—tone products 







Every detail of Conover construction suggests painstaking care. Nowhere is there 

an evidence of haste. It is made under the direct supervision of one of America’s 

greatest piano builders—a man who has spent more than forty years in the study 
Cc 


pared with its excellence in work- 








manship, unusual tune qechinies and durability, it is more moderately priced 
than any other really great piano of today. 


Write for our handsomely illustrated art catalog and full particulars regarding our 
easy monthly payment plan 


The (jable Company 











CHICAGO 
The World's Greatest Manufacturers of Pianos and /NNER PLAYER Pianos 














Wing & Son, 


WING 


A musical instrument manufactured m the’ musical center of America for forty-four years 





PIANO 








Faotory and Ottises, Ninth Ave., Hudson and { 3th Streets, New York 




























ESTABLISHED 1867 

CLARA BAUR, Foundress. 
Conducted according to methods of most progressive 
| European Conservatories, 


' Elocution — MUSIC — Languages 


Preparatory, Normal and Artist Departments 
open throughout the Summer. 


CINCINNATI CONSERVATORY of MUSIC 





Faculty of international reputation. 
Also Special Normal Course in Public School Music. 
Location and surroundings ideal for Summer study 


Highland Avenue and Oak Street, Cincinnati, Ohio 
Kimball Hall. Wabash 


Ave.. and Jackson Blvd. 


AMERICAN CONSERVATORY &:: 


THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following a be mentioned: 
j V eic dig, Arthur Olaf Anderson. 


For catalogue and Summer Circular 
address ives Berarna Bave, Directress, 





Hattstaedt Victor Garwo od, Theory—A 


Heniot Levy, Silvio Scie ati Public Sche ue Music--O. E. Robinson. 
Bw T R R a Linne, Ed Dramatic Art Walto on Pyre. 
\ Mi ' ; + "aig JOHN J. HATTSTAEDT, President. 
Adolf Weidig Catalog mailed free. 





OLIVE E ATWOOD PIANIST | Voice Cylore and ‘Coack MCCONNELL 


Vocal 
epares pt ipils fo Fannie Bloomfield Zeisler) 
Spe ecial Tea achers ( urse inc cluding Leschetizky tech 204 Cathedral inal (W.110th St.) New York 
8 nad St , 4. Y. Phone Morningside 902 Phone: River 6439 





MARTHA S. STEELE 23essuiso CHRISTINE LEVIN 


Concert Recital Oratorio 
Address: Wightman and Fair Oaks Streets CONTRALTO 
Pitteburgh, Pa. 1130 Aeolian Hall 





New York City 





; MIDDLETON 


a 4612 N. Racine Pai 


oat SCOTT 


"DREAMS,"" “THE REVELATION,” Btc. 








WALTER 


EARNEST. 


TENOR 836 Collins Ave. Pitteburg 


Matshall GO. BB Seprame 


May 
1312 Sree Wonk I Building, ~ Pa. 








« VIRGIL 


Summer Session 
in New York begins Sat.. June 


27th. 
Cameron Bldg. Di St. and Medison 























MARY LINDSAY-OLIVER 
Scotch Pianiste 


ena CHICAGO, ILL, 


HERBERT MILLER ane 











ALBERT ROSS 


PARSONS 


PIANOFORTE STUDIO 
Address: Steinway Hall - New York City 


SIBYL SAMMIS MacDERMID 


SOPRANO 
Exctustve Management: Atma Voedisch 
PUPILS ACCEPTED. Fine Arts Bidg., Chicago 


THE STERNBERG 


SCHOOL OF MUSIC, Inc. 
Fuller Building, 10 South 18th St., Philadelphia. 














Fannie Pianist 


BLOOMFIELD ZEISLER 


im America, Season 1914-15 
For Available Dates, Address 


ALINE B. STORY 5749 Woodlawn Avenue, Chicago 
————— STBINWAY PIANO USED ———— 


Malkin Music School TRINITY SCHOOL 


MANPRED MALKIN, OF CHURCH MUSIC 
























































26 Mount Morris Park. “West Daily training for and Choirmasters in 
Macstre Pietre Fleridia =. ‘e Sectqmee, Coach wusic Episcopal Church 
Mme. Sophie Trenteus } Welee A. Volpe, Vielia ae of 





Mr V. Debiasky, Celle Mr. “. Finkeletels, Cornet 
r. M. Malkis, 


Miss Ade Becker } Piewe 


FELIX LAMOND, Director 


Catalog on request 90 Trinity Place, New York 




















wassni Tl, BPs 
CONDUCTOR 
Philedelphia 38 a8 Pa. 
LIAM J. FA 


Interpretation and Artistic Finish 
"Phone 488: Lenex. 124 East oad St., New York 


HAZEL LUCILLE PECK 


--FPIANISTE... 
le Concert Threaghout Germany, Season 1914-1915 

















CONSTANCE _ URDY 


Personal Piva s s aoe HAMMOND. 
400 Riverside Drive, N.Y. Phone: 4043 Morningside. 


wire CADMAN 


COMPOSER-PIANIST 


la a my mo — 


A dérocs: Gare of WHITE-GMITH MUSIC PUBLISHING 0., nosTo 


Walter Kirschbaum 


PIANIST 


Glen of Plane Qesesteness oft Cogatinn Westen! 
Academy. Toreante) 


Qeeteente tor Rowteane Sypocm 3000-2008 i 


Ave., New York. 
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Moscow, May 20, i914 


One of the most beautiful sights of Moscow’ always 


has been the Theatre Esplanade, with the large building 
around it and a lovely garden with fountains and flowers 
in the middle of it. The Imperial Opera House with its 
row of columns and a symbolic statue on its top appears 
in the full of its splendid beauty when viewed from the 
for drama, on the right, 
But 


the Moscow people like it, as Russian dramatic art found 


garden. The Imperial Theatre 


is of ordinary architecture belonging to former times 


there its artistic development and rose to the heights it 
has attained at present 

On May 16 a fire broke out This 
was an event which stirred up the population of the town 


near the Esplanade 


to tremendous excitement. Crowds hastened to witness 


the conflagration. The burning house was the Dramatic 


Theatre, on the right of the Imperial Opera House. In 


DIONYSIUS FESTIVAL PERFORMED BY PUPILS O} 
DANCING SCHOOL 





THE FIRE 





\T THE IMPERIAT 








rHEATRE 


a few minutes the fire spread beyond the building in all 
directions. Thanks to the efforts of the firemen the stage 
and the hall of the Dramatic Theatre were saved, but the 
beautifully painted settings for operas and ballets of the 
Imperial Opera House, nearly 180 pieces of decorative art, 
were burned to ashes. The loss amounts to about a half 
million of roubles ($250,000). 
works by illustrious artists. 


Among the paintings were 


For next season the repertoire of operas and ballets will 
have to be much curtailed, as the new stage scenery can- 
not be ready in so short a time. The Wagner decorations 
were among those lost. The Moscow public will feel deep- 
ly and for a long time the effects of the disaster caused 
by the fire. 


Russtan Danctnc Art. 


The love of dancing lives in the hearts of men. Every 
soul experience can be expressed by rhythmic movements 


of the body, by gestures and the measured steps of the 


MME 


IN MOSC¢ 











FIRE DESTROYS SCENERY OF 
MOSCOW OPERA HOUSE. 


Wagner Decorations and Other Sceneries Ruined by Real “Feuerzauber”—The Art of Russian 





Dance—Kurt Schindler Visits Moscow. 


Today dancing must be placed in the same rank 
While Prof 


and Isadora Duncan started this renaissance of the dance 


dance 
with other branches of art Jacques Daleroze 
our Russian dancers really spread it all over the world 
and set the nations to posturing rhythmically and to twin 
kling their toes gracefully. 


Russian DancinG SCHOOLS 


We have splendid dancing schools in St. Petersburg and 


Moscow. Besides the Imperial Ballet School there are 
several private institutions of the choreographic art, among 
them that of Lydia Richard Nelidowa requires especial 


commendation. She was an eminent dancer at the Im 
perial Ballet herself, but now is retired and devotes het 
self entirely to teaching. 

The great number of pupils at her school, and moreover 


a long list of those waiting their turn for admission, is the 







NELIDOW'S 


Tetk 


PUPILS OF 


Nelidow a has 
and 


best proof of the satisfactory result Mm« 
She has become more 


attained with her pedagogics. 


more convinced that no scheme of teaching dancing can 
be approved which does not obey the laws that govern all 
She 


and perseverance and is the moderate reformer 


good teaching possesses the qualities of patience 


who con 
tinues steadily and modestly the search for a better way 
so as to help her pupils along the road in a kindly and 
sympathetic spirit. 

In April Mme. Nelidowa organized a seance of 
by her pupils on the stage of the Theatre of Solodow- 
nikow. She illustrated the technical side of the training 
of dances, and showed step by step the artistic develop- 
ment of the gestures and manners of moving. The pretty 
young girls were dressed in light costumes of a delicate 
rose color and made a beautiful picture on the stage. The 
audience could easily follow the whole scale of the tech- 
nies of dancing and understand that her pupils are on the 
right road to perfection. 


dances 


THEATKE ESPLANADE 


MM} 











As a wind up they had for the close of the evening a 


Dionysian Festival” in the old Grecian style, a very in 


teresting and beautiful spectacle 


Kurt ScHINDLFR IN Russia 
The musical phenomenon of Americans seeking musi 
in Russia is again represented in a visit by Kurt Schin 


dler, director and conductor of the Schola ¢ 
New York An astonishing thing is 


ance with the 


antorum in 
his intimate acquaint 
music of such masters as Rimsky-Korsakoff 


Sorodin, ff, Gretshaninoff and 


Moussourgsky, Rachmanin 
others. His present visit resulted in Mr. Schindler’s se 
curing much new material He attended church services 
of the Synodal Choir and of the famous choir of Alex 
ander Archangelsks (sretsha fi ntatas w ung 
among other things 
Russian folksongs seemed to interest the visitor espe 





THE CORNER WHERI ris Ike BI 
OUT 1S MARKED (X) IN THE PHOTOGRAPH 
NELIDOW’S DANCING SCHOOL ON THE STAGI eT 
PFHEATRE SOLODOWNIKOW 
cially, and no wonder, for they are extremely beautiful 
One feels the freshness of the fields and woods in them 


enhance 


met Mr 


nian tribe 
Many of wu 


Schindler and felt great satisfaction and happine 


Che melancholy character of the Slav 
melodies 


the beauty of Russian 


in him an enthusiastic adherent of Russian art and mu 


Eten von Tripeson 
Another London problem of the moment is “Can the 
capital support two opera seasons?” The answer 
be in the negative. The success of the “Lan learly 


purchased at the expense of the “Garden”—and vice versa 


London Bystander 





There was some magnificent ensemble singing 
Sydney (Australia) Philharmonic Societ: choir at the B 
Passion Music concert on April 8. Mr. Bradley led his littl 


army in triumph to the attack.-Sydney and Melbourne 


Theatre Magazine 





WELLINGTON NOTES. 


Cherniavskys to Tour United States—Nordica Had Been in 
Wellington— Elman Also to Be Heard There. 


n, Ne Ze nd, May 


Southern Pacific the people in- 


(COURIER as the 


ir guide, philoso- 


rtaining to musi Our 


herniavskys, a highly tal- 


Six years ago they ap- 


nt, and before 
aland an 


were 


just 


d the East for this 
the 


and 


among Tew 


ney 


mature artists, yet 


only twenty years of 
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irresistible demand for his return—were his joint appear- 
ances with Harold Bauer. The French violinist has long 
counted Bauer among his warmest admirers, and the per- 
fect sympathy with which the two great artists played 
made their joint engagements events of uncommon inter- 
est. 

Shortly before Thibaud and Bauer sailed for America, a 
recital was given jointly in London, and the English critics 
were lavish in their praise. 

Referring to Thibaud’s playing on this occasion, the Lon- 
with if 
rivals,” adding, “He plays inimitably as regards both tone 


don Telegraph termed him “a violinist few any 


and sentiment, his work revealing incomparable ease, purity 
and accuracy.” The Star referred to the performance as 
“splendidly virile, with moments of extraordinary beauty,” 


JUNE MUSIC IN FORT WORTH. 


Harmony Club and Local Orchestra Give Final Concerts— 
Recitals of Interest—Local Pianist Composes 
New Songs. 


Fort Worth, Texas, June 22, 

One of the most brilliant musical affairs of the past sea- 
son was the closing musicale of the Harmony Club, an 
annual event complimentary to the associate members and 
friends of the club. The spacious auditorium of the beau- 
tiful Majestic Theatre was filled to its capacity for the 
occasion and a most meritorious program was given. Ac- 
cording to the established custom, only club members ap- 
pear on these programs and the numbers given on this 
occasion proved that the membership includes sufficient 
talent to justify such a policy. 

The opening number, a sonata for 
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many ftriends. She 


Sinmons m 


Paul Dufault, the 
in Australia 


the manage 


and 


ling Mischa 
Australia 


El- 
and 
ind September. 


us PLIMMER 


Thibaud’s Next Visit. 


ost successful appearances 


last season—a tour which led to an 


ie 


va 


RUSSIAN 
(2) Mme 


DANCERS (3 THE 
(3) Mme. Vassilieva. (4) 
Fokina and Fedorova 


KOM 


Mmes 


Soboléva 


(s) Mmes 


while the Westminster Gazette commended both perform- 


ers in terms of unqualified praise 

Che London Times was especially enthusiastic over Thi- 
baud’s interpretation of the great chaconne of Bach, stat- 
ing “It was wonderfully played, with a depth of tone 
and force of phrase which were truly enjoyable.” 
fall, and the 


that his tour is already practically booked, will preclude 


Bauer’s limited visit to America this fact 


with 


joint appearances 
of the 


Thibaud’s individual 


Thibaud, a fact which many ad- 
The demand for 
however, pro- 
nounced that he, too, will be kept almost constantly em- 
He will be heard with 
Boston Symphony Orchestra, with the Philharmonic 


mirers two artists will regret 


appearances, is so 
ployed during his American stay. 
the 
Society and similar organizations in the East and West, 
and will be heard in recital the length and breadth of the 


country 


THEATRE MAGAZINE) 


Gontcharova and Vlassova 


violin and piano, by Carl Venth, 
the club’s director, was enthusi- 
astically Mr. Venth 
played the violin score, with Mrs. 
F. B. Lary at the piano. Mrs. 
Lary is a highly accomplished 
and pleasing pianist, having stud- 
ied with Mrs. MacFarland, of 
New York, and later with Ga- 
brilowitsch. 


received. 


Her work is always 


of a high order. Marion Doug- 








las, appeared as piano soloist 
playing the “Rigoletto” para- 
phrase, Chopin waltz in E minor 
and “The Maiden’s Wish,” Chop- 
in-Liszt. Miss Douglas has re- 
ceived favorable mention on so 
many occasions by the Musica. 
Courier correspondent that it is 
only necessary to say that her 
playing was, as usual, excellent. 
It is a source of pride to Fort 
Worth that both Mrs. Lary and 
Miss Douglas received their fun- 
damental training from the late 
Wilbur MacDonald, an honored 
teacher of this city. Mrs. Frank 
Morris, as contralto soloist, sang 
a Rossini aria from “La Donna 
del Lago.” Her beautiful rich 
voice and gracious personality 
make her a pleasing singer. Much 
interest centered in the rendition 
of the cantata, “Myth Voices,” 
the Club chorus of fifty 
voices under the direction of 
Carl Venth. “Myth Voices” was 
written by Mr. Venth as a song 


by 


cycle for four voices, but he has 
rearranged it for the Harmony 
Ciub 
voices soprano con- 
tralto The de- 
serves great praise for the ex- 


as a cantata for ladies’ 


with and 











solos. chorus 





cellent singing of this rather dif- 
ficult work. Under the able di- 
rection of Mr. Venth the balance 
of tone, clear enunciation, and 
beautiful 
commendable. The soloists were 
Mrs. W. C. Bryant and Mrs. W. 
D. Smith, sopranos, and Mrs. H 
M. Brindley and Martha Light- 
foot, contraltos 
tion the solos were most capably 


shading were indeed 


Without excep- 




















handled, the club feeling a very 
justifiable pride in the work of 
its splendid singers. 

This musicale marked the close 
of a most successful year’s work 
during which the Harmony Club 
has proved its right to consider- 
ation as an important factor in 
the musical and civic life of Fort Worth. The Artists Con- 
cert Series, begun by this club several seasons past, has been 
placed on a broader and firmer basis, the artists presented 
this season including Frances Alda with La Forge and 
Casini, Mme. Schumann-Heink, Mischa Elman and Oscar 
Seagle. The three club concerts have been of high stand- 
ard, while the regular work has made splendid progress 
The active membership numbers seventy-five, with thre« 
departments, choral, piano and voice, while this season's 
associate membership has reached over five hundred. At 
the recent election of officers, Mrs. J. F. Lyons was made 
president for the eleventh consecutive term with associate 
officers as follows: first vice-president, Mrs. R. I. Merrill: 
second vice-president, Mrs. W. B. Tyer; recording secre- 
tary, Helen Bowman; corresponding secretary, Mrs. Frank 


Morris: treasurer, Mrs. E. Fechner: librarian, Mrs. H. L. 
(Continued on page 19.) 
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JUNE RECITALS IN KANSAS CITY. 


Many Interesting Recitals Indicate High Musical Standard— 
Organists Form Association. 








Kansas City, Mo., 

This is the season of pupils’ recitals, and judging by the 

number and the high quality of programs presented, Kan- 
sas City must be very much of a musical city. 

Ida Simmons presented Gertrude Shackelford in a piano 


June 19, 1914 


recital, Saturday afternoon. 

Sarah Ellen Barns presented Elizabeth Nisbet in a piano 
recital, Monday evening. 

Anna St. John presented six pupils in a piano recital 
Tuesday evening. 

Margaret Fowler Forbes presented her violin pupils 
Tuesday evening at All Souls’ Church. 

William H. Lieb, our veteran voice teacher and singer, 
gave two pupils’ programs during the week at the Rock- 
well Home in Marlborough Heights. For more than thirty 
Mr. Lieb 
singer and teacher. 

Elizabeth Fry presented a long program by her piano 
pupils at the Y. W. C. A. Auditorium, Wednesday evening. 


ASSOCIATION OF ORGANISTS ForMED. 


years has been an active musician, both as a 


Kansas City has a new organization called “The Kansas 
It promises much of pleas 
Through its activity the 


City Association of Organists.” 
ure and benefit to all members. 
public library has already added a library of organ music. 
Programs are to be given monthly in various churches by 
members of the club, after which informal discussions of 
interest to artists and musicians generally will follow. 
Helen Kittle, Amy Winning, Hans C. 
Hubach and Edward Kreiser have 


Harriet Barse, 
Feil, Alfred G. 
tributed to programs during the past year. 

The officers for the coming year are: Lawrence W. Rob- 
Fish, vice-president ; Harriet 


con- 


bins, president; Franklin P. 
E. Barse, second vice-president; Alfred G. Hubach, sec- 
retary-treasurer; Edith Chapman, Hans Feil, committee 


GENEVE LICHTENWALTER 


The Festival at Cologne. 


grecher and with the co- 





Under the direction of Gustav 
operation of Conductors Hans and Otto Lohse,a number 
of festival performances are being given at Cologne Opera 
The series opened with a performance of “Der 
Pfitzner. 


House. 


Freischiitz,” conducted and stage managed by 
er 
' 


+a 4 





EDYTH WALKER, 


The star of the Cologne festival 


Then followed a special gala performance in honor of all 
the German burgomasters who had met for convention 
This performance was conducted by Gustav Brecher, and 
“Figaro” and 


had the first act of “Oberon,” the first act of 


the last act of “Meistersinger.” The chorus for the “Meis- 
tersinger” numbered over three hundred people. The prin- 
cipal events of the series were the two performances of 
“Tannhauser,” which were given on the 19th and 21st inst 
The cast included Urlus, Carl 


3erlin Royal Opera (who sang a glorious Wolfram), and 


Braun, Braungeest, of the 


the specially featured star of the whole festival, Edyth 





OPERA HOUSE 

rhe pilgrims’ chorus 
Miss Walker 
and to Conductor Brecher) by 
Man 


festival was 


Walker, the unsurpassable Elizabeth 


was sung (out of compliment to who is 


persona grata at Cologne, 
Cologne 


that world famous choral organization, the 


nergesangverein. Among the visitors at the 
Maestro Cleofonte Campanini, who went 


Miss Walker, the 


year’s season in Chicago 


per ially to hear 


leading dramatic soprano of his next 


Mme. Hudson-Alexander Narrates. 


While in England, Caroline Hudson-Alexander becam 
well acquainted with Mary Anderson Navarro, the well 
known American actress. “She is a delightful woman 
whose beauty of character appeals to every one,” says the 


soprano; “| remember a little story she told me of an inci 
dent which she cherishes among the events connected with 
She was crossing the country and 
had left her train at New Mexico to break 


At a florist’s she bought a bunch of beautiful 


her career in America. 
some point in 
the journey 
lilies and went to a little church established in pioneer days 
by the Franciscan Fathers, to lay the flowers on the altar of 
the Virgin. She was gowned in white, and as she kneit an 
old Spanish priest entered the church look 
at the altar, then hurried outside to spread the glad tidings 
Blessed Virgin 


was told 


He gave on 


that a miracle had occurred and that the 
herself was paying the church a visit. The story 
in the mean 


the actress a few days later, the aged priest 


time, having made the vision the subject of a sermon to 
his congregation.” 
work offer an abundant 


Hudson-Alexander The or 


ganization of oratorio and recital clubs in even the smaller 


“Oratorio and recital 


the singer,” declares Mme 


cities is elevating musical tastes and standards all over the 


country. No young singer who aspires to high achieve 


ment need hesitate to enter the recital field The rewards 


both financial and artistic, are ample 


Mme. Hudson-Alexander will devote all of next season 


to her concert work under the management of Loudon 


urs for several seasons 


Charlton, who directed her t 


South America Likes Music Machines. 





[From the South Ameri May 714 


That the talking machine has proved to be a “real mis- 


sionary of art” on the savage frontier line of Brazil and 


Bolivia is declared by Adolfo Bailiavian, Consul-General of 
olivia, who observes 
“Several years ago | served as one of the Commission 


of Demarcation of the boundary line between Bolivia and 
3razil, and my official duties as such took me into the heart 
of the district of the upper Amazon, which, as you know, 
derives certain of its important tributaries from the 
dilleras, Bolivia 


leagues and I were brought into contact with the real sav- 


Lor 


within the confines of There my cot 


age life of the region, and one of the most cheerful re- 
minders of home and civilization which I came across was 
the festive Gramophone And the way in which the over 


seers rubber operators and the native 


and engineers and 
Indians, alike, 
zini, Constantino, Bonci, Caruso and Scotti indeed impressed 
makes the 


re sponded to the records of Melba. [ etraz- 


upon me the fact that ‘music whole world 


kin,” 


records of 


I do not exaggerate when I say that the 
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COODSO 


Management: Antonia Sawyer, 1425 Broadway, New York. 








za “A POETESS OF THE PIANO” 
In America January to April 1915 
TOUR NOW BOOKING 


AT COLOGNE 











ie world’s greatest rttsts al as much tn ta among 
the elements of population ne encounters in tl Upper 
Amazonas country as among the cultivated circles of the 
average drawing room in any North or South American 
city Those engaged the industry of the Upper Ama- 
onas region, whether white or Indian, literally will hesi 
tate at » expenditure in the acquirement of a phonograph 
or a set of recgrds wished for. Beca the instruments 
unlike pianos of pla ers ir asily te « transported over 
the dense river country the ire in great demand in that 
section, as, indeed, they are t t the cities and the 
other and civilized interior f Bolivia 

Pianos of every grade, and more especially of the higher 
grades, find an ea marke larg ithe f the Re 
public of Bolivia, and while American piat ave found 
their way into the hom« ome of the wealthier resident 
of La Paz, the capital Potosi, the great silver-mining 
centre: Cochabamba. Sucre at Oruro, the European makes 
have held the position established them many years ago 
Abundant oppor ities, however, await in my country the 
American exporter i pram 

Dan Beddoe as Acis. 

\ few press notice ac led Das Beddoe aft h 
splendid singing of the rol f Acis in Handel's Acis and 
(,alatea.” are herewit reproduc d 
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Visanska to Return Early. 

Daniel Vi \ he well 4 linist tea 

New York I idelp! innounces that he ill retu 
, 
irom i our tri Se r w ' } t m i 
Vaterland, a hia upils ed 
nnine the , the first of Octohs 
Sara Heineman Sails. 
Het the dr atic me oprat iled f 
ingla ! e Vaterland terday, July 7. Mn Heir 
man will rema d until late in September 
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GERMAN CITIES MUSICALLY 
JEALOUS OF ONE ANOTHER. 


Quarrel Between Cologne and Diisseldorf—Threatened Extinction of the Famous Nether-Rhenish 
Music Festivals — Pomeranian Music Festival—The Swedish Chorus 


“Olympia” 


Jenaer St., 21, 
Berlin, W., June 29, 1914 } 


Dusseldorf and Aix-la- 
harmoniously in giving the 


irly a century Cologne, 


worked (together 
Nether-Rhenish music festivals, which always have 

counted among the most important events of 
Unfortunately, of late a rivalry has 
Diisseldorf—a_ rivalry 
death knell of these 


Che public interest and patron- 


in Germany. 


p between Cologne and 


now bids fair to sound the 


ous annual festivals 


always has been great but the jealousy of the two cit- 


which started a few culminated in a com- 


break 


years ago, 
this year, with the result that Cologne did not 


it all in the recent festival held at Dusseldorf; 


that—-Cologne even went so far as to start 
its own on the third 
Dusseldorf. The 

fall,” 
was a marked falling off in 
result of the break 


annual festivals have been 


festival of 


, 
it Beethoven 


Nether-Rhenish festival at 


united we stand, divided we applies to 


towns for there 
il general interest as the 
deplored, for these 


ing influence and importance. The festivals 


\ugurated ninety-seven years ago 
rHE PROGRAM AT DUSSELDORI 


I Day, May at 


ra and 
Handel 
Brahms 


Brahms 
Bach 


Beethoven 


Haydn 
Beethoven 
Bruckne 

Reger 
Strauss 


Wagner 


Me get 


grams have been much criticized. The per 


Meistersinger” excerpt, in particular, has 
It is dificult to 


management should place this on their 


large share of flaying 


view of the fact that the opera is so popular 


n given on the stage, where it belongs, all over 


[here were also many protests against the ren 


haikowsky’s well worn symphony and many 


plained bitterly that the moderns were so spat 


ud; and as to novelties, there were none at 


themselves were all of a very superior 


for the warmest words of praise only. 


e most important factor of the musical 


lorf, was the festival conductor and his local 


been augmented to 123 musicians, the extra 


been recruited from other important towns. 


53 strong, also had been augmented with 


kIberfeld and Barmen. Panzner is a tempera 


| individual conductor and a man of strong per- 


stress on decided accents and powerful 


rely hears better and more impressive 


“Pathetic” and “Eroica” symphonies. He 


in Berlin—An Afternoon at George Hamlin’s. 


was also splendid in the choral works and in the modern 

numbers. At the conclusion of the program on the third 

day a great ovation was tendered the popular conductor. 
POMERANIAN Music Festiva... 

A small town on the Baltic possessing only 26,000 souls 
also has aspired to have a music festival and with very 
flattering results. To be sure, the participators were all 
from Berlin. The Philharmonic Orchestra under Hilde- 
brandt played on two consecutive days Wagner and Bee- 
The former comprised the overtures to 
“Tannhauser,” “Meistersinger,” 
also excerpts from “Siegfried,” 
“Walkure” and The Beethoven program con- 
sisted of the third “Leonore” overture, the violin concerto, 
played by Carl Klingler, of Berlin, and the “Eroica” sym- 
A lecture on Wagner and his works, by Leopold 
Schmidt, the well known Berlin critic, preceded the Wag- 


thoven programs. 
the “Flying Dutchman,” 
“Tristan” and “Parsital,” 
“Parsifal.” 


phony. 
ner concert. The festival was opened with a program of 
to have been sung by that 
Johannes Messchaert, but he was taken ill 
at the A substitute was found in J. von 
Raatz-Brockmann. The latter found, to his cost, that it is 
not a grateful task to substitute for a Messchaert; how- 
ever, he made on the whole an excellent showing. The 
second evening was given up to a performance of choral 
works, the services of the Berlin Cathedral Chorus under 
the leadership of Briidel having been secured. 

The program was of historical interest and was in three 
first, the old Italian; second, Bach; third, the mod- 
erns. it was a weil chosen program and calculated to give 
an excellent idea of the development of church music. It 
26,000 inhabitants, a notable 


Loewe’s ballads, which were 


master singer, 


last moment. 


parts: 


was, indeed, for a town of 
achievement. 
Roya Opera CLoses. 

The Berlin Royal Opera closed its doors for the season 
with a performance of Richard Strauss’ “Rosenkavalier.” 
The chief attraction of the evening was Frieda Hempel in 
the role of the Marshal's Wife. Hempel sang magnifi- 
and tendered an ovation. Lola Artét da 
Padilla was a charming Octavian and Knupfer was inimi- 
table The performance was con- 
ducted by On this occasion Therese 
her farewell appearance on the stage of 

For twenty-five 


cently was 
as Ochs von Lerchenau. 

Edmund von Strauss. 
Rothauser made 
the Royal Opera. years she has been a 
member of the personnel and a great favorite of the Berlin 
public. The role of Anina, which she sang, is not one that 
affords great vocal or dramatic possibilities but the artist 
gave a most individual and convincing delineation of it. 
At the close of the second act the stage 
veritable garden in honor of the popular 
At the end of the performance Count von Hilsen, 


the Intendant of the Royal Opera, presented Fri. Rothauser 


was transformed 
into a flower 


singer 


with a signed photograph of the Kaiser and also one of 
himself. 
A Famous Sweptsu Corus. 

“Olympia,” 
They spent several 
Berlin and during their stay sang before the 
Kaiser in the Marble Hall of the palace. The Emperor 
and Empress, the Crown Prince, the Swedish Ambassador, 
Count Taule, the Ambassadors and 
numerous other distinguished personages were invited to 
ottend the The program included the “Watch on 


The famous Swedish male chorus, has been 
singing in Berlin with great success. 


days in 


Bavarian and Grecian 


concert. 





MAESTRO FRANZ EMERICH insmucron 


PUPILS PREPARED FOR THE OPERATIC 
AND CONCERT STAGE 


and MADAME TERESA EMERICH 


Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


Cartes DaLmorts, tenor, Metropolitan Opera Co. and Covent Gar- 
den. Lohengrin of Bayreuth festival. 

\pam Dipur, basso, Metropolitan Opera Co. 

FRANcts MACLENNAN, tener, Berlin al Opera. 

"Haws Tanzrer, tenor, Royal Opera, "Restorohe, 

Florence WICKHAM, Mezzo-soprano 

Cavattigns Marto Sammarco, baritone, Metropolitan Opera Co, and 
Covent Garden. 


Hemaicn Hewnser, 


Dramatic Tenor, 


Putnam Gaiswotp, basso, Metropolitan Opera Co. 

*Marcusrita Sytva, Carmen in the guest performance of Caruso at 
the Berlin Royal Opera. 

een MATZENAUER, mezzo-soprano, Metropolitan Opera, New 


*Hetena Fortr, soprano ie eo 
Mary Cavan, Soprano, Dippe Opera 
ARCELLA Linpm, the pon concert ‘singe. 
Hamburg, Stadt Theater. 


feawe. 


INSTRUCTION GIVEN IN!ENGLISH, GERMAN, FRENCH AND ITALIAN 


The names suarked * ore those of pupils of Mme. Emerich. 


Telephone Amt. Pfalzbarg No. 2067 


BERLIN, W. W. Nicelsbergerplats 1 


the Rhine,” which the choir had studied especially for this 
occasion, and several numbers by Swedish composers. By 
special request of the Kaiser several well known Swedish 
folksongs were also sung. After the concert the Swedish 
Ambassador introduced the conductor, Hulquist, and sev- 
eral prominent members of the court to the Emperor, who 
received them most cordially, declaring that he had rarely 
heard such a well drilled body of singers. 

Tue Hamuns Enrertarn. 

Mr. and Mrs. George Hamlin entertained their many 
friends in Berlin at an afternoon reception on Thursday. 
The American tenor, recently returned from his visit to 
London, where he sang with such remarkable success, was 
in the best of good humor and let himself be persuaded to 
sing a number of arias for the pleasure of his guests. His 
first selections were from “Butterfly,” which he rendered 
with great dramatic power, and later he and Helen Stan- 
ley, who has just returned from America, were heard to- 
gether in a duet from the “Jewels of the Madonna.” The 
two artists, who appeared together in this opera on the 
Chicago stage, sang with electrifying effect, Hamlin’s ro- 
bust, perfectly controlled tenor voice being remarkably 
well offset by the beautiful, flutelike quality of Miss Stan- 
ley’s organ and both entered into their work with such 
passion and abandon that the listeners were carried away 
in spontaneous enthusiasm. 

Nores. 

it is rumored here in certain quarters that Dr. Muck is 
to go to Boston for only one season more and that he will 
then return to Europe for good and accept the position 
made vacant by the death of Von Schuch in Dresden. 
There also is a report abroad to the effect that Muck will 
go to Vienna as director of the Imperial Opera there. 
There is no proof thus far for either of these assertions. 
Certain it is, however, that a strong personality is needed 
in Dresden and it is also generally supposed here among 
those familiar with operatic conditions that Gregor’s posi- 
tion in Vienna has become untenable. Muck will not con- 
duct the Mozart performances at Salzburg as has been re- 
peatedly announced. Weingartner has been engaged in his 
place. 

Jean Sibelius has composed a pantomime entitled “Scara- 
mouche.” The opera houses of St. Petersburg, Christiania 
and Helsingfors will probably produce the work next 
season. 

Eleanor Spencer is taking a four weeks’ rest at Bad 
Nauheim in order to refresh herself after her American 
tour of last season and to be in the best of condition for 
the coming season’s return tour. 

Prof. Rudolph Schmalfeld has had a busy season of 
teaching with very satisfactory results. Of his pupils Frl. 
Schuffelhauer has been engaged as first youthful dramatic 
soprano at Bernburg; Freiherr Wolf von Stenglin as 
heroic tenor at Cottbus; Fritz Sturm, as lyric tenor in 
Neisse and a former pupil, Freiherr Hans von Stenglin, 
a brother of the tenor above mentioned, whu has been sing- 
ing for the past year at Dessau, has been reengaged for 
that stage at an increased salary. Fritz Sturm recently 
sang in a concert in Ludwigshauen bei Mannheim with 
decided success, when the local press praised his voice and 
his control of it in enthusiastic terms. Lura E. Apew. 





Frieda Hempel Wins Praise in Germany. 


Cable messages just received by Annie Friedberg, of 
New York, manager of Frieda Hempel, report the Metro- 
politan Opera soprano’s latest triumphs at the special fes- 
tival week at Frankfort-on-the-Main, Germany. 

Local German newspapers gave the following praise to 
Miss Hempel: 

First of all must be named Frieda Hempel, who is known in our 
concert halls, where she gave memorable treats. Yesterday her per 
formance as Rosine was a glorious triumph from beginning to end. 
The first aria, which she sang with admirable bravura, brought forth 
a veritable ovation, which was hardly surpassed after she sang “I! 
Baccto” in the second act—her intimate vocal art and charming 
acting brought storms of applause--in fact, it seemed as if the public 
wanted everything repeated. The house could have been sold out 
three times in spite of the high prices, and in consequence the whole 
performance had to be repeated during the week.—Kleine Presse. 

Frieda Hempel, as one of the special guests, won veritable tri 
umphs through the highest culture of art which is represented in 
Miss Hempel’s beautiful singing.-Lokal Anzeiger. 

It was a wonder that the prices were not three times as high, 
owing to the cast of such stars as Hiempel, Jadlowker and Forsell. 
The success of the evening showed full appreciation of the public. 
One can safely say that Hempel was “the” star; her Rosine is a most 
fine and charming impersonation. Her bell-like coloratura tones 
«ame hke fireworks, perling and stirring like the chirping of the 
bird. The climax was reached in the Arditi waltz, given in the 


second act.—Gereral Anveiger. (Advertisement.) 
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KAMM™MER SAENGER 


Berlin Royal Opera and 
New York Metropolitan Opera 


Selotst—Dallas Saengertest. May. 1914 
Soloist—Louisville Seengertest, June, 1914 
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THE WAGNER THEATRE AT BAYREUTH 


Spooner Likes Near-to-Nature Life, 


Philip Spooner, the American tenor, is a great believer 
in out of door life for the singer. He is familiar not 
only with many of nature’s attractive haunts in his own 
country, but has oft braved the difficulties of strenuous 
mountain climbing in the Swiss Alps. Mr. Spooner, al- 
though for eight years a resident of New York City, is 
in reality a Westerner and of an exploring disposition; 
he says that he likes to seek out unbeaten and unfre- 
quented places, so this year he will follow out this plan, 
while in Switzerland, and avoid the more visited sections 

Although his present trip—he sailed for Europe on the 
Mauretania, July 7—will be for the most part one of rest 
and diversion in “climbing,” after his busy season just 


Avert JONAS 


Jenaer St. 29, Berlin, VV. 








HOWARD WELLS 


PIANIST AND TEACHER 
Authorized representative of 
LESCHETIZK Y 
KUFSTEINER, ST. 6 BERLIN W., GERMANY 





ELEANOR HAZZARD 


PEOGOCK 


(SOPRANO) 
Management: ANTONIA SAWYER, 1425 Broadway, New York City 
Western Rep: James Devoe, 196 Blaine Ave., Detroit, Mich. 


Vocal Instruction 
Pupils prepared for the operatic and concert 
cialties: Placing of ruined voices, rectifying of ng of rong eth 
of breathing by articulation of ——_ 
tion, and f 
Olga Cassius 

















’ “Die Erzieuh S oer 
Studio: Prager Str. 35, Berlin, W. 


Pianist aed Teacher 
aun Wa 
dan ttl etuetin 


Start TER. VISCHER STR, 19 BERLIN-FRIEDENAU 


MORATTI 


VOCAL INSTRUCTION 
For four years the only assistant of the late G. B. LAMPERTI 
Authorized representative of his method 
BERLIN W., MOTZ ST. 53 
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CARL PANZNER, 


The conductor of the Ninetieth Nether-Rhenish Musik 
Fe 


val recently held at Dusseldorf 


closed, he will appear at several musicales in Paris and 
London. 

Mr. Spooner will attend the Mozart celebration in Salz 
burg also, as he is an ardent admirer of the Austrian 
composer and includes many Mozart compositions in his 
repertoire. 

The tenor expects to return to America about Septem 
ber 1, as his concert tour in the Middle West begins the 
last week in September 


LINDSBORG PLEASED 
WITH MUSICAL SEASON. 


Foreign and Local Talent Has Provided Good Programs-— 
Two Well Known Musicians Move to Kansas 
City —New Teachers at at Bethany College. 


"Lind ishorg, Kan., June 1 19l4 

The musical season is practically over A series of 
graduating recitals at the Bethany Conservatory of Musi 
were well attended and the performers showed good mu 
sicianship and training The past yeas has been a very 
successful one. Not only have such @ftists as Alice Niel 
sen, Christine Miller, Gustaf Holmquist and many others 
appeared here, but the work of the local organizations has 
been par excellence and has given much pleasure Phe 
Musical Art Society, FE. Haesener, conductor, with the as 
sistance of the Bethany Symphony Orchestra, has pre 
sented Spohr'’s “Last Judgment,” MacFarlane's “The Mes 
sage from the Cross,” and programs of a miscellaneous 
character. The Symphony Orchestra, under the directior 
of Forrest Schulz, has furnished some splendid concerts 
at which the Schubert “Jupiter” symphony, “Rosamunde” 
overture and various modern works were performed 
The Oratorio Society rendered Handel’s “Messiah” three 
times during Easter week, and the well-known concerts 
of the Bethany Band, under the direction of Hjalmar 
Wetterstrom, have always met with favor 

Two Musicians Move To Kansas City 

Forrest Schulz, teacher of violin and conductor of the 
Bethany Symphony Orchestra, has resigned his position 
here and will locate in Kansas City. Mr. Schulz must be 
given credit for the good work the Symphony Orchestra 
has been doing the last few years, and it is with regret 
that his friends see him leave Bethany 

Floyd Robbins also resigned as teacher of piano at the 
Conservatory and will locate at Kansas City, Mo 

New Beruany Coirece Instructors 

Arthur E. Uhe, of Winnetka, IIL, has been selected to 
succeed Mr. Schulz as teacher of violin at Bethany Col 
lege. Mr. Uhe is a pupil of César Thompson, of Brussels 
and won the first prize at the Brussels Conservatory. He 
was Thompson's assistant for two years. Mr. Uhe ap- 
peared here in recital last week and created an excellent 
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THE ELBERFELD STRASSI 
impression, He pos isual technic and played 
his numbers with deep musical insight, the most of which 
were played without accomy i t | ging from the 
applause he received he has won already the good will of 
the public here. The program was as follows: Sonata, D 
major, Handel; aria Doloroso Vivaldi andantino 


Martini; “Capriccio,” Schindler; air for G string, Bach; 


adagio pathetique, Godard; prelude and allegr Pugnani 
Kret ler three caprices, Lox elli- Paganini 

Thure Jaderborg has accepted the positior teacher 
of voice at Bethany College to succeed E. H. Malloy. Mr 
Jaderborg taught here several years age as b 
studying the last three years with Warren Shaw, the well 


} 


known singing teacher of Philadelphia I \.H 





GEORGE 


FERGUSSON 


BARITONE 


VOCAL INSTRUCTOR 
Augsburger St., 64 Berlin VW., Germany 





MAURICE VERA KAPLUN 


ARONSON 


PIANIST-PEDAGOG CONCERT.-PIANISTE 
BERLIN, W. BOZENER ST. 3 





Summer Glass ‘or the Leschetizky Method 
under the instruction of Mrs. Potter-Frissell 
well known piano pedagogue, in feu Schandau 


(Ostrau Plain), famous summer resort in charming Villa 
Colony, in grandest part of Saxon Switzerland. (Mountain 
Air), Address, until July Ist, Eisenstuckstr. 16, Pt., Dresden, 
A. After July Ist, Villa 17 Neu Schandau, Saxon Switz- 
erland, Germany. 


King Clark 
Studios 


Kurfurstendamm 63, Berlin, W. 


Cable Address: KINGARK, BERLIN 
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Koniggratzer St. 6, 


Steinway Studios, Berlin 


Berlin, S. VV. Bergmann St. 102 
Very accessible, modern, sound-proof studios with Steinway Grands for rent. 
STEINWAY & SONS : 


For terms apply to warcrooms 


$3 Berlin, VV., 9 
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1 Boccaccio, 
Italy, June 16, 1914 


wo or three burly New 


k policemen should drop 


‘ 
\ 


nije 


lilan they would have 

yyable chuckle at the 

socialistic disturbance 
| 


, , 1 1 
nz handled by the po- 


force and all of the 


ul 


that is quartered 
At present and 


he city has 


o call themselves socialists 


soldier who was 


w hi 


upheaval in all Italy is 


of the 


lherefore 


Milan has been the scene 


etween the royal troops 


gun and fired, killing two men. 


the great, busy 


MILAN MUSIC STOPPED 


Citizens and Soldiery War in the Streets—An Ancient Opera House Restored—Activity of 
American Singers in Italy—What the Galleria Gossips About. 


been at the mercy of several 
In Ancon, 
being stoned by a crowd of 
This 


a demonstration of the in- 


Socialists against such brutal action by 


Piazza del Duomo 
of several curious “mix 
and a lot of tattered citizens 


re up the pavement to provide themselves with am- 


on When the soldiers 


d, the stones flew, and 


scattered to be 

’ away by the cavalry 
lave been made 
or bad injuries 
Milan, but the car 
ine houses arte 
life artistic, life 
at a stand 

it 1s be 

ger of the social- 
been sufficiently 
ork by stu 


achers may be 


Opera Hovust 


stings musi 


(.arcano as 

his ancient 

en tamous tor 
equaled acoustK« for 
han two hundred years 
| ome of Italians 
in long before 
Scala Theatre, 
1778, was 
afterward it 
im «opera 
years ago 


verted into 


show house 
it has fall 
of an ener 
vhich has en 


dsthe 


decora 
iditorium and 
de on the 


rooms have 


atre was reinaugurated as the 


+ company 
Puccini s 


Garbin and 


street 


“Tosca” and the 


left to right 


has not been ret 


plovyees of the 


Modern stage machinery 


been installed and on Saturday, 


home of 


artists were 


Viglhion B rehese, all old 


La Scala The first interest of the audience 


house There 


ment of the 


ongratulated on havit 


without 
qualities 


were comments about the dec- 


interior, but most of all 
practically re- 


in any way destroying the 


It is an intimate sort of an 


’ performance is a sample of 


theatre 
f Teatro Carcano 
before La Scala was built in 1778 
cano; among these was Bellini’s “Norma 


BY SOCIALISTIC STRIFE. 


the offerings to come then seats will be hard to secure, for 
All the artists felt that they 
were taking part in an important performance and played 


the demand will be great. 


in an inspired fashion, the leading three singers being re- 
called time and again after each act. 


’ 


he next opera will be “Rigoletto,” for which fine sing- 


ers are promised. This theatre was the scene of many try- 
out performances and among other operas which first were 
public at the Bellini’s 


presented to the Carcano was 


“Norma.” 


(1) Left half of Teatro Carcano. (2) The rear of the Teatro Carcano 
wleled but remains as when originally built, over 200 years ago. 
it is still inhabited by employees and used as a storage house for scenery 
(4) The renovated facade of the ancient Teatro Carcano, which was the home of opera’ in 
Even after the advent of La Scala many new operas had their premiere at 


Today 


” 


Accompanying are two photographs which I took of the 
Carcano several days ago. One shows the new facade and 
the other the part adjoining the stage, which has been 
left as originally built. In it were the dressing rooms of 


Now 


it is still inhabited by scene shifters, etc., and part of the 


artists and the lodgings of employees of the theatre. 


old structure has been made into a storeroom for scenery 
Two other photographs are also shown. 
ScaLa Concerts CLose. 


not in use 


The last of the symphony concerts by the La Scala Or- 
chestra were given on May 30 and 31, under the direction 
of Arthur Nikisch. 


both concerts played to packed houses and the management 


In spite of excessively hot weather 


It was occupied by the company and 


felt more or less unhappy 
that the good work could 
not go on for a week longer 
at least. 
Dotce Far Niente. 

Milan is full of singers, 
composers and _ orchestra 
conductors now that the big 
seasons in America have 
Some, to be sure, 
Suenos Aires 


closed. 
have gone to 
and some to London, but the greater majority have ar- 
rived in Milan to work some, rest some and make a few 
records for phonograph companies. This is the dull season 
for the songsters, but it is a necessary one as well and so 
there is a crowd in the Galleria every afternoon chatting 


And 


no one seems to worry because there is no work at hand. 


and talking of the past season and the one to come. 


Notes AND CoMMENTs. 
At the Fossata Theatre on June 11 “The Queen of the 
Roses,” by Leoncavallo, was given. This little operetta 
seems to be a favorite with 
Italian people but the writer 
can see no merit in either mu- 
sic or libretto. 
Marie Mohler, of 
Neb. who has been 


for several 


Omaha, 
abroad 
years and has 
heen preparing for grand op- 
era under the lamented Lom- 
Florence, 


he early part of 


bardi in came to 
this city in 1 
She has abandoned 
her musical ambition for the 


the year. 


present as she will be married 
in the early autumn to Mario 
Sawna, a civil engineer and 
a descendant of the old 
Strozi They will 
make their home in Milan in 


family. 


a snug apartment on the Cor- 
intend to 
spend their honeymoon mo- 
toring through Switzerland. 


so Venezia, and 


Gatti-Casazza, of 
the Metropolitan Opera Com- 
pany, was here on the 11th, 


Signor 


and will return to Paris this 
week. 

The operas that have been 
decided upon for next season 
at the Scala “Rigo- 
letto,” with Lydia Lipkowska 
as Gilda, Cesa-Bianchi, tenor, 
and Gileffi, baritone; “Gio- 
with Cecilia Gagli- 
Cesa-Bianchi and Gal- 
eth ; “Loreley” (by Catalini), 
sung by Salomea Krucenisky 
and tenor Di Giovanni 
(Johnson) ; “Notte di Leggenda,” with Cecilia Gagliardi in 
the cast; also “Tre Maschere,” by De Lara, 


are: 


This joins the stage conda,” 


(3) Right ardi, 


The opera, “Notte di Leggenda,” is by Franchetti and the 
libretto by Forzano and it will be presented for the first 
time at the Scala. “Tre Maschere” also will be a novelty 
A number of artists have already been en- 
It will be her first appear- 


of the season. 
gaged, among them Lipkowska 
ance at the Scala. 

The Reale College musical 
examination last week, in which Fanna 
They were from the schools of 


annual 
Rignani, 


for girls had its 
Misses 
and Giuscchio excelled. 
Appiani, Anforx and Frugatta. Besides these there were 
contests for two, four and eight hands on the piano, clos- 
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ing with a good chorus. A piece, “Musical Impressions,” 
by Maestro Aufossi (inspired by fragments of Pascoli) 
was a new composition that scored a success. 

Marcella Kraft, of the Munich Opera, has postponed her 
visit to Milan for another month, in order to fill several 
engagements in Germany and Bavaria. 

Lehar’s “Merry Widow” was the attraction at the Fos- 
sata Theatre on June 15, and drew a good house, as this 
operetta always does in Italy 

The Italian delegates to the fifth International Congress 


of the Societies of Music at 
Paris were Valietti Barini and 
Fausto Torrefranco (of the 
University of Rome), who rep- 
Govern- 


resented the Italian 


ment. 


Lyric-scenic spectacles are 
becoming popular here. It is 
the latter 


announced that in 


half of July (and in the Arena 
at Milan), a large company will 
give “The Moors of Valenza,” 
Pon- 
chielli, whose most recent per 
Monte Carlo 
will 


the posthumous opera of 


formance was at 


Maestro Mugnone direct 


and Ansoldo, the mechanical 
head of the Scala, was asked 
to prepare the Stage setting. 


He decline! for reasons of 


health. 


ee et 


tenor, began an engagement at 


Lake 


(Giovanni) Sample, 


Arona, on Maggiore, in 


“Il Trovatore.” Later he will 
be heard in other operas 

On June 2 the opera “Il 
Quatro Rusteghi,” a musical 


comedy in three acts, by Wolf- 
Ferrari, was given at the Lyric 
the time in 


rheatre for first 


Italy to an audience of the rep 


resentative music lovers of 
Milan. While the singing was 
not up to the standard, the 


parts taken by the four bassos 
were very well acted. The mu 


sic was above the average 


Che 


amusing as 


found in comic opera 


text was not as 


many such works in English 


and could be improved on. 


Reports from Florence state 


that Martin Richardson has 


made his debut as tenor in 


“Don Pasquale” and scored a 


success; also that Clarence 


Bird, pianist, has returned 


months’ visit to 
States, 


from several 


the United where he 


will next season undertake a 


concert tour. Meanwhile he is 


to resume his classes at his 


studio here 


\ large military review on 
June 7 caused all galleries, mu- 


seums and places of amusement 
to be closed, so that every one 
could se the display of Italy's 
military strength, including bi- 
aeroplanes, 


cycle regiments, 


etc 
signed a 


Cole has 


contract for opera appearances 


Fannie 


(a seaside re- 
Her 
Mar- 


American 


at Finamarina 
sort near Genoa in July 
first role will be that of 
gherita in “Faust.” 
singers are gaining in popular- 
ity steadily in Italy. 


On June 7 at Teatro Verdi 
Ferrara, Fradeletto spoke an 
hour and a half on the work of 


Giuseppe Verdi and his influ- 
ence on the art and culture of 
Italy. An 
corded him 
the same town, a tablet will be erected to Temistock Solera, 


Ovation was ac- 


at the end of his discourse. On the 18th, in 
composer and gave him assist- 
Verdi will be unveiled in the 
piazza. Zillochi Maria 
Waldmann Massari, who presents it to the city. 

News from Parma states that May 31 closed the contest 
for the prize of 20,000 lira offered by Edith McCormick 
for the best new opera by an Italian composer. There was 
a total offering of thirty-nine operas. The committees ap- 
pointed to award the money will not be able to make their 
report until after the middle of August. The committee 


who was a friend of the 


ance, and a monument to 


It was executed by for Duchess 


Medals presented to Ni 


on the music consists of G. Buelli, Bolzoni Orifici, Respighi, 
R. Ferrari, Agostini and Azzoni; on the libretto, of Buelli, 


Giuseppe Melli and di Renato Samoni. 

Pietro Loredau gave a piano concert on June 6 at the 
Teatro del Popolo. 

Maestro Campanini offers a contest, international in 
character, for young singers of all nations who have never 
judgment in 


A le ssan 


They will select ten from 


The committee to 
this contest are Maestros Azzoni 


appeared in opera pass 
Garbellae Silva, 


dro Bonci and Mario Ferrarini. 





MEMORIES OF 


jlo Paganini, (2) his tomb at Parma 


PAGANINI 
Italy, and the traveling 
yugh Europe 


violinist went thr 
among the contestants and their transportation and hotel 
From those will be chosen singers for 
Reinach. 

News has just come from Florence of the death, June 
4, in that city, at the home of the father of Albert Spalding 
of Juan Buitrago, of New York. Sefior Buitrago taught 
young Spalding, and when the maestro got too old to teach 


bills will be paid. 
the opera next season at Teatro 


he made his home with the Spalding family in their palace 
on the Arno. He was a famous teacher of the violin 
Pepito Arriola, the boy pianist, gave a recital at the Scala, 
in which he played with all his old skill. 
Maestro Francesco Mottino, the well known teacher of 


acting, who has been so ill, is now well enough to resume 


his classes. 





Ida H. Layman and her sister, Miss Miller, of Texas, 
after studying here for about a year, have gone to Flor 
ence to continue their vocal preparation tor concert of 
pera 

Earlier in the nth Franz von Vecsey gave two violin 
concerts at the Scala to immense and enthusiastic audi 
ences I cores W mtil the lhehts in the opera 
house were turned 

Maestr Guagni, instructor 
M urcella Craft and = «other 
pera sta 1!! teaching as 
energetically as in |} younge 
VS rl tort i iv 
Grace Col ra ind her 
sister, K yn ¢ »— Wash 
ingt D. ¢ vho live in a 
charming apa ere ave 
ust 1 ned m ¢ 1 and 
Southe Italy, w t tor 
< neg im " She gc 
late " i Rigolett n 
arrara S is a pleasant 
‘ ! int | ippeat 
ance 
\ few days ago \ lapar 
kvening” was giv in Via 
Conservatorio by tl Veloce 
Club. The feature of the even 
ing wa he singin rom the 
little stag the theatr tf an 
iria fron Ma Butterfly, 
Maria Castella 1 which 
“ f witl uch grace 
nal « 1 that é I was 
ntranced 
Basil ( ! ’ 
rie l 
( at nd (; im ( leather 
Vill i) i at if t 
I ( M ( mp 
1M Grahar le ihe 
tir week pur ri 
cal studi ind investi 
will ’ remembered 
Mr. Crun . Mrs 
. ther ry written several 
yi resting ks in Eng 
li n Wagner's operas, in 
w hie he mott ( giver and 
nalyze ! I hie t iblishe i 
i | ce. J. ALLEN. 


Bambrick’s New Records. 





Winifred Ba tal 
1 y x Da ! ‘1 
| is \ 
nate Ww 
‘ ‘ alent gnized 
t 1 del whic! 
a tl | ure 
! t ng f Mi 
I rich esse rillias 
i a 
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is } li Ba ich 
i y York t ik t the 
ist t t g har] re« 
rds for the 1 nograp! 4 
cordi t M E-disor ) 
record ive taf Lilt in} 
itisfa ry t tior and 
ha end A long 
ime t real etiect 





, lelicate tone a! 
it t instrumer 
\mong her ing i i 
1 ing a ‘ lta ! 
disc, an hi ‘ 
een effectiy | , 
ste : : imself insist at M I 
rick’s tome ality ha ‘ 
the necessary asset in producing these new rd 
has played “Butterf me su Caracteristique t 
dalle, the harpist of the Paris Opera, a e! Louk 
the harpist of the Moscow Opera, and four picces Pint 
*Paraphrase de Concert,” orwegian Mel Tara 


tella,” 


numbers, arranged 


and “Serenade Capriccioso” ; as w » popular 
by special request of Mr. Edison for 
‘ en Mavour- 
ung 
Miss 


fall under the 


Pinto, a paraphrase of “Kathie 
“Believe Me If All Those 


” These records will soon be on t 


the harp by Mr 


neen” and Endearing Y 


market 
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LEIPSIC CONSERVATORY HOLDS 


ITS ANNUAL EXAMINATIONS. 


The Programs, the Participants and How They Performed. 


1 public 


ory required 
May 48) Th 
annual Konigsfe 
lrich August of 
rotector At the time 
xamination even 
eK needed for 
on had prev 
before Easte 
the enjoymen 
ise the city’s 
se conserva 
isical entertainm 
five program 
in parenthesis 
Beethoven ( 
Edith Hartm: 
\ minor 


(Klengel) ; 


cello 
Xussia 
\lexciev ot ¢ 

aria from «“Eltjah,” 
Baumann); Sinding E 
ianos, Ale 


i 


4 


Kander and 
Volkmann A mit 
of Turin (Klenge 
Marie Buller, of 
CC. G. Miller, 


ol! Marklissa, . 


with piano, by R 


(Frau Baumar 


Paul i 


Leips1 
allegro 
per | 
Leipsic (Klengel) 


l Muller, of 


; tour 
eth Ronnel 
ky violin concerto 
(Havemann). 


Rietz F 


of Frauenstei 


mi 
in plano concerto, ¢ 


Rotterdam (Pembaur) 
gartner and Van Eyken 
Annaber 


allegro, 


Handschuh, of 

ior concerto 
ay (Pembaur ) ; 
oldmark 
Alte 


| 


aAcaARIO 


oprano 


nbure (Frau Hedr 


and = finale 


(Klengel) ; Rimsky-Kor 


erto, Carl Doering, of 
May 2 Brahms D 
eph Fischhaut, of 

violin concerto, 
of Folticent 
aliegro foe Enb 
ix Brahms 
Athen 
Haid 


(aypsy 
(Frau Hedmond 
B flat 


of Shefheld 


minor 
(T 


1 


2Q n honor 


Jubilee overtu 
Beethoven | 
Braunschwet 
Villi Schauss 

ano concerto 

Odysseus” arta 

Liszt E flat fj 


On this pro 
contralto of F 
f Tetchmiller 
concert songs 
Clen 
of Nagybecskerek 


PERFORMERS 


Johannes 


A high 
rmance ot 
as px 


King’s celebration 


plane of exce 
the above 


ssible, only he 


Saxony, 


Lizzie 


Kracke, of 
minor cello concerto, allegro, Gertrud Diersch, of 


songs, 


Walther 


Warsaw 
Roumania 


songs, 


piano concerto, 


of the 


were 


Leipsic, June 3, 1914 
Leipsic 


from 


examination playing at 


hive additional 


e: last 


programs, 
the institu- 

for 
roy al 


also served as 


birthday celebration 


the 


ier, of 
conservatory’s 
of reporting the first three of 
ngs, it was observed that the sev- 
system of minor private 
the public 


has 


the new 
ented completion of 
r. The 
the 


circumstance added 


t of five concerts which came 


public concert season was at al 


tory concerts constituted the very 
ent that for the 
s, with the name of the instructor 


was to be had 


were as follows 


; major piano concerto, allegro, 
inn, of Leipsic (Pembaur) ; Gol- 
concerto, Romana Rosenband, of 

Bach C minor piano passacaglia, 
harkov (Teichmuller) ; soprano 
Gebhardt, of Leipsic (Frau 

flat minor, variations for two 
nna Weprik, of Warsaw (Wend- 
10r cello concerto, allegro, Marco 

1); Grieg piano concerto, allegro, 
Rostock (Wendling). 

E flat trombone concerto, Alfred 
Silesia (Bamberg); four soprano 
Margarete Meyer, of 
concerto, 


obt. Franz 


in) Schumann piano 


Hamburg (Teichmiiller) ; Pop 


Strauss songs with piano, Eliza- 
urge Hedmondt) ; 
allegro, Otto Klinge, of 


Tschai- 
Darm- 


(Frau 


Johannes 

Schu 
Johanna Haslinghnis, of 
Theodor Wein 
soprano songs, with piano, Anna 
g (Frau Hedmondt); Chopin E 
Waclaw von Lewandowski, of 
Kjerulf, Thuille, Humperdinck, 
with Lotte Knopf, ot 
cello concerto 
Osnabriick 


nor oboe concertstiick, 


n, Erzgebirge (Tamme) ; 
illegrt ) 


four Phitzner, 


piano, 
Dvorak 
Grothaus, of 


nondt) ; 


sakoff ( 
Philadelphia (Teichmiller ) 


sharp minor piano con 


macstoso, 
Bruch G 
Florica 


minor plano concerto, 
(Teichmiiller ) ; 
vorspiel and adagio, 
(Sitt); Grieg piano con 
(Teichmiiller ) ; 
Palli, of 


D minor cello concerto, 


aeff, of Moscow 


with Eirene 


t); Lalo 


piano 


Boyd, of Letterkenny, Ireland (Klengel) ; Tschai- 


allegro, Edmund 
eichmiiller ) 


(May 
orchestra 


25). 


under 


King’s birthday 
re, the student 
flat piano concert, allegro, Ernst 
g; Tschaikowsky, violin concerto, 
of Wiesbaden; Liapounow E 
Charlotte Hempel, of Plauen; 
for Marta Adam, of 
Margit Meer, of 
violinist was pupil of 


contralto, 
concerto, 
the 
rau Hedmondt, the three pianists 


Nano 


gram 


The piano accompanists for the 
Herbert Reichert, of Roth- 
vens, of Lobau, and 


Julius von 


Hungary 
PERFORMANCES 
generally marked the per- 


AND 
lience 
works, yet it was evident that, as 
avy guns would be employed for 


It was a strange coincidence that 


the concert of May 22 had not one German performer, 
while Bruch and Brahms were the only German com- 
posers represented. Of those heard for this report, Edith 
Hartmann’s playing of a Beethoven allegro showed full 
musical energy, if not yet a complete maturity of style. 
Fraulein Rosenband has intensity above the average, she 
draws a tone of fine quality and volume, and only caused 
annoyance by persisting in long slides to the finger posi- 
tions. Alexeiev, who had several compositions on the 
earlier programs, is also a musicianly pianist, who plays 
Bach clearly, with fair impulse. Fraulein Gebhardt has 
a useful voice, which she uses only moderately well, since 
it could be given much more easily, on continued study. 
The Wepriks, brother and sister, are of decidedly good 
talent, and they play as a real ensemble in very finely 
Peyrot is a cellist of extreme lyric in- 
tensity, and he is one of the most consummately musical 
Fraulein Buller 


established taste. 


persons of the entire eight programs. 
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“A firm mastery of a remarkably smooth, clean, 
technic and a fine regard for tonal balance and musi- 
clanly phrasing were features of her performance.”— 
The Berlin Continental Times. 
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left a favorable impression through poise, clear 
technic and a good deal of impulse. 


Alfred Giinther gave a very orderly rendition of the 


most 


trombone concerto, with established ease and steady tone. 
Fraulein Meyer’s light soprano is given in really “Italian” 
color and easy legato, her enunciation was so perfect as 
to need no printed text. Her singing is another of the 
many signs of Frau Baumann’s great art, and the more 
regret that the venerable’ artist and master is perma- 
nently retiring. Paula Kracke is not nearly mature, yet 
her playing is orderly and agreeable, and time may bring 
much more character to her performance. Cellist Ger- 
trud Diersch has a light, bouyant talent, with fair accom- 
plishment and the technical means for creditable playing. 
Elizabeth Miiller’s mezzo-soprano sits easily and shows 
warmth, vitality and right giving in all the range. Vio- 
linist Klinge has left hand facility for clear giving of all 
passages, whatever the velocity, and his talent is such as 
to permit much enjoyment of his playing. Johannes 
Wagner has beautiful control over his oboe reed, so that 
the Rietz concertstiick furnished real pleasure of a high 
order. Johanna Haslinghuis kept the Schumann piano 
concerto to commendable repose and delightful quality. 
Anna Handschuh controls her light, high voice very well, 
especially attractive talent for delivery. 
Lewandowski played the Chopin movement in much 
breadth and musical quality, with all due regard for de- 
tail. Fraulein Knopf’s voice has native warmth, but the 
tones are as yet of uneven placing and she needs more 
very careful study. Walter Grothaus is likewise not 
mature, either for his bow or finger technic, yet he will 
probably prove to be musical enough for fair enjoyment. 
Pianist Carl Doering, who has been writing some songs 
of extreme character and great musical value, is a per- 
former of superb style and great intelligence, so that his 
appearance was among the most satisfying of the series. 
He had been for years under Constantin von Sternberg, 


and shows 


upon whose advice he came to Teichmiiller. The same 
distinguishing attributes of the musician were present in 
the work of Edmund Skinner, who played the Tschai- 
kowsky movement a week later. Skinner is also a skilled 
composer and particularly useful instructor, and as pian- 
ist he has acquired most reliable and admirable technical 
facility. All of the passages in the difficulty concer.o 
came out in utmost clarity, with still the desirable repose. 
A high stage of musicianship was shown in Fischhau.’s 
delivery of the Brahms D minor concerto, where energy. 
authority and well drawn interpretative lines prevailed. 
Violinist Fraulein Pursch is one of very pronounced tal- 
ent and most admirable accomplishment for her beautiful 
tone, colorful, expressive delivery and great technical 
clarity. Zoe Enbaeff came to great brilliancy with her 
giving of the Grieg concerto, and as she is very young 
she gives fine promise. The soprano, Eirene Palli, is of 
animated temperament, yet her singing is still character- 
ized by unquiet breathing and general lack of repose and 
control, so that much careful study will be necessary to 
make her a good artist. Cellist Miss Boyd draws only a 
small tone, yet she is undoubtedly musical and her taste is 
firmly and agreeably established. Since the Lalo con- 
certo is also very brightly orchestrated, the work gave 
great pleasure on this occasion. 

The concert in honor of the King was brilliantly be- 
gun by the student orchestra’s finished rendition of the 
overture. Schacht’s playing of the Beethoven concerto 
movement was characterized by the fine breadth which 
associates with so heroic composition. Violinist 
Schauss suffered perceptibly from a nervousness that 
sometimes threatened to wreck the performance, yet as 
he played on he came to better control and one could ob- 
serve his considerable facility and talent. Charlotte Hem- 
pel seemed mature as to temperament and style, so that 
hers was a creditable rendition of the attractive Liapou- 
now concerto. Contralto Marta Adam’s voice is one of 
heroic beauty through its entire range. She is in the 
highest possible degree musical and evidently born to 
sing. It is improbable that so much voicé and real sing- 
ing talent have been combined in one person within recent 
history of the conservatory. Since the conservatory con- 
cert above, she has sung in Berlin with most unusual suc- 
cess and a big career seems imminent. For the Liszt E 
flat concerto, which concluded the conservatory concert, 
another extreme talent had been held in reserve. And 
here it was the Hungarian girl, Margit Meer, whose work 
combined about everything that goes to make big piano 
art. Her delivery was of a stormy sort, yet everywhere 
guarded and gauged to the beautiful relief which charac- 
terizes every interpretation that has been under the 
Teichmiiller guidance. For the entire series of concerts, 
the student orchestra under Sitt played superbly, and ac- 
companied the soloists over many difficulties without los- 
ing the way. Eucene E. Simpson. 


one 





Warm Praise for Marguerite Melville. 


The following tribute to the pianistic art of Marguerite 
Melville was written by Mrs. Potter-Frissell, of Dresden, 
correspondent of the Musica Courter: 


That genial pianist, Marguerite Melville, again demonstrated how 
great is the difference between merely pianistic and purely musical 
talent. No one except such as is really endowed with the divine 
spark, or touched by that rare quality called “genius” could so im- 
bue her work with all that which is included in the very idea of 
pure music. 

Marguerite Melville unites intellect with emotion, keen penetra- 
sion, depth, strong musical impulse, the power of clear delineation; 
end her versatility, her ability to seize the salient characteristics 
of every form and style were shown by the masterful way she passed 
from a great and lofty work like the F minor sonata of Brahms 
to the charming “Kinderscenen” of Schumann, where her light 
touch, ready wit, poetic fantasy and insight into child life in this 
miniature form reproduced in the most winning manner all! the 
pictures from the child world. And this, too, after sounding depths 
and heights such as only the. truly called and chosen Brahms player 
could do. In fact, her rendering of this great work was a model 
for the student and music lover. Lack of space forbids entering 
snto further detail, as the foreguing applies as well to the remaining 
numbers of her program taken from Chopin, Debussy, Scott, Reger, 
Moszkowski, etc. 





Real Thing at Last. 


The Customer—“These grand opera phonograph records 
are no good. I can’t get anything out of half of them. 

The Salesman—“Yes, they are our finest achievement. 
You never can tell when they'll sing. They're so tempera- 
mental.”— Puck. 
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Germaine Schnitzer Delights Londoner 


Excerpts of criticisms, which speak for themselves con- 





cerning the success attained by Germaine Schnitzer, the 
Austrian-American pianist, in London, during her Euro- 
pean tour follow: 


attention of her audience 


lady 


Germaine Schnitzer again arrested the 


by ber fine piano playing There are few pianists who have 


her breadth and virility of style, and she has few equals among 
her male contemporaries. There is a steel-like brilliancy about her 
technic, a very wide intellectual outlook, and a cultured style 
The Standard, April 27, 1912 

It is somewhat remarkable that a pianist of so much distinction 


Hall last 


ulready achieved 


as Germaine Schnitzer, whe gave a recital at Ste nway 


night, bas not appeared ‘n Londor She has 


considerable reputation on the continent and in America, and how 
that no difficulty in 
Every aspect of her playing is distinctive. At every 
that While the tech 


nical requirements are met completely, it is on the interpretive side 


well for once reputation is justified she had 


showing point 


it meets the tests mdicate the great pianist 


that the great artist is revealed The music is interpreted through 


personal medium that has the rare power of seeing eye to eye and 
heart to Each 


program was played in the style proper to the composer 


example on her 
the effect 


feeling heart with the composer 


aimed at by the many and realized by the few Under her hands 
Schumann’s rarely heard but typical sonata in F sharp minor was 
made a living thing, with all the vigor and romance in being. The 
“Benediction de Dieu dans la Solitude’ of Liszt was played with 


brought the 
Saint 


Fischoff and Tausig, 


the curious mixture of sentiment and virtuosity that 


n Beethoven, and 


Schubert by 


figure of Liszt hefore the eye Chopin 


Saéns, and in the arrangements of 


there was all the actuality the most critical could desire The means 


io this end are a touch of ideal gentleness and firmness, with com 


plete command of the intermediary stages, a technic of rare per 
fection, and, lastly, a musical mind that is of the highest rank 
Mile. Schnitzer, who was warmly received, is giving two further 


recitals They should be the means of establishing her firmly in 
the esteem of the music loving public of England Morning Post, 
April 20, 1912. 

Though she has wor 1 big continental reputation, Germaine 
Schnitzer has been content to remain a stranger to London until 
last night, when she gave the first of three piano recitals at Stein 
way Hall, and at once established her claim to high rank among 


Her 
its merit on the technical side is supreme 
difficulties, 


complete control of the 


contemporary pianists playing is remarkably intelligent, and 


Fraulein Schnitzer made 
effortless quality that 


The Globe, April 


light of and all she did had the 


comes from instrument 
20, 1912. 


decidedly ro 
bright 
tender 


Her reading of the “Appassionata” sonata was 


mantic, the first movement being made to sound and im 


petuous, while the second was given a dreamy, character 


that no player deficient in imagination or out of sympathy with the 
Signs of even greater insight 


Bach's organ 


music could have managed to suggest 


marked Mile. Schnitzer’s playing of great fugue in 














GERMAINE SCHNITZER 


the temptation to make the fugue a vehicle 


One felt 


A minor. In this case 
for display 
player had realized that 
also intensely beautiful and intensely poetic; and one accepted with 
yratitude a reading that had sufficient weight and solidity to suggest 


was wisely resisted how thoroughly the 


Bach is not only amazingly ingenious, but 


the massive organ tone, with sufficient restraint te banish all sense 
of exaggeration.—_The Globe, April 27, to12 
Germaine Schnitzer, by her playing of the “Appassionata” sonata 


and the “Carnaval” of Schumann, proved that one had not been 





Photo by Harry H, Hamm, Erie, Pa 














SNAPSHOT TAKEN ON THE STEPS OF THE LAWRENCE HOTEL, ERIE, PA., AT THE TIME OF THE RECENT 
ERIE MUSIC FESTIVAL 
Left to right Franz Kohler, Dan Beddoe, Fritz Goerner (cellist), Theodore R I lerv M Kaiser, J. Albe 
iker, Morris Gabriel Williams, Eugene Heinrichs } { 
mistaken in welcoming her as one of the st artistic female pian vertising. Even then you might not be successful. Better 
sts of the day.—The World, April 30, 1912 try to sell your music to some publishing house, either 
Germaine Schnitzer defied sex inequalities of mind and muscle in outright or on a royalty 2, In Newark you would need a 
truly remarkable manner Her program was essentially one of license, costing $5.50 a year Other municipalities in thi 
big things ut Miss Schnitzer passed from Beethoven's variations section, for the most part, have similar ordinances ; 
in C minor, through Schumann's exacting sonata in F sharp min rhe United States is not a member of the International 
d oth -chnica es of Chopin jszt and Saint-Saéns, with the 
es toe pe a oe tl its eran an antiror ae like he Copyright Union, but citizens of the United States have 
playing, was immense.—Daily Express, April 20, 1912 the right in most foreign countries to file copyright apph 
(Advertisement cations on the same footing as citizens of the respect 
rig bien - countries. This usually requires simultaneous publica 
Hambourg Conservatory Activities. tions in each of the countries in which publication i 
There has been a decided influx recently of juvenile sired.—Ea 
talent to the Hambourg Conservatory of Music in To 
ronto. As is usual, the most gifted pupils generally are There Is a Difference. 
to be found in the poorer classes who are unable to afford in weeks dance ib toirte wall: . 34 aii — 
fees. In consequence, and desirous of cultivating these that he wasn’t sure of the pronunciation 
talents in the proper way, Professor Michael Hambourg Binally. when the orchestra struck us Was i. he 
now is working on a scheme whereby to give the young Brazil.” he mustered uw irage t soproa Ml sther 
Canadian the possibility of the training needed for the who was sitting in a sheltered nook of Paris greener 
artist career. His aim is to inaugurate a society with the at eumeniem bites: Hailien mae s eS 
object of helping these deserving young people and t the maxixe ?” 
supply them with means to pursue their studies. Profes She shook her head tled like 
sor Hambourg is forming a committee and has been hers was pause. 
fortunate in securing some influential and music loving Perhaps,” he venture: von dia the manccel 
people to help him carry out his plans. Rully, no,” she told hit Fact of pteie ieee 
Jan Hambourg, the head of the violin department of th heard of it.” 
Hambourg Conservatory of Music and one of the fore There was a pause 
most representatives of the Ysaye school on the American As the members of the orchestr id stopped at the first 
continent, has been fortunate enough to gather round him 4,,. tut now the music was awain in full swit 
a very interesting class. Several of the younger students ‘The maxick then—do you do that?” he asked 
show exceptional talent and bid fair to develop into genu Austen she shook her head, this time yawning slichtly af 
ine violin virtuosi. Among them can be mentioned Maxie in. came time 
Fleischman, Eileen Ferguson, Douglas Crowe and William Phere was a pause 
Wilson. Among his assistants Jan Hambourg coun's Oh. well. come to think of it. 1 believe I had thie danc: 
some of the ablest of the younger violinists of Toronto engaged with Miss Slotter Saas caticathliad neal seettind oft 
who, in each case have taken a normal and artists’ course For awhile she sat without thought amid the | 
with him so that a complete unanimity of method prevails greenery oo ddenty che thoushe ae 4] 
in the whole department eould have meant the mntchectrhi ' ‘He Tin 
Music for Money. The Sibilant Art 
i. the Mets, 0. 1, Gentes ( London has heard a good deal ‘ the futurist 
To the Editor of the Sunday Call music of Schénberg, Stravinsky. Scriabine. Ornsteir 
1. Is it more profitable in the end to buy your own than New York has, but we are not jeal he | 
music printing press and sell your own music? 2. It is ticeable result of the hearing of this sort rn ste de 
necessary for a person to have a license to sell music from up entirely of false notes, is that it ' r ner 
house to house? 3. How is international copyright se- the art of hissing—New York Evening | 
cured? Is this copyright granted aside from the copy- 
right for this country? INTERESTED The library of the British Museum conta 


1. Not unless you have facilities to put your works on 
the market and are willing to spend considerable in ad- 


six hundred thousand playbills bound in three 


forty volumes 











Mrs. KING CLARK 





Mezzo 
Soprano 


American Tour 
WHOLE SEASON 1914-15 








Management, M. &. Bansen 
437 Tith Ave. 


New York 










14 


MUSICAL COURIER 





SEA Ww E 


Baritone 


Recital, Concert, @ratorio Schiffman Bidg., St. Paul, Minn. 


Horatio Connell 


BASS BARITONE 
Management HAENSEL & JONES, AEOLIAN HALL, NEW YORK 


SPOONER-=::=: 
206 West 57th St., Hew York City 
“Phone, 6510 Columbus 


GENEVIEVE FINLAY-STEWART 


DRAMATIC CONTRALTO 
HAENSEL & JONES Aeolian Hall, Ne w York 

















Engaged for St. Paul by Handel Society, London, May 12th 
Management: Concert Direction M. H. HANSON. 437 Fifth Ave., New York 


‘DUFAULT 


TENOR 
Address 339 West 23rd Street 


CAROLL BADHAM PREYER 


ER OF SINGING—lItalian Method ( 
Sredie: 27 W. 67th St. Tel: 


George GARRE 


TENOR 
Tel. 2927 Stuyveeant 





Tel. 7731 Chelsea 





lumbus ue 1123 





15 East 10th St. New York 


Christine MILLER contrat 


Personal address: 1003 Heberton Ave., Pittsburgh, Pa. 
Management: HAENSEL & JONES, Aeolian Hall, New York 


REINALD WERRENRATH 
BARYTONE 


THF WOLFSOHN MUSICAL BUREAU 
New York 








Management : 
1 West 34th Street, - ° 


EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL, NEW YORK, N. Y. 


DAVIDSON ===" 


WALTER ANDERSON 
New York 

















POOROEZ 


Management: 
171 West 57th Street 


JANE OSBORN-HANNAH 


DRAMATIC SOPRANO 


Song Recitals maaiabnian 





Orchestral Appearances 


AVAILABLE ENTIRE SEASON 
Personal Management Chas. L. Wagner, 1451 Broadway, New York 


CECIL FANNING Barttose 
H. B. TURPIN Accompans 


Having returned trom a year of concert giving 
in Germany, Italy and England, are 


NOW AVAILABLE FOR RECITALS IN AMERICA 
Address: H. B. TURPIN, Dayton, Ohio 


’ 


Zoellner Quartet 














Coast to Coast 
Tour 1914-15 





H. Culbertson, Fine Arts Bldg, Chicago 











MINNESOTA MUSIC TEACHERS’ ANNUAL MEETING. 


The Entire Program of Unusual Interest and Benefit. 
Minneapolis, Minn., June 26, 1914. 

The thirteenth annual meeting of the music teachers of the State of Minnesota convened in Minneapolis, June 
23, 24 and 25. 

ASSOCIATION IS INCORPORATED. 

The first session was called to order by ex-President Heinrich Hoevel, at 10 a. m., June 23, in the ordinary of 
the West Hotel. A full hour was spent in transferring the association into a registered corporation. Last year, in 
Duluth, this move was approved and was put in legal form by Lawyer Walter Holsinger, who was present June 23. 
The articles of incorporation, read by Secretary Edward Towler, were all accepted. 


Memprrs Urceo to Take STATE EXAMINATIONS, 


President Leopold Brucnner, of St. Paul, then took the chair. In his opening address he made a very spirited 
and strong appeal to members of the association to take the State examination for teachers, thus setting an example 
to teachers in the State. 

Reports Prove INTERESTING. 


The nine congressional districts of the State have been presided over by nine vice-presidents, whose duties were 
to get new members for the association and to further the cause of good music. The principal way that they found 
to help the cause, was to organize associations of music teachers in the small towns. They found, also, that music 
was not taught in all the country schools. The school boards were petitioned to hire music supervisors (where 
they could afford such an expense), and when the funds would not permit to engage grade teachers who could teach 
The great interest in music is percolating to the very smallest town in Minne- 


music, even if it were only a little. 
The financial report of $305 in the treasury, likewise, was very grati- 


sota. These reports were most interesting. 
fying. 


“MINNESOTA Music” 1s Wipety Reap. 


is the bi-monthly, sixteen page magazine, published in the interest of the teachers of the State. 
The first issue appeared last fall; it and the subsequent issues have been paid for by advertising. An advertising 
solicitor was engaged who worked for a certain commission. The first editor was also the second vice-president, 
Wilma Anderson-Gilman. On account of the illness of Mrs. Gilman, the last issue was edited by Ruth Anderson. 


“Minnesota Music” 


Tue Viotin Rounp Taste, 


The whole program of the annual meeting was one of great interest. At Ir a. m., June 23, the violin round 
table was conducted by Gustav Flaaten, of Duluth. After a few appropriate remarks, he read a most interesting 
paper that had been sent to the association by Francis McMillan, the well known violinist, on the method of Pro- 
fessor Auer, of St. Petersburg. Mr. McMillan claims that Professor Auer’s first consideration is tone, and, second, 
Professor Auer’s method might be said to emphasize three points, i. e., the position of the violin, and of the 
His idea of holding the violin is to touch as little of the clothing as possible, because clothes 
mute.a violin. The violin should touch near the chin rest; the weight should rest on the collar bone and left hand; 
Auer pupil hold his violin much higher than other masters’ pupils. Then great pressure should be 
As Mr. McMillan has studied also under Joachim, Flesch, Halir and César Thompson, the 
Auer method. ; 


technic. 
right and left hand. 


this makes the 
used in both hands. 
paper was of especial value for the 

TALKS ON AMATEUR ORCHESTRA Work, 


Mr. MacPhail then gave an illuminating talk on amateur orchestra work. He cited the widespread movement 
in this city to have orchestras wherever possible. Besides the three large orchestras. the Amateur Symphony Or- 
chestra, Heinrich Hoevel, conductor; the Art Orchestral, Wm. MacPhail, conductor, and the Y. M. C. A. Orches- 
tra, Ruth Anderson, conductor, there are ten or twelve grade school and a number of night school ones, five in the 
street car stations and five in the five High Schools. Mr. MacPhail told in very convincing language of the good 
that ensemble playing does a pupil; he even asserted that a student who had studied six months could begin to play 
in an orchestra (easy music, of course), and be much benefited in keeping time and playing in tune. He gave ex- 
amples which had come under his notice, and cited as a superlative example the concert given here April 28, by 
more than one hundred players, at the Auditorium, when a real artistic finish was obtained by these amateurs with 
only four rehearsals. This concert was given by the combined organizations, the Amateur Symphony, Art Orches- 
tral and Y. M. C. A. Orchestras, and was divided into three parts, each part directed by one of the three conductors. 
He explained that he thought that such a large organization of amateurs could not be kept together permanently, 
because players are apt to skip rehearsals, for they figure that they will not be missed; such was found to be the case 
in the above concert. Mr. MacPhail called upon T. P. Giddings, supervisor of music in the public.schools of Minne- 
apolis, to speak on what is being done for grade school orchestras. Mr. Giddings cited the Maidstone movement in 
England, where thirty or more violinists play music in unison, later playing the harmony. Mr. Giddings told of the 
progress made in the grade schools now with no set time for orchestra practice, and said that the Board of Educa- 
tion is considering appointing an orchestra conductor on a salary next season, to go to the seventy-two grade 
schools of the city and organize orchestras. Objection was made by a member of the association on the ground that 
such a project would not thrive unless a proficient director were hired. Mr. Giddings said that he had recommended 
such a person. 

Otto Meyer then read an excellent paper on “Silent Practice.” He gave his experiences while studying abroad 
with Sevcik and Professor Eberhart in the Hartz Mountains. He told some incidences of Paganini and other great 
violinists who have done much silent practising. He showed a new invention by a firm in Lincoln, Neb., called the 
" which seems to be a help for any one who would want to do silent practising. 


“Menusier, 
Tue Voice Rounp Taste. 


Tuesday afternoon, J. Austin Williams conducted the voice round table. He asked many questions, 
calling on different ones present to answer. The distinctions found in enunciation, pronounciation and articulation 
were discussed; voluntary and involuntary breathing was another subject. Willard Patten propounded the theory 
that it is more desirable to listen to a poor voice used by a good interpreter than to hear a fine voice badly used. 
Dr. Caryl B. Storrs spoke on this subject; he mentioned the singers, Blanche Marchesi and Dr. Ludwig Willner, 
who handle their own voices so wonderfully well. He said that it was a joy to hear their scholarly renderings of 
wut that one could but wish that they had been blessed with great voices. 


At 2p. m,, 


songs, I 
Tue Pusiic ScHoot Music Rounp Taste. + 


, the Public School music round table was conducted by Agnes Fryberger, who is the assistant super- 
visor in the public schools of Minneapolis. She called upon Mae Kimberly to give a résumé of the proceedings at 
the national convention of music supervisors held here in April. A detailed account of this convention appeared 
in the Musica. Courter. The discussions of this round table centered around this report and were very interesting. 

In the evening an informal reception took place in the ballroom of the West Hotel. A program of “stunts” 
was given and the evening passed very enjoyably. 


Tue Prano Rounp Taste. 


At3 p.m 


Wednesday, at 9 a. m., Gertrude Dobbyns presided at the piano round table. Miss Dobbyns had spent much 
time arranging this hour and it was one of the most instructive of the whole session. Her main point was to get at 
what constitutes a modern pianist’s repertoire. Eloise Schryock was the first speaker; she gave, from her own ex- 
perience in teaching, a complete list of what she considers to be best in all piano literature. She was followed by 
Eugene Skaaden, who told of the Breithaupt natural technical work. This paper was entirely satisfactory. Ethel 
Daugherty’s paper on “Etudes,” which to teach and which to eliminate, was most instructive, also Mary Peck gave 
an instructive talk on the Kate Chittenden School (of New York) method of teaching very young pupils. Then 
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Marie Meyer-Ten Broeck read a paper on the repertoire for the most advanced pupils, telling which sonatas to teach 


and what chamber music to practise. 
Americans. 
want to study Bach. 


Donald Ferguson gave a résumé of his experiences in trying to teach Bach to 
He thinks it more advisable to give suites or movements from suites for a time, until the pupils will 


THe Orcan Rounp Taste. 


At 3 p. m., Edwina Wainman presided at the organ round table, given at the Parish House of St 
Church; this well conducted discussion was followed by an organ recital in St 


He played this program with his accustomed artistry: 
Choral, Es ist das Heil uns Kommen her 

Pastoral 
Absolute 


Toccata > 
Toccata and fugue, C maior 
Consolation, DL flat. 
Spozalizio 


Chromatic Fantasie 


Mark's 

Mark’s Church by Stanley Avery 
Kurnberger 

Cesar Franck 

(ago { 

Cigout 

J. S. Bact 

Liszt 

Liszt 

Thiele 


MacPuHaw String Quartet Hearp 


At 8. 15 p. m, 


and Otto Meyer, violinist, gave a program at the Unitarian Church. 


the MacPhail String Quartet, with Donald Ferguson, pianist; Marie Meyer-TenBroeck, pianist, 


The personnel of the quartet is William Mac 


Phail, first violinist; J. Rudolph Peterson, second violinist; Edward H. Towler, viola, and Oscar Koch, cellist. The 
E flat, op. 125, No. 1 Schubert string quartet was played with fidelity to the spirit and form of the work. Mr 


MacPhail is the leader and was well supported by his players. 
the remarkable sonata in A, op. 100, for piano and violin, by Brahms. 
Mr. Ferguson played the piano part. 


mann quintet in E flat, op. 44. 
played brilliantly and almost as if inspired. 


Mr. Meyer and Mrs. TenBroeck gave a reading of 
The program closed splendidly with the Schu 
These competent and enthusiastic musicians 


, Tue Picnic. 
Thursday morning the association attended a picnic on the historic grounds at Minnehaha Falls. The late profus¢ 


rains made the falls more beautiful than they have been in many years. 


THe ANNUAI 


In the afternoon the annual business meeting was held. 
first vice-president ; Edwina Wainman, second vice-president; J. Austin Williams, secretary-treasurer; J. B 


BusINEss MEETING. 


Borte 1, 
Vander 


William MacPhail was elected president; L. A 


grift, of Albert Lea, auditor; the members of the program committee are George Fairclough, Gustav Flaaten, Elsic 


Shaw, John Jaeger and Gertrude Dobbyns; 
Pease, Heinrich Hoevel and Mrs. Agnes Fryberger. 


members of the examining board are Hamlin Hunt, James Lang, Roland 


The next meeting will be held the last Tuesday, Wednesday and Thursday of June, rors, in Albert Lea, Minn 


RESIDENTS OF 


The interest of the convention culminated in the program given Thursday evening at the 
which consisted of music composed by residents of Minnesota. 
with a tasteful and skilfully composed organ solo called “Lead, Kindly Light.” 
a boy soprano, in a solo which had quite as much merit as his first composition 


Minnesota Give CLosinc Procram. 


Unitarian Church 


George Fairclough, of St. Paul, opened the program 
He accompanied Alfred Greenfield 


He played still another organ sol 


which was not, however, up to the standard of the two other compositions 


Willard Patten’s part songs for women’s voices made a delightful number ; 


first soprano; Mrs. Adrian Alice Pratt, second soprano; 
Stites, second alto. 


Kathleen Hart-Bibb sang four songs in her sweet soprano voice 
Helen Rogers, of Duluth; “Pierrot,” by Helen Livingston, and two songs by Frank 


and “Hymn to Apollo.” 


they were sung by Martha Cock 


Mrs. Tenie Murphy-Sheehan, first alto, and Mrs. J. Robert 
“The Seal Mother's Lullaby.” by Faith 
tibb, “A Persian Love Song” 


Gertrude Dobbyns played a scholarly “Second Prelude,” by David Patterson, and “Melodic Invention,” a rhap 


sodical piece of her own which showed real merit and was certainly original 
sung by Dr. Ray R. Moorhouse, who was accompanied by the composer, Stanley Avery 


Four very interesting songs were 


They were: “Cavalier’s 


Song,” “In Holyrood,” “The Song of the Timber Trail” and “Song of the Street Sweep.” 


Giuseppe Fabrini was accepted as a Minnesota composer, though in all other advertising he is an Italian. The 


by-laws of the association accept one as a residént after one year. 
and scholarly and was well played by himself and Otto Meyer. 


His composition for. violin and piano is elaborat 
Ruta ANpERSON 





Felice Lyne and L. d’Aubigne. 


On June 13, in Paris, at the Theatre des Champs Elysées, 
Felice Lyne added another triumph to her already long list, 
by her with the Boston Opera Company as 
Rosina in the “ 


cast which included McCormack, Amato and Marcoux. 


appearance 
Jarber of Seville.” winning an ovation in a 


She repeated her success as Rosina at a subsequent ap 
pearance, which was followed by an excellent performance: 
of Oscar in the “Ballo in Maschera.” 

She appeared also in the second act of the “Barber,” at 
the gala performance, which closed the Paris season, June 
19. 

Miss Lyne made her reappearance in London in a concert 
at the Royal Albert Hall, June 21 
became known by her tremendous success won at her de- 
but as Gilda in “Rigoletto” at the London Opera House, in 


This young soprano 


1911, and she augmented this success throughout two oper- 
atic seasons in London. 

Last season, Thomas Quinlan engaged her as leading 
coloratura soprano for his second world tour of the Quin- 
lan Opera Company. 

Miss Lyne appeared with this organization in the leading 
cities of South Africa, Australia and Canada. 

At the conclusion of the tour this spring, she was en- 
gaged for a special performance of “Rigoletto” at the Bos- 
ton Opera House the last week of the season, where she 
was received with tremendous enthusiasm and was im- 
mediately secured for twenty performances with that com- 
pany during the coming season. 

Her instantaneous success in Paris was a source of great 
interested in her 
who pre- 


gratification to one person, especially 
career, L. d’Aubigne, the distinguished teacher 
pared Miss Lyne, himself formerly a well known operatic 
tenor. 

His debut was made at the Metropolitan Opera House 
and he was the associate of all the great singers of that 
tinte, i. e.. Melba, Calvé, Plancon, de Reszke and others 
there, at Covent Garden, and at many of the foremost 
opera houses in Europe. 

For the past eight years, M. d’Aubigné has been one of 
the most successful teachers in Paris, taking particular 


interest in preparing pupils for the stage, for which he is 
especially fitted by reason of his own long and successful 
career. 


Miss Lyne worked 


seasons before beginning her career 


with him exclusively for about tw 


ind has regularly re 





L. IWAUBIGNE 


BETWEEN LESSONS AT SEVRES 


turned each season for further coaching, whenever her 
engagements permitted. 

Besides his studio in Paris, M. d’Aubigné has a large 
and attractive villa at Sévres, just outside the city, where 


many of his pupils live “en pension.” 
( Advertisement. ) 


Louise Jansen Wylie at Mariners’ Concerts. 

Return engagements are among the best evidences of an 
artist’s ability to please an audience. Louise Jansen Wylie 
fulfilled her third engagement with the Woman's Auxiliary 
of the New York Port Society last Thursday evening and 
an audience which taxed the capacity of the auditorium 
testified to her popularity. 

Mme. Wylie has also been filling Florence Hinkle’s posi- 
tion at the West End Collegiate Church, New York, while 
that ever increasingly popular artist is en tour. 
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It not only brings 
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lute superiority of 
mechanical and 
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that ideal and deli- 
cate individuality 
of design and 
finish which indi- 
cates highest musi- 
cal taste and re- 
finement. 


“* The Oldest in America— 
The Best in the World.” 


Sold Everywhere. Write for 
Catalog and full information. 
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Serato Encomiums. 


the Italian violinist, is lauded as a Bach, 
trahms interpreter in the following press 
Vienna, Graz and Karlsbad 


» Serato 
and 


which appeared in the 


neerto witt 


great precise 


olkblatt 
ment 18 


instr just as 


Neue Freie Presse 


yression on the musi 
ur Last night he 
concertos 


ince of three 


interpreted with perfect 
performed with charm of 


zer Montags Zeitung 


evening He has a 
of the North 
1 beautiful sing 


calmness 
with 
thoven’s compositions he 
isical understanding. 
master, as well as Brahms, 


slity such as Brahms might 


stands out in his art It is 

(irazer Tagespost 

mpositions with delightful 
us the recipient of 

enith of his art in 


nd Brahins.—-Grazer 


of temperament and calm 


spirit that was worthy of 


the great ‘naster. At the conclusion of the performance the audi- 
ence gave vent to great enthusiasm.--Neue Grazer Tagepost. 

At yesterday's concert Serato proved himself to be a great artist. 
Serato plays Bach beautifully. He has a pure tone, sharply defined 
technic, plasticity and preciseness in his playing, and these are the 
the Bach's violin compositions. 
gives a performance at all times, and his beautiful 
stands out above everything else. He has a splendid 
instrument which aids obtaining wonderfully soft tonal 
The Bach compositions showed Serato at his best, and par- 
in the first and second movements did he display what a 
he is, Volksblatt. 


requirements for performance of 


Serato true 
tonal quality 
him in 
effects 
ticularly 
temperamental artist Grazer 


Serato can be considered as a master of the violin because of his 
The Brahms violin concerto, op. 77, gave him 
He has a pure tone and 
inspiring interpretation and this places him in the foremost ranks 
He won the approval of the audi- 
Karlsbader Tageblatt. 


marvelous technic 


good opportunity to display the same 


of violinists of the present day. 


ence by his splendid performance. 


There was a large audience at the fourth Philharmonic Concert 
of the Kurhaus, which took place on Monday, February 2. Arrigo 
The played the violin concerto by 
and the Brahms concerto, op. 77, with a cadenza by Busoni 
Serato’s bowing is unusually light 
ind graceful, and the artist possesses a beautiful and clear tone. 
The audience was very generous in its applause, and was not satis- 
~Karlsbader Zeitung. 

(Advertisement. ) 


Serato was the soloist. artist 
Bach, 


xccompanied by the orchestra 


fied until it received the desired encore. 





The new organist had received from his Vicar a pen- 
cilled note: “Mr. Summer has died; please play Dead 
March.” The organist had no copy of the “Saul” march, 
and so played Tosti’s “Good-bye” as the next nearest, with 
special emphasis on the phrase “Good-bye to Summer, 
good-bye, good-bye.”—Monthly Musical Record. 











Combination Recitals of Two of the Most Brilliant Young Artists of the Present Generation 





- ALICE 
2 _ EVERSMAN 


AMERICAN SOPRANO 


Has achieved emphatic suc- 
cesses as a member of the 
Chicago, Montreal and 
Karlsruhe Grand Ducal Op- 
era (Germany). 
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Selected from the Greatest Operatic and 
Instrumental Composers 


Under the exclasive Management of W. L. Radcliffe, 406 Star 


YELENA 
VON SAYN 


RUSSIAN VIOLINIST 


Her fame as a_ violinistic 
celebrity of the first magni- 
tude is artistically estab 
lished in Europe; likewise 
in America. 





YELENA VON SAYN. 
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BASSO CANTANTE--Song Recitals and Oratorio a Specialty 


For Bookings Address 538 West 143d Street, New York City 
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AMERICAN TOUR JANUARY-APRIL, 1915 


Management, LOUDON CHARLTON, Carnegie Hall, N. Y. 
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Personal Address: 





MULFORD 


CONTRALTO 


Of the Metropolitan 
Opera Compan 


WAENSEL & JONES 


Aeolian Hall, 27 West 42d Street 
NEW YORK 


1104 Broad Street, Newark, N. J. 
Phone, 525 VW-Market 








MORE TRIBUTES 


TO THE SUPREME ART OF 


EDMUND BURKE 


The Irish Baritone, On His Coast-to-Coast}Tour with}MelbajandjKubelik 
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lemands of the concert stage 


Paul Pio 


but in holding 
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of dramatic ca- 


Cincin- 





RN TO 
TOUR 
FIRST 
ATIONS THROUGHOUT 
AN APPEARANCE OF 
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TENDED CONCERT 
IMPORTANCE 
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Loudon Chariton, Carnegie Hall, New York. 
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ARE EAGER TO 
THIS SPLENDID IRISH SINGER WHO 
OVERWHELMING POPULARITY 
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Fanning’s Seventh Season in Columbus. 


Marking the seventh return engagement during the last 
five years in Columbus, Ohio, Cecil Fanning, the prom- 
inent young American baritone, appeared there on two 
consecutive evenings, June 15 and 16, as soloist with the 
Choral Union of the Ohio State University, in its splendid 
presentation of Smieton’s “King Arthur.” The artist 
was greeted on each occasion with an audience numberinz 
over twenty-five hundred and his reception at the hands 
of so many of his old admirers proved surpassing, if any- 
thing, to that of any ever accorded him before in the 
Ohio State capital. 

Fanning was heard in two of the leading roles com- 
prised in “King Arthur,” but even at that, as one of the 
leading local papers claimed, they were both far too small 
to grant sufficient appreciation for the many friends of this 
dramatic singer. The various notices from the Columbus 
critics expressed in terms of utmost favor their deep re- 
spect for young Fanning’s art. Likewise they noted that 
all assertive fact which has always spoken so highly of 
this versatile baritone’s work in recent years—that steady 
power which so prominently marks the ever increasing 
popularity and heightening element of maturity which ap- 
parently follows this artist through all his activities in the 
concert world. 

Any intimation, even though it be the slightest, to the 
effect that Fanning has already reached the zenith of his 
artistic or public career, would be doing him a grave in- 
justice and one which would be asserted presumably 
throughout the entire American musical world, for Fan- 
ning has long since risen into a position of widespread 
favor and much more is still to be expected from this 
true American talent. 

Fanning was immediately reengaged for one of the 
Columbus Choral Union’s concerts next season. He will 
also appear there in the Irish love sketch which was writ- 
ten and arranged by himself and H. B. Turpin, his suc- 
cessful accompanist and coach, at some future date, to 
be announced later. 





John Finnegan’s Best Season. 


John Finnegan has closed the best season of his career. 
The tenor’s next season is well booked with several tours 
and engagements all over the United States and Canada. 
He has begun his tenth year as solo tenor of St. Patrick’s 
Cathedral, New York. 

Some recent press notices follow: 


Mr. Finnegan's aria from “La Boheme,” “Che Gelida Manina,” 
sung with musicianly timbre and interpretation. In “The 
Minstrel Boy,” by Lover, and “Come Back to Erin,” by Claribel, 
he was accompanied on the harp, which gave added interest to the 
old songs. The have lacked something had 
Mr, Finnegan not sung for an encore “I Hear You Calling Me,” 
which the audience struck fire over at the first bars of the prelude 
That and “Mother Machree,” was another encore, 
“The Snowy Breasted Pearl,” were sung with that rare emotional 
quality which John Finnegan ought to praise God for giving him 
Those three songs held the heart to 
“Molly Bawn” and “The Low Backed Car” gave happy moments of 
humor to the audience.—Brooklyn Daily Fagle, May 13, ror. 


was 


rare concert would 


which heside 


palm for heart eloquence 


Mr. Finnegan was given pleasant receptions both by audience and 
chorus. His singing of the “Boheme” aria, “Che Gelida Manina,” 
was one of the features of the matinee.--Columbus Dispatch, May 
a7, 19014. 

Mr. Finnegan displayed his vocal equipment to the best ad 
vantage in this program. His singing disclosed a tenor voice of 
real beauty and in many instances it was used with unusual skill, 
a very lovely command of mezza-voce singing being one of Mr. 
Finnegan's chief assets, He «was heard first “Che 
Gelida Manina,” trom Puccini's “La Boheme,” in a group 
of songs as in the duet from “Il Trovatore”—that 
—““Miserere."” Mr. Finnegan's encores included Marshall’s “1! 
Hear You Calling Me,” which is sung by every tenor, great and 
small, though few sing it as successfully as Mr. Finnegan 
bus Journal, May 27, 1014. (Advertisement. 
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He was a lover of music who had just been to hear one 
of the great operas, and he was expatiating upon its beau- 
ties to an unresponsive friend, whom he observed to yawn. 


The music lover was hurt. “Look here, John,” he pro- 
tested, “don’t you think music is of some practical benefit 
in life?” 
“Oh, yes,” said the unresponsive one. “Why, judging 
from the portraits I have seen of eminent musicians, espe- 
cially pianists, I should say that music is great to keep 


the hair from falling out.”—Philadelphia Ledger. 





Newark’s Schubert Orchestra. 


The Schubert Orchestra, of Newark, N. J., and of which 
Philip Gordon, of 158 Bergen street, that city, is con- 
ductor, has proved quite popular with the young musi- 
cians there, and many have already signified their inten- 
tion of joining its ranks. Mr. Gordon, who is a member 
of the Columbia University Orchestra, announces that the 
first work to be studied will be Schubert’s Unfinished 
symphony in B minor. 
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MUSICAL NEWS IN OMAHA. 


Omaha, Neb., Jume 29, 1914 

The Paulist Choir of Chicago, directed by Father Finn, 
rave two concerts in the Omaha Auditorium recently, and 
attracted good sized audiences on both occasions. The 
Paulist Choristers gave programs replete with variety and 
contrast, and well sustained their reputation for excellent 
part singing. Messrs. McGranahan and Dunford, and 
Masters Hartnett and Le Febore, all won honors as solo- 
ists. The concerts were promoted by the Letter Carriers’ 
Association, and locally managed by Mrs. Shepherd, the 
well known impresaria from Milwaukee. 

Boyn’s THEATR® To BE Razep. 

Boyd’s Theatre, a building with a history and of spe- 
cial interest to musicians because for many years it was the 
nearest approach to a studio building the city had, is to 
be torn down and will be replaced by a department store. 
This interesting building has housed many individuals who 
have since attained local and even national prominence, 
and its passing will be witnessed with regret 

Kectity Accepts New Position 

Thomas J. Kelly, the well known voice teacher and con- 
ductor, has accepted a position as director of the music in 
St. Mary’s Avenue Congregational Church. Mr. Kelly will 
assume his new duties in the fall. James E. Carnal, a 
prominent local musician, will succeed Mr. Kelly in the 
First Methodist Church. 

Louise JANSEN-Wy Lie To RetuRN 

Louise Jansen-Wylie, who has spent the past season in 
New York City, in the meantime making a good name for 
herself in the metropolis, will return to Omaha soon. Mrs. 
Wylie has accepted a positior as soprano soloist in the 
First Presbyterian Church. 

Mary MUncuuorr Asroap 

Mary Miunchhoff, the popular soprano, left last week for 
England, in company with friends from this city. Miss 
Miinchhoff will go later to Switzerland before returning 
to Omaha in the fall. 

Miss Hoprer Favors Sunpay Concerts 

Evelyn Hopper will continue in the managerial field next 
season, and will present practically all her attractions on 
Sunday afternoons at the Brandeis Theatre. Miss Hop 
®er’s series will include, among others, such well known 
names as Busoni, Kreisler, Gerville-Reache and George 
Hamlin. 

Recrracs sy Borctum Pups 

August M. Borglum recently presented two of his pupils 
Eleanor Lear and Florence Peterson, in individual piano 
recitals at the Borglum Piano School. Miss Lear was as 
sisted by her sister, Emily Lear, a violin pupil of Henry 
Cox. 

Purits Hearp tN Opera Scenes 

Walter B. Graham presented a number of his pupils in 
an elaborate program of scenes from famous operas last 
Tuesday evening. The selections were given in costum 
and attracted a large audience. 

MusicaL Counirer’s Brussers Representative Here 

Luella Anderson, the Mustcat Courter representativ: 
for the city of Brussels. is spending the summer with het 
parents in this city Miss Anderson will return to Brus- 
sels in the fail. 

Mrs Wexrron Presents Pups 

Mabelle Crawford Welpton brought out a number of her 
pupils in a closing recital on the evening of Tuesday, June 
16, at the Y. W. C. A. Auditorium 

Apau E. Kiopp to Leap 

Adah E. Klopp, who has maintained a voice studio in 
this city for the past year, has accepted a position as 
teacher of singing at Waterman Hall, in Sycamore, Ill, a 
few miles outside of Chicago, and will take up her duties 
there in the fall Jean P. Durerretp 





Wagner’ . Music. 


By the study of Wagner’s masterpieces a glimpse of 
the eternal is had and once the vision of his truth fills the 
soul counterfeits are detected instinctively. The poly- 
phony of Bach and the music of “Die Meistersinzer” 
prove the spiritual kinship of Wagner with the founder 
of modern music. A Beethoven symphony and the “Tris- 
tan und Isolde” music demonstrate the common genealogy 
of the composer from Bonn and the maker of music 
dramas, but listen to the Strauss music from “Salome” 
when the prophet is being murdered in the well and then 
hear the mighty tone structure of the last scene from 
“Gotterdammerung” and observe that Strauss shrieks 
while Wagner chants.—San Francisco Call 


Ezerman Pupil Wins Soloist Diploma. 

Anna Winnifred Atkinson has been awarded the soloist 
diploma in piano, in the Philadelphia Conservatory of Mu- 
sic. In the recent concert in Witherspoon Hall, Philadel- 
phia, Miss Atkinson played with orchestra, Grieg’s con- 
certo, op. 16, second and third movements, receiving high 
praise for her work. Miss Atkinson is a pupil of D. Hen- 
drik Ezerman. 
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A NAME TO CONJURE WITH! A Violinist Whom France Declares 


to Be Without an Equal 
Thibaud's American visit last winter was 
the violinistic sensation of the season. 
His return in the Fall will be an event of 
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NELSON Ano His ORCHESTRAL BAND 


OF MINNEAPOLIS 


Assisted by Celebrated Soloists, VVill Make a Concert Tour During 
Months of October and Novermber, 1914. For dates address 
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Personal Address, 600 West 138th St Phone 1810 Audubon 


Walier — ? all 


Henry 
FLORENCE 


TRUMBULL 


PIANISTE 
Vorberciterin areal na Theodor Leschetizky 
VII Leaudongasse 22 _Vienna, Austrie Austria 
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A Couple of Bispham Stories. 


Amusing incidents are constantly happening to all people 
before the public, and David Bispham is no exception to 
the rule. 

“The other day,” says the baritone, “I had an instance of 
the linguistic performance of those who insist upon sing- 
ing in foreign languages, without knowing anything about 
them, and with scarcely more knowledge of English, I fear. 
A fellow came up to me and asked me where he could get 
a certain duet he had read about my singing. He said he 
thought it would be fine for him and his ‘fie-ann-cee,’ as 
to sing at a concert they were engaged for. 
Upon inquiring more particularly, I found he wanted in- 
formation in regard to the duet from Mozart's ‘Don Gio- 
only I had some difficulty 


he called her, 


vanni’-—La, ci darem la mano’ 
in recognizing the familiar selection under the disguise of 
‘Lacey dare ’em lamono,’ which was what he called it. 

“On top of this he asked me to hear him sing, but as it 
was not convenient for me to do so at that time, I had a 
little talk with him instead. Often one can tell the charac- 
ter of the singing from the way the speaking voice 
sounds, but | was puzzled by-the man’s timbre and so asked 
him what his voice was. ‘Well,’ he said, ‘I dunno ‘zackly. 
a bass but my teacher says it’s a tenner-a- 

And so it fell to my lot to give this lad his 
To explain the meaning 


voice 


It useter be 
bustum now.’ 
first lesson in a foreign language. 
of tenore robusto.” 

Mr. Bispham tells another story on himself. Being a 
non-smoker, he does not even care about being near lighted 
tobacco, especially just before singing. 

At his recent highly successful engagement in Toronto, 
where in his honor, the boxes each night were full of peo- 
clothes, reminding one of the opera, he 
arrived at his dressing room at Shea’s Theatre, only to 
find a man sitting there with the door closed, and smoking 
Mr. Bispham politely requested him to state 
“Smoke kills my throat, 
The smoker did so, 
and then returned saying confidentially, “Don’t tell any- 
There's a lot of people 

With which, 
astonishment, 


ple in evening 


a big cigar. 
his business, but pointedly added, 
so please leave your cigar outside.” 


body what salary you are getting. 
about trying to find out a person’s business.” 
he went leaving Mr. Bispham in 
Turning to the stage manager, the singer asked who it was 
who forced his advice and cigar upon him in this uncere- 
monious manner. He was more astonished still to learn 
that it was Jerry Shea himself, the proprietor and manager 
of the theatre 

and artist did not meet until the last night of the 
engagement, when Mr. Shea brought an old friend around 
upon the stage to shake hands with the man who had filled 
all the week, but before admitting the stranger 
Bispham’s dressing room, he stopped him with a 
“Hold on there, Tim, just leave your cigar 


away, 


Owner 


his theatre 
to Mr. 
sly remark, of 
outside.” 





MME, C. DE RIGAUD TAKING A SPIN IN THE PARK 
With one ot her summer pupils in her Detroit Electric. 





May Porter an Able Director. 


May Porter should be congratulated upon the splendid 
work of the Cantaves Chorus, which gave its ninth annual 

Horticultural Hall, Philadelphia, recently. 
able direction of Miss Porter, this chorus was 
heard in Elgar's “The Snow” and “Fly, Singing Bird, Fly.” 
in both of these numbers, the good interpretative ability of 
A new and 
interesting number was advanced in Kramer's “Mirage,” in 
which an incidental contralto solo was beautifully rendered 
by Elizabeth Bonner. Another interesting feature of this 
number was the violin obligato by Dorothy Bible. The 
two other soloists were Edna Florence Smith, who sang 
part in “The Kisses,” by Bemberg- 
and Henri Merriken, who interpreted two groups 
in excellent style. The concert was one of the 
most successful of the latter half of the season of 1013- 
1914. 


concert in 
Under the 


the Cantaves Chorus was shown to advantage. 


the solo 
Mathews, 


soprano 


of songs 


Violinist—I want an E string, please. 
Cockney Clerk—Would you mind picking one out your- 
self, sir? I ‘ardly know the ’es from the shes —Puck. 


MARIE SUNDELIUS — 


Exclusive 
GERTRUDE F. COWEN, _ = New York 


MME. GRACE HALL RIHELDAFFER 


SOPRANO 
624 9th AVE., MUNHALL, PITTSBURGH, PA. 


Florence Hinkle 


«-- SOPRAN O.... 
Management, The Wolfsohn Musical Bureau, 1 West 34th St., New York 


BYFORD RYAN 


Three Years Leading Tenor, Opera Comique, Berlin 
Vocal Studio: 28 West 63rd Street, New York 




















Lionel Robsarte 
Opera Tenor 
Instructor to the Profession. Hotel Woodward,N.Y. 


PELE GESCHEIDT 


DRAMATIC SOPRANO 
a of the Miller Vocal Art pvenee ane 2 The Art of Singing 
817 Carnegie Hall 1350 Columbus 


JOHN THOMPSON pins: 


PIANIST 


TOURING EUROPE SEASON 1914-1915 
Management. ROBERT P. STRINE, Estey Hall, Philadelphia 


Miss LE GINSKA 


Hotel Grenoble, Seventh Ave. and 56th St., New York, Tel. 909 Columbus 
“One of the most remarkable women pianists now before the pub- 
ic."——-N. Y. Tribune, April 22, 1914. 


foe BxeY WW ETZEL 


Coloratura Soprano 


poms with several Italian Grand 
Opera ‘compan es. MILAN, ITALY 


GERMAINE SCHNITZER 


THE FAMOUS AUSTRIAN PIANIST 
In America Season 1914-1915 
Direction: R. E. JOHNSTON, 1451 Broadway, New York City 
BALDWIN PIANO 


LESLEY MARTIN, te! canto 


STUDIO: 1425 Broadway, New York 
SINGERS — Susanne Baker Watson, Cora 
Cross, Pauline Fredericks, Andrew Mack, Nellie 
Hart, Marion Stanley, Estelle Ward Gertrude 
Hutcheson, eorge Bemus, George Gillet, ohn 
Hendricks, Dr ay Walton Marshall, Poke 
O'Hara, Horace righ Mabel Wilbur, John 
H. Stubbs, Edward loley, Albert Wallerstedt, 
Umberto Sacchetti and many other singers now 
before the public in opera and church work. 















































Season 1914-15 


LOUIS SIEGEL 


Violin Virtuoso 
FIRST AMERICAN TOUR 
Management: R. E. Johnston, 1451 Broadway, New York 


1914-15 SEASON 1914-15 


GRACE POTTER 
MARIE HERTENSTEIN 
FRANCIS MACMILLEN 

VIOLINIST 


Exclusive Ss. E. 
Bidg. 220 West Land St, New York. Press Beant att 














OSCAR SAENGER —Teacher of Singing 


Teacher of Mme. hine Ja contralto, C 
Qpere Co.; Mme. Wag mae Ry Metropolitan “ee A Con 
me. Bernice de Pasquali, aay etropolitan .3 Li 
Co.; Rudolf » tenor, 


Nevrope op pers ey me =e : 2 
etropolitan ra Co.; Hein: ense tenor, et i 
Paul A Ithouse, tenor, Met litan Opera 0.5 ian 
Co.; Kreidler, baritone, Metropoli- 
eoriatae eg a 
Opera Cart Allen Hinckley,, basso, Chica 1 
mona, soprano a Gar ster 
0.5 


EE 
h Schussler, basso 


Co.; Dr. 
ano; Mildred t Potter ‘dee 
pera Bane. Royal 
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The HAMBOURG CONSERVATORY of MUSIC 


PROFESSOR MICHAEL HAMBOURG, JAN and BORIS HAMBOUR' 
Summer Course for Teachers, Amateurs and ~ scene by these 
famous artists. TORONTO, CANADA, 


wuserré F ABBRINI W..ni 


LIMA O’BRIEN 


ACCOMPANIST 
21 West 30th St., 33 33 82 5 


FREDERIC C. FREEMANTEL ,;*i.. 


89 South Tenth Street Minneapolis, Minn. 


Te MEHAN ‘==. 


July 7— Aug. 15. Appointments By Mail 
Season 1914-15 Begins Sept. 15 
SUITE 70, CARNEGIE HALL, TEL. 5946 COLUMBUS 





re ITALIAN 





New York City 








Sammer School for 





The Eminent Austrian Pianist 


Mie YOY UNSCHULD 


Piano Bostento and le Technic by Motion Pictures 
EUROPEAN CONCERT SUREAU, 1320 P St., Washington, D. C. 


GAREISSEN 


Joseph Baernstein Regneas 


VOCAL. INSTRUCTION 
133 West 80th St. Tel. Schayler 3786 New York City 


Mr. Regneas will teach but 3 days weekly during July 
and August. 


No interviews granted excepting by appointment. 





STUDIO HALL: 
64 East 34th St. 
NEW YORK CITY. 











MABEL 


GARRISON 


SOPRANO 
Metropolitan Opera Company 


Management: 
R. E. JOHNSTON 














Alice PRESTON 





HENRIETTE BACH 


VIOLINIST. Management, Wollsohn Bureau, 1 W. 34 St.. N. Y 


JOHN McCORMACK 


CELEBRATED IRISH TENOR 
In America Entire Season 1914-15 


1451 Broad 
Rowe ute es Ce. 1. Wager “ES” 


Steinway Piano Used 


RUDOLPH GANZ 


“THE PIANIST WITH A MESSAGE” 
Returns to America for 
Season of 1914-1915 


Exclusive Management, CHARLES L. WAGNER 
1451 Broadway, New York 
Steinway Piano Used 


ALICE NIELSEN 


Prima Donna Soprario 























SEASON 1914-15 AMERICAN CONCERT TOUR 





Personal Management: pues. L. WAGNER 
1451 BROADWAY - NEW YORK 











JUNE MUSIC IN FORT WORTH. 


(Continued from page 6.) 


Rudmose; business manager, Mrs. T. H. Wear. Carl 
Venth will direct the chorus again 

The annual luncheon was held at the Westbrook Hotel 
the day after the final musicale. Mrs. R. I. Merrill and 
Mrs. M. D. Hansard were the committee in charge, and 
Mrs. QO. F. Carlson served as toastmistress; this event 


proved a delightful close to the season’s work. 


Last SYMPHONY OrcHESTRA CONCERT 


Phe 


Worth Symphony Orchestra was given to 


fourth and last of a series of concerts by the Fort 


an audience that 


packed the Chamber of Commerce auditorium, many peo 


ple standing throughout 


the program. The orchestral 
numbers were well chosen and enthusiastically. received 
the players having made splendid progress under Conduc 
tor Venth. The soloists were Andrew Hemphill, tenor 
and Dot Echols, pianist, Mr. Hemphill is one of Fort 
Worth’s prominent musicians and teachers. He has spent 
several years in Paris studying with Oscar Seagle and Jean 


de Reszke and is an authorized exponent of the de Reszk« 


method. His numbers on this 


occasion were splendid ex 
amples of this famous method and the audience receive 
them with enthusiasm They were “Siegmund’s Loy 
Song” from “Die Walkure,” recitative Comfort Ye” 


Mess 
exceptional talent 
illante” in a thors 


lisplaving clear 


liss Echols, a 
played the 


ughly satis 


aria, “Every Valley” from the iah.” 
young Fort W: 
Mendelss hn 


tying 


rth pianist of 
‘Capriccio Br 


mannet technic, good taste and 


artistic tecling The interest manifested in these orches 


extremely gt those 


f the 


appreciation on 


tral concerts has been atifving t inter 


ested in the musical lift city It has shown a cle 


cided growth Wu the part of the public 


which augurs well for the future The expenses have been 


guaranteed by subscriptions for season tickets at popular 


have been thre 
will be 


neerts extending thre 


after which the c 
The 


series of Ce 


prices mcerts wn 


followed 


open te 
the public. plan 
the 
An Orchestral Association 
Ben Tillar 

A W 


with a board 


Sarne next year 


with ughout the sea 
son 
folk 


Vice 


has been formed with the 
: Mrs. J. F. Lyons 
"ool Ellison Hard 


ws chosen from th 


wing officers presice 


president Grant, secretary 
tf directs 


and 


ing, treasurer 


leading business men, musicians club women of the 
city 

Turer Recrrat or Nov 
\.M arshall pre 
a pleasing ‘recital, 
aria, “More Regal” from 
Chee,” Costa; song cycle, “An April Heart,” Clough 
Leighter ; DeKoven, and “At the Making of 
the Hay,” Lehmant \ beautifully clear, high 
ul diction rpreta 
is a delightful progran 


I 


Clarence d his pupil, Grace Ray 


Miss 


‘Queen 


sente 
Ray's numbers included 


f Sheba” I Will Extol 


recently 


“Summer Rain,” 
\s pr il 


voice, go and artistic inte tion with a plea 


ing stage presence made th 
The 
Christian University were 


of Carl Beutel and Harold 


recitals 


Texas 
Pupils 


in these 


graduate recitals of the piano department of 


exceedingly interesting 


Techau were presented 


and without exception gave evidence of capabk 


work done under these splendid teachers 
It is also 
the intermediate pupils of E. T. Croft. F 
young girls, Emma Waller, Merle Waller, R« 
ville and Marion «McKec idence of 


ress in a program which included “1 


gratifying to report an imteresting studio re 
cital by 
sa Rounsa 
Mave eV splendid prog 


"Harmonie des Anges,’ 





Bergmuller; valse brillante Moszkowski Air de Ballet,” 
Chaminade; etude in G minor, Heller and Polish dance 
Scharwenka Assisting on this program was Gertrude 
Gulledge, a young pupil of Sam S. Losh. The possessor 
of an unusually beautiful soprano voice, this young student 
gives promise of a career of much interest. She sang 
Rubinstein’s “Asra,” Grieg’s “Ich Liebe Dich,” “The Island 
of Gardens,” by Coleridge-Taylor and “My Sweetheart 
by Meyer-Helmund 
PitNer Soncs 
G. Richardson Pitner, a local pianist and comp 
whose songs were recently lished | Clayt } 
Summy, ts in receipt of programs showing the us f th 
songs, “Tw Roses,” 4 Song of Love” and The Nig 
Has a The usand I yes,” Paul W Pe iv¥ Ne 4 \ . 
June 1, and Mrs. Paul Betts, Athe Ga., June 22 
eS 
Pagliacci. 
Child of those lovers, mortal Mirth and Wo« 
Poor Pagliaccio, fool and lover be th 
How often have I laughed, and left you loat! 
Not dreaming that your play was mingled so 
With prayers and creeping dread: or that the show 
Of gandy silks could hide so red a heart 


A mind so 
A soul so 
And look! the laugh, the kiss, the sudden blow, 
The flaring lights 


tantalized and torn apart 
taunted of the powers below 
and frightened faces round 
Oh, I know 
That rising. ringing cry! The knife has found 
A lovely sheath! Aha, Pagliaccio! 
Your heart was breaking then: I know the 
—Century Magazine. 


4 stained and sinking form! sure 
g 


eound 











“STEINWAY 


“HE owner 
Steinway 
speaks of it as “ 
piano” 
so much more than that. 


eer Tr rT reer err eee ee eee eee 





of a 
never 
a good 
the name means 


It signifies sweetness, 
purity and 
tone unexcelled. 


power of 


Mechanically well 
as artistically the Stein- 
way is a world standard 
—the preferred piano of 
untold 
music 
countries. 
strument by which all 
other pianos are judged 
and measured. 


as 


thousands of 
lovers of all 
It is the in- 


These facts are of the 
utmost value in the 
choice of a piano, and 
the purchase of a Stein- 
way only reflects 
the intelligent judgment 
of the buyer, but it puts 
the seal of supreme ap- 
proval upon his musical 
taste. This should 
appeal to you. 


not 


We shall be glad to send you illus 
trated literature about thi 


Piano and the of the 


dealer nearest you 


cinway 


name feinway 











i. 


; STEINWAY & SONS 


Steinway Hall 
107-109 East 14th St, New York 


Subway Express Station at the Door 


Peer 0 0 
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Some operas, like some children, are better seen 


than heard. 


Men who claim to be wedded to their art some- 


times make but a sorry showing in the offspring 


from the union. 

The Grand Duke of Weimar conferred upon Rich- 
ard Strauss on his fiftieth birthday the golden medal 
for art and science. 


“Can Fright Whiten Hair?” asks the Literary 
Digest. Try us with the announcement of another 


production of “Mona.” 


Now that Berlin is well on its way toward get- 


ting its new opera house we suggest respectfully 
that it produce a few new operas there occasionally. 


Just two weeks to the epening of the Bayreuth 
Festival. There was a time when such an anticipa- 
tion used to create more excitement than it does 
now. 


. 


The musical worid will be vastly relieved to 
learn that a marble tablet has been placed on the 
house in Florence where Caccini died on Decem- 


ber 10, 1618 


The letter S, as the London “Daily Telegraph 
points out, is beginning io have much significance 
in modern music—Strauss, Schonberg, Scriabine 


and Stravinsky. 

Once in a while painters who depict persons per- 
forming upon the flute, the viol, the harp, or the 
piano, ought to show the players handling those in- 
struments correctly 

Vanni Marcoux’s female admirers in America 
will read with interest 
the handsome and 
Madeleine Morlay, 


and they numbered legion 


that in Paris last Saturday 
popular baritone married Mlle 
an actress. 

For the position of concertmaster of the Chicago 
\lexander Sebald 
abroad. He has held similar positions in European 
symphony orchestras under Mahler, Nikisch, Muck 


and Weingartner 


Opera has just been engaged 


Last marked the two hundredth anniver- 
sary of the birth of Christoph Willibald Gluck, 
which led several bromidiotic commentators to re 


W eek 


peat that the composer of “Orfeo” was the Wagner 
\s a matter of truth Gluck had noth- 


ing in common with the fiery Richard except the 


of his day 


fact that thev both wrote music 
\ new York Morn 


Pelegraph is called “Chords and Dischords,” 


musical column in the New 
my 
and presents very well written and interesting com 
ment on matters tonal here and abroad. The writer 
is Stanley Olmsted and he appears to be one of the 
New York find 


thing musical to write about outside of grand opera 


few musical penmen who some- 


and the salaries of singers and players. 


\s to the forthcoming $10,000 prize opera com- 
Los Angeles, 
umn, it seems that the selection of judges by the 
National Federation of Musical Clubs should com- 
prise none of the judges of the Metropolitan Opera 


petition in told about in another col- 


House prize competition of a few seasons ago. It 
is possible that some of the same scores which were 
submitted to the Metropolitan Opera $10,000 con- 
test may be among those that will go into the Los 
Angeles competition. Over twenty were submitted 
in the New York contest, and, judging by “Mona,” 


which won, it is difficult to believe that all rejected 
works were inferior to the one that received the 
prize. 

A staff member wishes to know whether a para- 
phrase of Tennyson’s famous lines would not apply 
to success in music, as follows: 

“’Tis better to have been and be a ‘has been’ 

Than never to be ‘it’ at all.” 


Erie, Pa., now has joined the list of American 
gave this 
The two men directly responsible for the 


cities which successful music festivals 
spring. 
fine results achieved in the energetic Pennsylvania 
town Franz Kohler, conductor of the Erie 


Symphony Orchestra, and Morris G. Williams, con- 


are 


ductor of the Erie Oratorio Society. 


Lord Howard De Walden’s Celtic tragedy, ‘Dy- 
land,” with music by Josef Holbrooke, was pro 
the Drury 


The reception of the 


duced by Thomas Beecham at Lane 
Theatre in London last week. 
work, as private cables impart, left something to be 
desired, for the public applauded while the critics 


appeared to be half surprised, half apologetic. 


The operatic festival of the Berlin Royal Opera, 
which came to a close recently with the perform- 
ance of “Rosenkavalier,” as described in our Ber- 
lin letter on another page, lasted two weeks and was 
a great success, both artistically and financially. 
The box office statistics showed that 30,000 marks’ 
worth of tickets were sold to persons residing out- 
side of Berlin, and this is considered a remarkable 
showing for so short a period. 


a 


The largest audiences ever gathered to hear mu 
sic in Central Park were there last Saturday and 
Sunday night. The were Conductor 
Nahan Franko and a particularly fine band, made 


attractions 


up of the leading wind instrumentalists of the New 
York Philharmonic Society and the Metropolitan 
Opera House orchestra. Franko is conducting at 
the park every evening this week except Monday 
and will conduct also next Sunday. 


In the New York Sunday Tribune there is a de- 
partment called “At Music Studios,” which contains 
some excellent contributions. They are excellent 
because they are lifted bodily from the columns of 
the MusicaL Courter, as the Tribune issue of June 
28, 1914, and the Musicat Courter issue of June 
24, 1914, will testify. The fact that the Tribune 
items in question are not credited to the Musicar 
Courter doubtless is merely an oversight. 


It is reported by the Pacific Coast Musical Re- 
view that the latest musical plans in connection with 
the Panama-Pacific Exposition comprise the organ- 
ization of a special symphony orchestra of eighty 
men, an official Exposition band of forty-five men. a 
series of choral festivals, including an Eisteddfod, 
soloists’ concerts, one hundred organ recitals by 
Mr. Lemare, of London, and about two hundred 
more divided among American organists. 


Henry T. Finck, of the New York Evening Post. 
has been poring over European opera statistics and 
as one result of his findings announces that in Paris 
last year “Carmen” had nearly twice as many per- 
tormances as any other opera and that during the 
decade 1901-1910, Bizet’s masterpiece was the fa- 
vorite opera in Germany, having been heard there 
3,956 times. At the Metropolitan Opera House 
“Carmen” was not given at all last season, while 
such a purely ephemeral composition as “Julien” 
had five or six performances. 
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appearances before you have established fame an 


HOW TO GET A START. SING IN ENGLISH. 


and stupid concelt 


There is no problem in the world often prompt young artists to insist that thev will 


sing or play for less than a certain sum 


dollars or more for the smallest effort, but until 


ling artist begir from the ranks the d 


HELPING AMERICAN COMPOSERS. 


self preservation 


spent in this count 


The Stillman Kelley Publication Society 


nothing on faith 





artist will do well 


the only possib 


Do not sing or play for nothing, but on the other 
hand, do not ask exorbitant prices for your early 
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LOS ANGELES $10,000 OPERA PRIZE. 


Music has become a business asset of Los Angeles, 
connection with the securing of the conven 

the National Federation of Musical ¢ lubs 

in that city in the summer of 

also will bring permanent grand 


ind thriving city of the South- 


announcement of the selection ot 
the meeting place of the N. F. M. ¢ 
n advertised throughout th 

nd the fact that a $10,000 prize 
ind offered for a three-act opera, 
performance three and one-fourth 
intermissions (with the libretto m 
text either original or translated), 
er forty compositions to the com 
t composers of note in th 

cess of the enterprise 

\merican Opera Asso 

ind the raising of $40,000 

prize Opera, musi seems t0 
mmercial basis in the City 

il 25, 1913, in Chicago, at a 

tional Federation, this opportunity 

I’. W. Blanchard, Mrs 

Behymer, Giertrude Parsons, 

and J. P. Dupuy helped to 

Jason Walker, of the Na 


6 did an important part of the 


vill be received by the opera 
July 1, 1914, and none after 
The committee of award has al 
nd numbers among the names 
iuthorities on music in this coun 
limited tor submitting Operas in 
the scenes and characters of the 
imited, but where everything else 
preference will be given to a 
\merican characters 

the culminating event of a 
in | Os \ngeles, and Mrs Jason 
programs, has just finished 
executive board, which includes 
Mrs. W. H. Jamison, 
vice-president ; Gertrude 

dson and J. P. Dupuy 
in the way ot concerts 
oft importance arc 
4, a reception night, 
ing vocalists and instru 
Friday, June 25, the 
devoted to musical programs by 
public schools, orchestral and 
26, orchestra concerts by 
r organizations. Sunday, 
prominence in the city has 
the atternoon and 
having been planned 
and organizations 
ited States will 
sday, June 29, o1 
th dav and even 
ompetition for cash 
irti s* concerts are to 


y prizes will be given 


marks the first per 
e opera, July 2 its 
(matinee) its third 
ire to be devoted ex 
and members of 
Clubs. The even 

of California 

by the early 

padres, the later 
Gringo down to 
accompanied by a parade of the 


delegates The prize opera will 


AMERICAN OPERA ASSOCIATION EXECUTIVE COMMITTEE 
Bottom, left to right: Mrs. Jason Walker, Mrs. W. H. Jamison, 

L. E. Pehymer; top row, left to right: Charles Edson, Gertrude 

Parsons, Fred W. Blanchard 
continue for one week longer given over to the 
public 

This, in brief, is the work that the committee has 
in hand and those who are acquainted with the 
personnel of the local board feel confident that not 
only will a world-wide interest be manifested in the 
production of this new American opera and_ the 
work of the Biennial Federation be carried out suc- 
cessfully, but that a new musical section will arise 
on the Pacific Coast that should eventually become 
a force in itself and bring forward Western music 


to an independent and imposing position. 


MEXICO, PAST AND PRESENT. 


In the year 1325, so runs the story, the Aztecs 
traveled south from the extreme northwestern part 
of the American continent and took up their abode 
in Anahuac, where the vanished Toltecs had last 
been seen, some two centuries earlier. A good omen 
gitided them in selecting the site of their new city 
hey beheld a royal eagle with his broad wings open 
to the morning sun, perched on a cactus by the 
shining waves of a lake. Such a heaven-sent 1n- 
junction was not to be disobeyed. No doubt the 
pessimists and critics among the wandering Aztecs 
regretted that the eagle had not gone farther in 
land with his prey. But the true believers, in all 
ages of the world more numerous than the skeptics, 
were not to be turned aside by the counsels of the 
ungodly They drove piles in the low marshes and 
laid the foundations of their city in the shallows, 
for which act of faith thev were rewarded in the 
fulness of time; for the waters of the lake receded 
anc left the town on dry land, where it still remains. 
The city was called Tenochtitlan, signifying its 
miraculous origin. In the vear 1519 the city of 
Fenochtitlan had nearly 60,000 houses, and a popu- 
lation estimated as high as 500,000 souls. When the 
Spaniards under Cortez saw it they thought it “lke 
a thing of fairy creation rather than the work of 
human hands.” But the Spaniards never could con 
quer the original name of the town. They called tt 
after the name of the Aztec god of war, Mexith, 
and the name that got abroad to Europe and which 
was subsequently fastened to the city and the coun 
try was Mexico 

The eves of all the world are now on Mexico, 
metaphorically speaking Those who have not 
ctually set eves upon the ancient city of the Aztecs 
and the capital of modern Mexico have, however, a 
somewhat unjust opinion of the attractiveness of the 
place The celebrated valley of Mexico, encircled 
by towering hills, hes 7524 feet above the sea level 
of London and New York. In this valley is the 
city of Mexico, surrounded by natural scenery that 
is grand, almost terrible in its majesty. It has an 
equable climate resembling that of central Italy, for 
it is situated in the tierra fria, or cold region. Half 
way down the hill toward the sea level is to be 
found the tierra templada, or temperate region of 
perpetual moisture, where the mists and clouds from 
the Gulf of Mexico are forever settling. Down on 
the sea level are to be seen in all the luxuriant 


variety of tropical vegetation the gay colors of the 
vanilla, the indigo, and the flowering cocao trees. 

In 1823, Spain acknowledged Mexican independ- 
ence, but left the Mexicans ignorant and burdened 
with a city full of churches, convents, and other 
ecclesiastical estates. The war of reform ended in 
1860, and great numbers of the churches were 
“sequestrated and converted into libraries, stores, 
warehouses, and even stables, or pulled down for 
civic improvements.” 

The most imposing building at present to be seen 
in Mexico City is the huge Palacio Nacional, which 
is 675 feet long, and projects on both sides of Plaza 
Mayor. As it is a purely civic building for the ad- 
ministration of city affairs, a detailed account of its 
many offices and rooms is not suitable for these 
columns. To the south of the Palacio Nacional is 
the chief market, Mercado Velador, which, how- 
ever, does not cover as much ground as the Con- 
servatorio de Musica standing beside it. Behind the 
Palacio Nacional is the well known National Mu- 
seum, which is so rich in Mexican antiquities. 
Farther to the east again is the beautiful Academy 
of San Carlos, often said to be the finest picture 
gallery on the American continent, and well supplied 
with examples of the Florentine and Flemish 
schools of painting. To be on the safe side, let us 
say that the Academy of San Carlos is the finest in 
Latin America, at any rate. On the north side of 
the l’laza Mayor is the Cathedral, or Church of the 
\sunciou de Maria Santisima. It is built on the 
site of the Aztec temple, Teocalli, and was begun in 
1573 and finished in 1667. There are probably no 
churches on the American continent larger than 
this cathedral, which is 425 feet long, 200 feet wide 
and 180 feet high. St. Patrick’s Cathedral, of 
which New Yorkers are so proud, is 400 feet long, 
125 feet wide and 112 feet high. If the towers were 
removed, St. Patrick’s Cathedral would stand com- 
fortably inside the Cathedral of Mexico City. 

The Grand National Theatre is one of the largest 
and finest in the New World, and has a seating 
capacity for three thousand persons. It was de- 
signed by the Spanish architect, Don Lorenzo 
llidalga, and opened in 1844. In stage mechanism 
it is now far behind the times, but its artistic 
decorations merit study. 

In the concert hall of the Conservatory of 
Music the northern visitor feels more at home. 
Here he finds familiar names and faces on all 
sides. There are busts of Palestrina, Rameau, 
Handel, Lach, Gluck, Haydn, Méhul, Beethoven, 
\uber, Feétis, Rossini, Meverbeer, Donizetti, Bellini, 
Verdi, Gounod, and three Mexican composers, 
\ntonio Gomez, Bustamante and Beristain. These 
busts fill the right hand side. On the left are the 
dramatists, Aischylus, Sophocles, Plautus, Terence, 
Lope de Rueda, Shakespeare, Ben Jonson, Lope de 
Vega, Calderon, Corneille, Moliére, Racine, Moreto, 
Soeur Ines de la Cruz, Moratin, Victor Hugo, Al- 
heri, Goethe, Schiller, and Breton de los Herreros. 
Of the Principal Theatre and the Iturbide Theatre, 
it is not now necessary to speak. 

We may call attention, in passing, however, that 
London’s Covent Garden Opera House and Mexi- 
co's Conservatory Concert Hall are both beside mar- 
kets. Mexico's market occupies the old site of the 
Chateau-neuf of Motecuhzoma with all its ancient 
mire and dirt. Covent Garden market in London. 
on the other hand, is the property of the Duke of 
Bedford, and is one of the finest exhibitions of fruit 
and flowers in the world. “The Easter Eve flower 
market is especially brilliant,” says Baedeker 


London and Mexico City have one advantage in 


common over New York City—namely, they are the 
seats of their respective governments. Of course, 
it is not necessary now to say anything about th 
kind of government Mexico has had. A certain 
London playwright, by name Shakespeare, once re- 
marked that “there is no darkness but ignorance.” 
but he could hardly have been thinking of Mexico 
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when he uttered his wisdom \s it is our business 


now to describe Mexico as it is rather than to pre 


scribe for whatever is the matter with it, we leave 


the subject of Mexican education in abeyance. Sit 


\lameda by 


wandering under the 


ting at ease in the beautiful garden of 
the fountains and statues or 
vast shade of more than 1,500 sturdy ash trees, we 
(nd 


the visitor with an artist’s eye can find much to de 


can easily forget governments and revolutions 


light him in the marble and bronze of the Constitt 

tion Square, or Plaza Mayor, otherwise Plaza de la 
Constitucion. Such works as the bronze statues of 
Mercury and of Venus, by Canova, put to shame 
New York 


many of the artistic abominations of 


City, which the artist Borglum is reported to have 
condemned as unfit to be paper weights. Christo 


pher Columbus has a superb memorial monument 


which we cannot do justice to in these few lines 


Seven human figures, various marbles, bronzes, 


wrought iron, candelabras, make one of the most im 
posing monuments to be seen outside the capitals of 
city, nevertheless, 1s the 
Charles IV, which has 
no rival of its kind except that of Marcus 

And it in Me X1CO, 
Don Manuel abroad 


We cannot 


urope The pride of the 


famous equestrian statue of 
\urelius 


t though cde 


‘ lv ‘ 
at Nome Was Cast 


signed by Volsa 
stop now to describe the 


National Library ; 


in 1692, has more than 600,000 volumes 


magnihcent 


libraries of Mexico Phe opened 


In the pretty garden of Zocalo, situated in the 
the 


plays every evening 


center of Mlaza de la Constitucion, the band 


Chere, in the brillant atmos 


phe re. under the cloudless skies of these high ilti 
tudes, with the soaring peaks of Popo 


| itepetl and 


Ixtaccihuatl standing like the sentinels of fairyland 
recall the 


in the distance, one may lines of Lishop 


Heber, of Caleutta, in his hymn about the charms of 


Ceylon’s Isle, where “every prospect pleases and 


only man is vile.” Be it understood that we do not 
“man” as a 


We fe ir 
use of the 


use this word sop to the Cerberus of 


female polities that on this occasion we 


must make word to include the entire 


sounds 


biped population of Mexico City, even if it 


a little ungallant in this ungallant age 


ECHOES OF THE WAGNER SUIT. 


between Isolde 


Wagner, 


The sensational lawsuit 


Bulow 


recent 


Beidler and her mother, Cosima 


which called forth such severe censure on the part 
of sincere Wagner admirers all over the world, 
brought to light some interesting facts. Dr. Troll, 
one of the attorneys for the defendant (Cosima 


Wagener ) declared at one of the final sessions of the 


court that the sensational character of the litigatior 


was doing great material damage to the Bayreuth 


Wagner Festival, and as one of his proofs he 


pointed out that 400 tickets which had already been 


bee aus¢ 


of the public in 
also de 
clared that protests were now being heard on all 
sides to the effect that the Bayreuth Theatre 


sold had been returned, 


dignation over this remarkable affair. He 


was 
no longer a proper place in which to give the per 
formances, and that the Prinzre genten Theatre at 
Munich Dr 
Troll demanded that the public be excluded from 
but the 


was profiting from these rumors 


the court proceedings, court refused to 
grant this request 

A sensation was produced by the reading of the 
Anna Wrazek, 


who was for many vears a maid in Wagner’s house 


affidavit of the principal witness, 


This woman died at the age of eighty-two just be 
fore the opening of the proceedings Her affidavit 
contains some very startling assertions concerning 


Mme 


as they 


the relations between Wagner and Cosima 


who was then Bulow’s wife, but were not 


substantiated from any other source, they were not 


accepted as incontrovertible evidence The upshot 
of the whole proceeding was, as all the world 
knows, that Mme 


that it 


Beidler lost her suit against her 


mother, so seems, after all, she was a 


not of Richard 


Hans 
\t least, the 


! 
i 


daughter of Bulow and 


\ 


von 


\\Vagner courts have declared her to 


be legally the daughter of von Bulow 
Mme | 


the 


Beidler, however, still insists that she 


daughter of R Wagner and refers to 


numerous letters of Wagner’s in which he speaks 


of his “day ghter lsolde.” Che whole action proba 


motives, as tl 


first Minx 


annuity of 


} , 
bly was prompted by mercenary 
\lusicaL Courier suggested from the 


j 


Beidler hitherto had 


been drawing an 


30,000 marks ($7,500), and this was recently re 
} | 
luced by Siegfried Wagner on the grounds that 


the family i 


ome no longer justified such a sum, 
since royalties had stopped. For this reason S‘ 
fried’s step-sister brought suit against her mother 
ot only with the hope of proving herself to be 


aughter of Richard Wagner, but also with a vic 


to making her own son a direct heir to the Wagnet 
fortune 
Che 


friction between the 


way, has caused considerabl 
Lheatt 


Justizrat 


lawsuit, by the 
Munich Prinzregenten 
Wagner 

Minx 


Cheatre 


Wagner 


and the Bayreuth 


(the defender ot 


mention 


before, declared that the whole controversy was 

\ j 

he last analysis nothing more or k tha Tun 
sive move 1 the Prinzregenten Opera Hou 
igainst the Lavreut! iheatre lle went so 1 
to iy that the Prin regent heater Vas rm 

| ‘ 
i¢ specuianviol a hat eve! pet Ww tie 


bought tickets for the Wagner per 


Viunich was hel ing to support this venture lert 
Vor l’ossart, the buricer Ol trie Vrinzregentet 
heater, has replied to these attacks by ying 
among other things: “It is for Justizrat Troll t 
prove in what way the question as to whet 
lsolde Beidler 3 daughter of W igner or oOo} 


) wee ee 14 — 
Bulow is connected with the building and the 


agement of the nzregenten Theatre It is gro 


quite ot with his 


i 


alld 


those who attend the 


te sue pat 


Prinzregenten Theater pay 


their money, not for the performances heard ther 
but tor the real estate speculatio onnect with 
t 
A LILLIAN NORDICA MEMORIAL. 

or the purpose of perpetuating the memory of 
Lalhan Nordica, 1 committee has been forme i to 
further the project of erecting a statue of the ta 
mous singer, in which she will be pictured as Isolde 
Phe chairman of the committee is Albert Mild 
berg, the well known composer and pianist \mong 
the prominent men and women who have consente 
to act m behalf of this undertaking are Mr (,core 
}. Gould, Mrs. ©. H. P. Belmont, Fanme Bloomfiel 
Js let Tt 1) d pl m 1 he t ) 
executed D yirs ila y i e Whitne thie 
Site s to be 1 Central Parl lar the present 
plan 1s concerned 

That opera in) our verTrnar ular not valued by the 
New York Times does not change the fact that 
such art-loving countries as France, Spain, Italy 
ind Bohemia all pre erred recently to hear “Par 
fal” in the language of those respective count: 
to listening to it 1n the original German, wl the 


could not understand ard therefore did not t 
hear. Why translate anything? 
. 
And Next? 
WI randma foreign | 
Her letters w educatior 
[welve pag rt 
Height istan populat 
Moths saw J 
; tour page t 
W t } et | where ‘ 
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(;et 1 she able 
Upon two post car 
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ent to this department 
linist. It appears that when 
ago, he 
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custom oft arranging a 
he middle of the pro 
to indulge in a sand- 
ge which does 

Fle sch con- 


SIMPLIFIED SPELLING 


habit of the place that when 


ent for refreshment to be 
n for himself and his accom 


eared with the order and when 


in payment, the man hurried 
Without waiting for the 
went upon the stage after fin 

About half 
the utter sur 
Flesch 


came into 


his program 
ed, when, to 

uge amusement of 
‘ delayed 


player and holding out a plate 


waiter 


m. In the most nonchalant 
picked up his 

signaling to 

though noth- 

he report of 
had 


pplause he re 


many 


ershadowed 


rienced at any 


Is There Anything New 
tra was pub 

3. «It 

course the 

And 


rlin, with his 


was 


now 


* membership 


Paderewski's Pasi. 

iay we came 
krako 
viril 
They 
rhythm, and 


tion of 

with the 

ositions 
mv al | 
Paderewski creative 
ind his “Pol 


he did not 


variations 
is a pity that 
1 9, idealized 
Why does not 


public? He has no 


struck in his ops an 
lance forms Paderew- 


yw in need to be 





KTR 
Wy, 
Vai 


ashamed of them, or of his fascinating later “Cracovienne 
all his earlier 
works Paderewski showed a distinctive style, but his opera 
and his symphony smack of imitativeness. For our part, 
we had rather hear the Polish keyboard hero in his krako- 


Fantastique,” with its stirring finale. In 


wiaks and mazureks than in the Bach and Beethoven num- 


bers which he plays so drily. 
Simplified Spelling. 


“What’s in a 
Shakspere, otherwise Shakespeare. 


name?” says Shakespere, otherwise 
On this page is a picture of an iron worker’s shop, dis- 
overed and photographed by Clarence Lucas, giving a new 
name-—Tschaikowsky, 

Chaikovsky. Mr. 


‘Etude du 


version of a Russian composer's 
Tschaikovsky, 
Antonio 


otherwise otherwise 


Lucas comments: “In Garcia Cubas’ 
Mexique,’ published in Mexico City in 1889, the name of 
Beethoven is given as Beethowen, which looks more formi- 
Why not 
change Wagner to Vognur, for instance, so as to give a 
differentiate it 


And what is 


dable and awe inspiring to Spanish eyes, perhaps. 


foreign tang to the name and from the 
sleeping car man and the baseball player? 


the sense of writing Chopin and calling it Shopah?” 
Leschetizky of Ragtime. 

There no longer is any need for you to worry about the 
i perfect performer of Beethoven, but a 
Axel. W. Christensen, of Chi- 


cago, will fix you up in a jiffy, the jiffy consisting of twenty 


fact that you are 


poor exponent Of ragtime, 
lessons of “The Christensen Course in Ragtime Piano Play- 
ing.” If you should happen to see Axel’s advertising and 
write to him you will receive the attached mimeographed 
reply: 

My Dear 
today and left on his desk your recent letter, telling me to 


Frrenp—Mr. Christensen is out of the city 
write you. 
You see, I am his private secretary, and before he left 
he felt that possibly he had not made plain to you just 
what he means. 
As he said, this course is not simply a set of printed 


sheets—no indeed, it is personal, individual instruction, 


from his studio direct to you. 
You have regular lessons to study from, lesson papers to 


fill out, which are pers¢ nally corrected and returned to 


Matinee 


> THERE ANYTHING 


musteale 
Damen + Congect a ta Straufs 








That is why you really learn how to play ragtime 
so splendidly, in twenty easy lessons, even if you can’t play 


you. 


i single note now. 

The reason Mr. Christensen made you this offer is be- 
cause whenever he gets a pupil in a certain town, that pupil 
learns to play ragtime so grandly, and so quickly, that lots 
of others want to take the course, too. 

So please write Mr. Christensen today, using the special 
enrollment blank and return envelope. 

You will then soon be a fine Ragtime Player. 

You what Mr. values most is the 
friendship and esteem of his pupils. He knows that his 
course in Ragtime Piano Playing will make you his friend 


know Christensen 


will make you popular with everybody and it may even 
help you to independence—to the making of big money as 
a music teacher, or on the stage. 

He wants you to be happy with ragtime. It has made 
him happy. It has made us all happy who are working 
for him, Let it make you happy, too. 

Now, I am holding a special scholarship for you and | 
hope you won't delay sending in your enrollment. 

Sincerely, Miss Frances Mar, 


Private Secretary to Mr. Christensen. 


A perusal of the Christensen method as revealed in a 
“Synopsis” accompanying the letter set forth above shows 
that Lesson 1 explains “the first ragtime movement”; Les- 
son 2, “the proper ragtime touch and the second ragtime 
movement—‘Home, Sweet Home,’ arranged in real rag- 
time”; Lesson 3, “the third ragtime movement, with exer- 
cise ‘Ragology’”; Lesson 4, “playing two different chords 
in one movement”; Lesson 5, “playing three different 
chords in one ragtime movement, also Mendelssohn’s ‘Wed- 
ding March’ in real ragtime”; Lesson 6, instructions for 
converting ‘Suwanee River’ into ragtime”; Lesson 10, “how 
to convert a waltz into ragtime”; Lesson 12, “‘In My Mer- 
cer Racing Car,’ a new popular song, with that snappy 
lango movement that makes you want to dance”; Lessons 
16, 17, 18, 19, 20, “playing the melody of any piece with 
the left hand, while playing arpeggio ragtime variations 
with the right hand.” With Lesson 20 the pupil receives 
two of Mr. Christensen’s greatest compositions, the ‘Star 
and Garter Rag Waltz,’ a sweet, dreamy waltz melody for 
the left hand, with ragtime variations like pearls for the 
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right hand—also the ‘Cauldron Rag,’ a rag classic intro- 
ducing ‘triple rag.’” 
A Wry Jest. 

Siegfried O’Houlihan says that he has been reading about 
the threatened epidemic at New Orleans and wonders at the 
fright of the citizens. “I have suffered for years from the 
Bourbonic plague,” he adds, “and found it a rather pleasant 
ailment.” 


Minnesnorers. 

A correspondent writing to Don Marquis, of the New 
York Evening Sun, points out that the snore is a much 
“To a musical ear,” 


maligned institution. the correspon- 


dent writes, “a snore is not merely a sound. It contains 
high notes as well as low; sharps as well as flats. . . 

For myself, permit me to say that I am married to a lady 
who snores beautifully. For ten years of our marriage I 
have listened to and enjoyed the melodies of her snores.” 
We have not heard the lady, of course, and can form no 
estimate of her prowess, but as a matter of sportsmanship, 
we are willing to back in a match with her, a gentleman in 
our family whose snoring we remember from our younger 


We 


plain or fancy noc- 


days with some degree of awe and respect. suggest 


a catch-as-can contest, with no style of 


turnal music-making barred, the points to be scored as fol- 


lows: 

Snort 5 
Trumpet 5 
Coloratura ¢ 15 
Sawmill ... 5 
Buzz, with gurgl 10 
Syncopated .. 10 
rill 15 
Rumble ending in whistle 10 
Chromatic 5 
Vox humana 20 

Total 100 


Those Artist Invitations. 


Mme. de 


Magazine 
" 


Hegermann-Lindencrone relates in Harper's 


ana 


with a 


how Liszt used to be put upon by his hosts 


ostesses at social occasions to entertain the guests 


piano solo or two. On one occasion, according to Mme 


de Hegermann-Lindencrone, the Baroness K. invited the 


great pianist to an afternoon tea, and just before his appear 


ance pushed her piano into the center of the room, where 


the great man could not possibly fail to see it. “Everyone 
was on the qui vive and breathless with anticipation when 
Liszt arrived,” so runs the account, “but he had had many 
this sort, I 


After several peopl had been presented to him 


surprises of imagine, and saw the situation at 


a glance. 


Liszt, with his most captivating smile, said to the hostess: 
“*Madam, where is your piano?’ and looked all about 
for the instrument, though it was within an inch of his 
nose. 
“‘Oh, monseigneur! Would you, really ?” ad- 


vancing toward the piano, triumphantly. ‘You are too kind. 
ask 
hand toward it, ‘Here is the piano!’ 

“*Ah, yes,’ said Liszt, who dearly loves a joke, ‘I wished 
to put my hat on it.’ 

“Very crestfallen, but still undaunted, the tactless baron 
you will not refuse, if only to 


I never should have dared to you.” And, waving her 


ess cried, ‘But, monseigneur 


play a scale—merely to touch the piano!’ 
“But Liszt, as unkind as she was tactless, answered, cold 
ly: ‘Madam, I never play my scales in the afternoon,’ and 


turned his back on her and talked with Madam Helbig.” 


A Pliocene Pleasantry. 

And speaking of pianists, the 
will visit this country next season sends 
tells how the artist in question was 


when a lady rushed up to him and 





stage at a recent recital 

said that she was one of his greatest admirers, had traveled 
a long way to hear him play, could not secure a seat be 
cause of the sold out house and refused to leave without 
being accommodated Madame,” the concert giver is re 
ported t have replied there is only one seat at my di 
™ sal, but ] will gla lly let you have t the seat at the 


piano.” It might interest the press agent to know that the 


t in the 


origin of his anecdote is lost mists of antiquity, but 


} 


the first recorded instance of its perpetration upon the 
public was during the pliocene age, when Boo-Be gave a 
recital upon the Alaskan stone flute and his publicity pro- 
moter sent the “have-my-seat” story to the Musicat Cot 


of the story was shortly after 


The 


ward at an 


next 


African concert given by Oom-pah upon the 


RIER appearance 


marimba or gourd piano. Thence forward the springing of 


the narrative averaged about three per month and was 


n the bumble-twang, the tam-tam, 
ur-heen, the Wels! 


used for great artists uf 
Chinese 


rattles, Javanese galempong, 
crwth. the Hebrew nebich, etc. Coming down to person 
ages, Hans Sachs used to relate the happening as having 


occurred to himself at one of his early Meistersinger ap 
pearances about 1531, but an ancient member of the guild 


who did not laugh at Sachs’ narrative, upon being pressed 


for an explanation, averred that the fiction was a favorite 


one with Antonius Wyngaerde when he gave his celebrated 


series of recitals at Utrecht in 1459. More recently th« 

press agents of Clementi, Thalberg, Pixis, Weber, Chopin u 
Mendelssohn, Liszt and Rubinstein have used the humor mutrect 
esque with more or less success. It will continue to b “ = . 
employed for many generations of pianists as yet unbort rer I 


Vital Organs. 


Organists who are out of work for the summer and lyre, but 
would like to earn a salary of $40 or $50 weekly by playing music m its t 
at moving picture theatres (ability to play piano also is a 
required) should apply to this department by letter in or music to lov 
der to be put into communication with the proper source: chants t . 
Chere are five or six such positions open. The orga —_ peers 
the way, is fast superseding the orchestra at many of t Ashe mere 
moving picture houses. One of the leading m: ‘ tol ical task 
us a few days ago that he is unable to buy orga r Sev ‘ “ 
eral of his theatres, as the builders of tl instruments are nari , st 
too busy to fill any further orders until September, 101 to one ¥ 
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PARIS HEARS SPLENDID 


CHORUS FROM BARCELONA. 


Spanish Singers Astonish Paris in Ensemble Vocalism—Antoine Given a Benefit—Boston Opera 


Season Ends—Rosa Raisa and Felice Lyne Are Exceptionally Successful. 


es referring to American musicians and mu- 
as matters of American visitors in 
such as contemplate a visit to France, may be ad- 
H. O. Osgood, 43 Boulevard Beauséjvur, to 

» be sent by those who desire their 


be altended.| 


interest to 
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ral 
native to 

me called 
modestly in 


called the 


and 


Spanish cne society 


Barcelona, has 
Palace of 
the 


the 
very 


twenty-eight voices, it 


founder and director, 


numbers 260 voices, in- 


ind girl It is the presence 


work of this chorus of 


body of tone some ex- 
last week, 


he Theatre 


time 
des 
the 


was almost 


at the Trocadero, 
ome 6,000 people, 
had really paid 


the 


furthermore, 
The first 
Hymne” 


director a 


prices 


part ol 


of the society ( six 


composition distin 


s than its beauty. Then came 


Spanish songs, the first four of 


irmonized for five or six voices by 


Pérez, Francesco Pujol, Joan Manén 


if all the Spanish folksongs are as 
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beautiful as these, 


lore equal to that of any other musical nation in the world. 
In most of the arrangements the melody is carried by one 


voice or by the different voices alternately, 
The 


Spanish numbers was really extraor- 


often merely humming the accompaniment. 


the chorus in these 
dinary, exceeding in some ways anything | have ever heard 
other The 


the 


from any choral organization pianissimo, 


instance, was particularly remarkable, whole 260 voices 


dying away to a whisper as soft as that of the pianissimo 


string were also some remarkable 


effects. 


ota quartet. There 
The 
had very carefully taken into account the 
the and 

were repeatedly used in gaining soft and beautiful effects. 
The concluding number of the “The Childhood 
of the 
manner of 


forzando composers, in making their 


rangements, 


cial tone color of boys and girls’ voices, these 


first part, 
» Virgin,” 


folksong, was the least effective. Each num- 


ber of this first part was greeted with great enthusiasm by 


the audience, which included a large number of compa- 


triots of the singers, and most of them had to.be repeated. 


short interlude was then provided by the Cobla “Pere- 


Phote Matzene, Chicago 


ROSA 


» by 


RAISA 


lada,” one of the characteristic popular orchestras of Spain, 
made up as follows ‘Fone flubiol, a kind of a little wooden 
flute held in the left hand and played with the fingers of 
that The has a 
small drum strapped to his ieft elbow and marks the time, 
Then 
and tone 
tenors, 
being 
some three or four feet in length and producing a reed 


hand alone. player of this instrument 


beating upon it with a single stick in the right hand. 


there are two tibles which resemble in size 


color the oboes of, our military bands, and two 


practically the same instruments, only much larger, 
tone of tremendous power. 

rhe which 
is our ordinary cornet, and two fiscornes, or tenor bugles. 
This or- 


brass section is made up of two cornetines, 


lhe bass is provided by an ordinary ‘contrabass. 


&ehestra is intended for playing for dances in the open air, 


(The Sardanas. 


I hese 


the 
are dances in 2 4 or 6 8 time, 


musicians rendered two of popular 


with strongly marked 
rhythm; they are of an exciting martial character which 


blood, 
Spaniard loves his 


stirs the and it is aot to be wondered at that the 
“Célba.” 
with a short introduction on the solo flute and then comes 
the the 
take their turns at solo work, the effect being particularly 


striking the the There is 


ach of these sardanas begin 


dance itself, in which all of various instruments 


when big oboes have melody. 


Spain must possess a wealth of music 


the other voices 
work of 


for 


ar- 


spe- 


a modern composition more or less in the 


also clever use made of the contrast between the wood and 
brass 

The second dance 
Pujol, was really a most remarkable composition, beth in 


choirs. , 

which they played, “Jovenivola,” by 
melody and harmery.} The orchestra received its share of 
the tumultuous applatse as well, and was obliged to play 
a third dance before the audience was satisfied. Then the 
returned to the stage and sung Richard Strauss’ 
for two choruses in sixteen parts, the first 
chorus divided into the second into twelve. 
lt was the first hearing of this work in Paris, and it is inf-— 
possible to give any detailed criticism of it without having 
heard it again and without having seen the score in ad- 
well. There the usual Strauss 
which sound still less pleasant sung 
the most effective part seems 
fortissimo passage 


chorus 
new “Hymne” 


four voices, 


vance as are, of course, 


dissonances, when 
than in an orchestra work, 
to be near the end where R. S. 
has contented himself with some good old fashioned four 


in a 


or five part writing. 

One was compelled to admire the work of a chorus of 
this number in singing “a capella” this tremendously com- 
plicated work, which lasted nearly a quarter of an hour, 
and coming out absolutely on pitch at the end. The ap- 
plause was good but nothing like that which greeted the 
The concluded with Bach’s 
“Singet dem Herrn ein neues Lied,” 


Spanish folksongs. concert 
motet for eight voices, 
which was also very excellently rendered. 

The work of this organization does great credit to the 
energy and musical ability to its founder,and Director Louis 
Louis Millet. It would be better, however, if its efforts were 
devoted entirely the Strauss and 


Sach numbers the quality of the tone was many times not 


to Spanish music. In 


equal to that of some other choral organizations; one 
heard, particularly in the forte passages, that it is so un- 
fortunate as to have several very “yellow” tenors. 


Benerir ror ANTOINE, 

Saturday evening at the Opera there took place one of 
the the the 
great benefit for André who has just retired from 
the direction of the Odeon. 
tremendous audience present, including nearly all the prom- 
political 


theatrical events of season, 
Antoine, 


Needless to say there was a 


most important 


inent names in artistic, literary, musical and 


Paris, and it is reported that nearly one hundred thousand 
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frances were realized for M. Antoine, which is good if true 
The program was very long and included the second act 
of “Otello,” with artists of the Boston Opera Company 
Ferrari-Fontana was the Otello and Rosa Raisa, as Desde 
mona, strengthened the fine impression which she had 
made at the Theatre des Champs-Elysees. Then followed 
the public dress rehearsal of a new ballet, “Hansli le 
3ossu,” scenario by Henri Cain and Edouard Adenis 
music by MM. Jean and Noel Gallon, a very pretty work 
which was heartily received by the audience. Edmond 
Rostand, the celebrated dramatist, read an address to Mon- 
sieur Antoine. This was followed by the presentation of 
two acts of “l’Arlesienne” and the program concluded with 
an amusing reproduction of the famous café in the Latin 
Quarter, the “Closérie des Lilas,” as it looked in the time 
of 1830, which enlisted the services of many of the best 
known Parisian music halls and café concert artists 
Needless to say that M. Antoine was the recipient of a 
tremendous ovation. 


Boston Opera In Paris. 


rhis has been the last week of .. Boston Opera season 
at Paris. The performances were “Barber of Seville” and 
‘The Secret of Susanne,” the latter followed by “Ballo in 
Maschera.” Friday evening there was a grand gala, the 
program being made up of the first act of “Tristan,” the 
second act of the “Barber of Seville” and the first act of 
“Pagliacci.” Tuesday evening's performance of the “Bar 
ber” was given with the same capital cast as at the first 
performance, Saturday evening, reviewed in last weck's 
leter. Felice Lyne, the Rosina, repeated her success of the 
previous occasion and her voice sounded even fresher and 
brighter, as she had succeeded in throwing off a cold which 
had been bothering her at her debut. Wednesday evening 
was the performance for the benefit of the “Empress of 
Ireland” fund. There was a good house and undoubtedly 
quite a sum was realized. President Poincaré showed his 
sympathy with the affair by taking a box which was, how- 
ever, occupied by his friends, as he and Mme. Poincare 
were prevented by previous engagements from being pres- 
ent. The list of boxholders included the following 
President Poincaire ; the American Ambassador, Myron T 
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Paris Studio 
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Herrick; the British Ambassador, Sir Francis Bertie; the 
German Ambassador, Baron de Schoen; Mrs. John W 
Stewart, Duchesse de Tallyvrand, Mrs. Morton Mitchell 
Mrs. W. E. Corey, Mrs. Henry Lowenfeld, Ernest Duveen, 
Phillipe Roy, Canadian Commissioner; Mrs. Kingsk 
Macomber, Mrs. J. W. Mackay, Walker Buckner, Col 
Lankersohnin, Contesse de Rodellec de Porzic, Mme. Ed 
gar Stern, Mme. Wiltsee, Princess de Faucigny-Lucinge 
Other purchasers of seats included Baronne Leonino de 
Rothschild, Walter Behrens, John S. T. Audley, Mme 
Georges Kohn, Mrs. W. J. Younger, Mme. Valsamachi, 
Mme. Ferrari, Mme. George Ostheimer, Mrs. Horwitz 
Mrs. Key, Mrs. Heuston, Mrs. Spreckels, Mrs. Archibald 
Freeman, Mrs. Hilton, Mme. Nevada-Palmer. Mrs. San 
ford Clark. 

“The Secret of Susanne” came first. The cast of “Ballo 


Maschera” was as follows 


An Ros Rais 

(scar Felice Lyne 

Ricardo Martinell 

Renato \ 

Ulrica De Cisneros 
Conduet Moranzor 


As will be seen at a glance this was a real “star” cast 
for Verdi's melodious work. Every member of the com- 
pany was at his or her best and the result was one of the 
finest performances we have had this season It was the 
Paris debut of Rosa Raisa and she made a genuine success 
She has a powerful voice of excellent quality, especially in 
the upper register; she has got rid of most of that sharp 


cutting quality of tone, which was the only drawback to 








—“ 
ARTHUR HARTMANN AS SKETCHED BY 
ARTHUK SHATTUC! 
The pianist is as clever an artist wit e per a ‘ por 


her work when she made her debut at Parma last Septem 
ber. Mlle. Raisa has the tremendous advantage of youth 
in her favor. She is only twenty-two years old, and if 
she continues to improve at the rate she has already done 
in a few years she 1s bound to become one of the very big 
artists of the world. Eleonora de Cisneros was in capital 
voice and made the best of every opportunity afforded her 
in Ulrica’s one scene. Felice Lyne’s voice was in the best 
condition which | have heard it and she sung and acted 
the Page with just the proper touch. Martinelli, it goes 
without saying, was excellent, though he did not seem to be 
in best voice. Amato was a splendid Renato and his “Eri 
Tu” brought forth a tremendous storm of applaus« 
Moranzoni conducted capitally, and taken all together, as 
has before been said, this was one of the most satisfactors 
evenings of the whole season 

Friday evening's till had Mme. Matzenauer as Isolde 
and her husband, Ferrari-Fontana, as Tristan, in the first 
act of that opera. Although well supported by Mme. de 
Cisneros as Brangaene and Amato as Kurvenal, neither of 
the two principal singers seemed to take any particularly 
enthusiastic interest in their parts. Mme. de Cisneros and 
Amato were both excellent 

Then came the second act of “Barber.” with the same 
cast as in the previous performances except with Tanlango 
the second tenor of the Boston Opera Company who had 
his one chance of the Paris season *to be heard in an im- 
portant role, replacing John McCormack as Almaviva 
The voice is a light soft tenor and he sang very accept 
ably. Felice Lyne, it was announced, was indisposed and 
only sung to make the performance possible, but that was 
hardly to be observed in her notes. The few lines which 
fall to Berta in this act were sung by Cecile Cunningham 
who at least had the opportunity to show that her voice 
is of agreeable quality 


The concluding part of tl 


he program was the first act of 
“Pagliacci” with the following cast 
Nedda Rosa Raina 


Ferrari-Fontana 





(an 
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Amato sang the “Prologue” and then repeated it; judg- 
ing by the applause the audience would have been per 
fectly willing to hear him a third time His was the big 
gest ovation which has been tended any artist all the sea 
son and certainly is work well deserved it. Ferrari 
Fontana was himself agau is Camo and gave a capital 
rendition of the role 

Rosa Raisa sang Nedda for the first time many stage 
and was obhged t it at one day's not wi wt re 
hearsal of any sort Her splendid singing of the role 
Was al excellent xample of what this extremely < apalble 
young artist is capable f dome under the mos ulvers 
circumstances. She had, t the good fortune to follow 
Destinn here in tw of that favorite artist’ le Cam 
panim certainly has a genuime fu m her | Her k 
s¢ ll was ™ pleased witt net \ rh tl it he irvine lrately if 
ranged to have her appear everal time at Boston next 
seasot 
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{ the rti left for ton, the morning af I 
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The fortunate vocal teacher is he who possesse 

oice and is able himself to demonstrate personal the 
correctness and efficacy i | method Henri Bertra 
who retrred some time ag from professional 
work ft devote hi elf entirel t t re ntly 

two large private musical his selection being some 
of the old Italian aria f the sixteenth and seventeenth 
centuries, well suited lispl i vurit f tom | 
perfect diction tl ( from Ver (nell 
delivered w 1 great rat power M Bertrar had 
nly } ught t rence le re f A t 

ging, but virt it " ward, for t il 
lemonstratiot f his method result n tl immedia 
sddition f thr ls tol cal cla ind tl j 
of several more for next sea 

The excellent impr n made here at the Theatre 
Champs Elysees by the ung German tenor, | i 
Sembach, formerly f the R il Opera at Dre 1 " 
Walther in Die Meistersinger ind a P fal iff 
ciently testified to | the fact that he was immediately 
offered a five vear ntract wit the Metropolitan by 
Giulio Gatti-Casazza. Sembach accepted and will begit 
his work as a memlx f company in November next 
Cle cn Me \ m throug! t the 
world for three reasor re f which wa er dancing 
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of the Paris Grand Opera 


auce VERLET 


“With the exception of Mmer Patti and Melbs, no 
voice of exactly the same quality has been in this country 
for @ long period. . 

—London Morning Post, March 22, 1909 
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music loving friends last Friday afternoon at her apart- 
ment here. Miss Huston, accompanied by E. R. Schmitz, 
sang a number of songs by Debussy and some of the 
charming old Irish folksongs, in the interpretation of 
both of which she so particularly excels. 

On Tuesday, June 9, Reinhold von Warlich, the excel- 
lent baritone, gave his concluding recital of the season at 
the Salle Beethoven. He had arranged a most interesting 
program, the first part of which was made up of German 
lieder by standard composers, ranging from a folksong of 
1452 up to songs of Richard Strauss. The second part was 
devoted to ballads, in the rendition of which Mr. von War- 
lich’s well known special abilities as an interpreter were 
prominently displayed. Among them was one entitled “A 
Mora,” by the Swedish composer, Axel Wachtmeister, 
who resides at Paris. This was received with much favor. 
Mr. von Warlich was finely accompanied by the very dis- 
tinguished French pianist, Edouard Risler. An especially 
interesting feature of the program was Gabriel Fauré’s 
ballade for orchestra and piano, played, in an arrangement 
for two pianos, by Risler and the composer himself. 

Arthur Alexander announces a recital of his pupils to 
take place at his studio next Thursday evening. 

Louise Nikita Murray, whose musical soirees are a dis- 
tinct feature of the Paris musical season, will leave soon 
to spend the summer at her villa at Schliersee, in the 
Bavarian highlands. 





Pennsylvania State College Glee Club. 


\n idea of just what the men who make up the Penn- 
ylvania State College Glee Club look like, can be obtained 


PENN STATE GLEE CLUB. 


from a glance at the accompanying photograph. This 
Glee Club is under the able direction of Clarence C. Robin- 


son. 





Jenny Dufau Sails. 


lenny Dufau sailed for Paris, July 1, on the French 
steamship “La Savoie.” She is to meet Director Russell 
there, and will arrange with him for her appearance with 
the Boston Opera Company. In Bad Gastein, she will meet 
the composer Puccini, who is interested in her work, and is 
of the opinion that she is suited to the role of the heroine 
in his new opera, “The Wandering Swallow.” 

Miss Dufau's summer activities include several special 
appearances in opera and concert in Europe. During Aug- 
ust she will rest at her home in Alsace. Her concert sea- 
son in America will open October 2. 

It may prove of interest to know that Miss Dufau will 
sing her third return engaement withing eight months at 
Columbia, Mo, 


Asbury’s Orchestra Concerts. 


\n orchestra concert is the daily feature at the Arcade, 
Asbury Park, N. J., where an unusually large host of sum- 
mer visitors are spending their vacation. During the past 
week the artists who assisted the Bostonia Orchestra, Belle 
Yeaton Renfrew, conductor, were Mae Sutton, soprano; 
\ldine Hoge, cornet; Alice McLaughlin, flute; Harriet 
Merrill, clarinet; Ardelle Dodge, horn; Velma Virgin, cor- 
net; Marjorie Patten, cello. 

On Sunday afternoon last, July 5, the writer heard a de- 
lightful program, Miss Sutton, Miss Hoge and Miss Ren- 
frew, the conductor, all were warmly received; there was 


a large audience present on this occasion. 


Victor Benham in Detroit. 


Victor Benham is in Detroit for the summer, where he 
will hold a class. In September he returns to Europe to 
fulfill numerous engagements, which include the Lamou- 
reux, Vienna Philharmonic, Warsaw Philharmonic, Albert 
Hall concerts in London, Manchester Orchestra, etc., be- 
sides starting a school of music in London. 

Mr. Benham’s renown as a teacher should prove a strong 
attraction for pupils wishing to have the advice of so ex- 
perienced a musician. 








arl 
Friedberg 


“THE POET 4t THE PIANO” 











A great authority on music in Munich says: 


“To the few select artists belongs Carl Friedberg; 
his true poetic mastery of the great Beethoven 
and Brahms music and the nobility of his inter- 
pretation of Schumann makes him a real poet of 
the piano.” 


“Friedberg as Chopin interpreter has no equal. 
Who had ever heard the A flat ballad performed 
in such mastery—the magic spell of ancient Polish 
feasts seemed to be revealed in tones coming 
from the piano under the magic fingers of this 
wonderman.” 
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GUSTAV BECKER’S CORRECTION. 











Presbyterian Church of Chicago, has 


won also a repu as a highly artistic concert singe! 
a will devote much time to this line of work next season, ar 
Sre;snway Hatt, New York, July 2, 1914 has place himsel m igen ¢ 
To the Musical Courier: Gertrude V. O’Hanl 
My attention is called to what you say in the Musica, Covuxter, in your issue of June 24, regarding both the Me Hudson “ f ' ; R ' nary 
Standardization and Registration of Music Teachers within this State. America umilies g father, Jonatha 
1 find not only in your comment, but also in other news reports, erroneous impression as to the stand taken on Huntington, being a . S 1H 9 
these questions by the New York State Music Teachers’ Association at its recent convention at Saratoga Springs f signe f D tior ende 
The impression given is that our association desires to enforce its recently adopted standard of teaching through ae ~ ; S Cos his ancestor 
legislative act, while this is a step—if ever attempted—that we should rather delay until the standard which we exact lon nH , te . 2 cle. who had 
from all new active members, and will urge upon the exempt founding members, will be generally acknowledged as no children of h , lanned to leave his for 
being practicable as well as adequate and fair in plan and application. tune to the \ t him cruelly 
It takes time and much perseverance, in holding to the right ideals, to bring about deep-reaching reforms, and leveloping ark ¥ proposis 
certainly the moral influence of good example, as given by the Teachers’ Association in their self-imposed standard dopt n. Whe his h fi 
is at least as powerful a factor as the fear of exposure or punishment—the compelling power in another plan, pro . ' tivel) ised se to this plan 
posed by one of the lecturers at our convention. This plan would require that all music teachers shall be legally young ] ran a 1 e. and e becam 
registered and certificated, upon filing an affidavit in which they state their experience and source of knowledge ‘ the leading recital ve Bost 
In some of the news reports it was claimed that this latter proposition had been given the endorsement of the , H 1 Hayd 
N. Y. S. M. T. A. by a “rising vote,” while to my knowledge the aforesaid lecture was not given at one of the of Sex H St. Loui 0 re his 
ficial business meetings of the association, but instead was delivered to a general audience, during the afternoon en ghter. | : he t ’ 
tertainment sessions, when only a small proportion of the active members formed a part of the audience. (Only the churt She N las Ridge 
active members have a constitutional right to vote on matters of official importance.) they remov } city, S eld, Il 
I regret that this proposition was not given a chance for thorough discussion, and a vote taken for or against its He. the et t r, wa ur 
approval by the teachers themselves, for though with carefully planned and honest application of such a law—if it linist Mr. Hi ’ ‘ p 
can be made immune from political favoritism—there might be achieved the climination of some of the worst frauds | ‘ il 
and bluffers, there remains the question as to how such registration is to show that those who really make irrefutable 
statements as to their source of knowledge and experience have at all acquired the essential learning, or have ade 
quately profited from their experience, to the degree of being fully or even safely competent as teachers. The so Hammann Summering Abroad. 
called “Essential” Standard, officially adopted by the New York State Music Teachers’ Association at its recent . 
convention, does not recognize as of any value the fact that any one may have studied for any length of time with Fllis Clark H mant t and accompan f Phila 
this or that famous teacher, or in any well known college or conservatory, unless the applicant can by testimonial , le t H 
certificate or diploma show that he has fully complied with all the requirements as to completeness of course « Napl \ N 
studies and proficiency attained. Those who cannot satisfy the officers of the association, through some such cr: ‘ M I 
dentials, or in some other sufficient manner, that they are eligible for active membership, are asked to submit to an HH 
examination as to essential knowledge and teaching ability, to the extent of our now adopted standard M il 5 Ly ! 
We thus aim at results rather than outward appearances or misleading, though possibly true, statements i i 
In conclusion | would suggest that much good might be achieved by some sort of combination of the two plans J | I 
of action—that of exerting the moral force of a respectable standard of proficiency adopted by a representati é > \ nm 
body of professionals—planned out and approved of by some of the foremost members of the profession in this é 
country and abroad—on one side, and the effective legal regulation of the cases of extreme offenders (fakes 
frauds) among those who are supposed to impart a musical education in an adequate manner | Mr. Hi 
i hope that those now holding entirely to one side or the other of these two propositions will try to 1 
eftorts toward the common good of musical advancement in this country; for we are, as yet, by no means perfect ! D 
in our musical achievement, even though we “spend more mouey” for music than any other nation 
We need not more music, but better music, and nothing else will work as potently this end would } i H Coll 
“Raising of the Standard of Music Teaching.” Yours very truly Mm 
Gi av L. Bi ' i ' Mm ‘ i t 
. latte H irg, | I 
Gertrude V. O’Hanlon Artists. a symphony cor tor. Her repertoire includes i I eard 
queen usually long list of operatic arias (f he has a ve large I vi Mr 1 
Elizabeth Kothwell Wolft, the brilliant young sopran repertoire of operas, having sung forty roles during a sin ' ( | N H 
married her gifted husband, Mr. Rothwell, director of the gle season in Mainz, Germany a long list of ! it ea H ( 1 at N 
St. Paul Symphony Orchestra, after the close of her first cluding a number of quaint little German songs seldom 
season in America, during which she sang the title role in ever heard, in this country, which she sings charming) 
Puccini’s “Madame Butterfly” seventy-five times. Unfor Her tour in the spring with the St. Paul Symphony Orcl 
tunately for her operatic career, at this time, Mr. Rothwell tra was highly successful, introducing her to a number t il 
abandoned operatic conducting to accept the post of con towns which she had not previously visited, and in all « 
ductor of the St. Paul Symphony Orchestra, which he has which she made a host of friends and admire He | t 
retained ever since, and the young couple did not wish to voice is a brilliant lyric soprano, and Jean de Reszke Li wit 
be separated. It was this that made Mme. Wolff turn her to have been so delighted with that he tried } ! p | } 
attention to concert work, in which she has made an en-  suade her to return to the operatic stage monopolized 1 pre 
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The Violinistic Event of the Coming 


WILL BE THE VISIT OF 


wit BURMESTER 


Mr. Burmester is neither a King or Emperor or a God of the Violin, but simply 
The MOST POPULAR OF GERMANY’S 


VIOLINISTS 


@ Mr. Burmester will give his first recital at New York Aeolian Hall, No- 
vember 21st, 1914. @ Engaged by Philadelphia Symphony Orchestra, Min- 
neapolis Symphony Orchestra, St. Louis Symphony Orchestra, San Francisco 
Symphony Orchestra. ©The Steinway Piano used. 


viable name for herself, even as her husband has done as Ridgely Hudson, who tu 
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U. S. Kerr in Interesting Program. 


some of the interesting press criticisms 
Elmira, N. Y., on June 
well known New York basso: 


“Federation Hall was well occupied last night when U. S. 
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Kerr, the 
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Management 
ALMA VOEDISCH 


SAME ; a . 394) Rokeby Street, Chicago 
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Im Europe June 15 to September 15 


or information, prospectus, etc., address 
Mre. Williams, 405-406 Kimball Hall - Chicago, fl 
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LECTURES. OPERA TALKS, AND PIANO LECTURE RECITALS 


HENRIETTE WEBER 


Also the Larkin-Weber Recitals 


Consisting of 


OPERA, LECTURE RECITALS AND MELODRAMES and 
THE CHICAGO PIANO QUARTETTE 


Henrictte Weber, piano; Fritz Itte, violin; 
Carl Klammsteiner, cello; A. Van Der Voort, viola. 


Specializing in Opera Programs. 
Arrangements with Distinguished American Singers as Soloists 


FOR TERMS AND DATES ADDRESS MISS BH. WEBER 
Auditorium Building, Chicago, i, Phone Harrison 4868-4869 














MARION GR 


BASSO CAN TANTE 
Auditorium Building, Chicago 


Stadio Phone: 


Home Phone 
Ravenswood 5774 Harrison 4868 





Tuomas N. MAC BURNEY : 


BARITONE 
Voice Production Song Recitals 
Three years assistant to Frank King Clark 
Suite 609 F ne Arts Building, Chicago. Il. 
Phone Harrison 6889 





MR. 
and MRS. 


HERMAN DEVRIES |: 


Registration for Summer Term Now Open 


Summer Address: 1434 Chicago Avenue, Evanston, Ill. 


Phone 1105 Evanston 


Mr. Zolar gave two 
delightful piano solos during parts one and two. 

“This is the Mr. Kerr has sung in Elmira. 
Mr. Kerr is powerful enough physically and capable enough 
His 
and 


iccompanist, also from the metropolis. 


second time 
vocally to test completely the acoustics of the hall. 


and his skill 
for almost two 


voice is delightful in range and beauty, 
variety in entertaining his audience alone 
hours was remarkable. 

“The first six songs were German classics and were en- 
joyed to the fullest. 
Chadwick, evoked plenty of applause. 
made the most of his composition; in fact, he 
the music live in the stirring sentiment brought out. 

‘The Prologue,’ 
irtistic interpretation. 
favored with more engrossing solo work. 
‘Absent,’ by Metcalf, with per- 
Toreador Song’ displayed his commandin : 
That 
and possibly 


His rendition in English of ‘Faith,’ by 
Mr. Kerr certainly 
fairly made 


by Leoncavallo, was given with masterful 
Federation Concert Hall never was 
As an encore 
later he sang the well known 
fect effect. The “ 
ability perhaps more than the other numbers could. 
was the rarest treat of the evening to many, 
to all. Those who heard it will not forget it. 
to encore he gave a magnificent rendition of ‘The Rosary.’ 
Elmira Star-Gazette, July 1, 1914. 


In response 


” 


“U. S. Kerr, basso, of New York City, assisted by Elmer 
Zolar, of New York, pianist and accompanist, wave a con- 
cert of a very high order in Federation Hall last 
night 

“Mr. Kerr has a voice of most beautiful quality and wide 
range. There are no harsh or rough places in it. 
smooth and flawless throughout, from softest tones to pow- 
erful, resonant ones. The first half of his program con- 
sisted mostly of songs by German composers, and his Ger- 
was exquisitely refined and delightful.”—El- 


It seems 


man diction 
mira Advertiser, July 1, 1914. 


BUSH TEMPLE 
CONSERVATORY 


N. Clark St. and Chicago Avenue, Chicago 
Kenneth Mt. Bradley, President 
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BEGINNING JUNE 22 
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WHAT MUSIC MEANS TO THE DEAF. conceal his — enthusiasm, not pretending mod dians ” tale is true im all its essentials and in the score 
. . 7 > . y . 7) ' }, n } . ; ; " . . 
(Endtienad foom-dees #83 esty yet not begetiul, but simply delighted pore wnat “—~ aes as made use ty-six distinct Indian 
is over, and the atmosphere grows almost as heavy as if it success he has had. His hair is just the right length and hemes. He speaks of the composition thus 
was charged with the fragrance of many roses. his garments are eas like those of every one els Set “In this composition I have taken ¢ Indian music and 
Singers charm, though their songs are unheard and un- ‘he divine fire is manifest every moment, but sol q made use of it im a strictly logical manner. 
known. Concert singing then imparts as much pleasure as through the medium oF his dynam energy He talk know, of course, my earlier Indian songs were th 
opera. The audience communicates to us its- feeling of like a machine gun and is always on a hair trigger. Sug f a purely academic st é ahoriginal musi They 
suspense as Tetrazzini’s voice soars higher and higher, and gest the subject and he is off like a shot. You catch ht have the native effect, but the treatment is purely academic 
its delightful thrill as she triumphantly reaches the high- point and interpose a remark that shows you und rstan In the opera 1 have us o Indin ie and have heen 
| est notes in the vocal blue. Mary Garden is interesting “That's it, that’s it,” he sparkles, and with a flickn consistent throughout. Of course | have not used the In 
to us as merely Mary Garden, as well as a Thais, a Car- motion of his fingers intimates that the matter is settled. dian scale all the time it wherever the theme so 
men, or a Melisande. As a concert singer she asserts her Mr. Cadman is not thirty-three years old, yet alread manded | have been true to the traditiot Now this does 
individuality at every opportunity, and has a host of little he has won a place as one of the foremost of the Amer not mean that the minor keys predominat t is a mis- 
/ stage tricks at her command. It is worth noting that this ican composers, MacDowell alone of the better known taken idea that all Indian music is minor. Many of their 
i woman of dynamic personality observes, “A mere voice musicians in this country having concentrated to the sam songs are in a robust major, but with their scale there 1s 
bores them in Paris, and it is getting to be the same in degree upon producing music which would express, so tat 1 plaintive effect or undertone, 1 itter whether the key 
America.” She holds that the personalities of singers must a8 melody and harmony may the fundamentals of is major or minor. We get something the same result 
be equal to their voices, however wonderful or well trained spirit of the new world from the key of G flat major in our ow ile, and you 
those voices may be. So much by way of introduction to a little journey ¢ always see the composers rush for that key when they want 
I We of the silence can enjoy an artist’s personality—it the present abiding place of Charles Wakefield Cadman to wet an effect of wistfulness. without being lugub ” 
speaks when words are dumb. Mysterious as unheard of Pittsburgh, Pa. Estes Park, Col. and Pasadena, Cal hese ideas Mr. Cadman illustrate: the use of a sim- 
music is the language in which it voices itself. By this ple looking v Seatrmess . hybrid between the flute 
token it borrows enchantment. A thing that can be con- and the flageolet. having nething like the formes 
fined in a set mathematical definition is less captivating but mellower, at F i umner similar to the k 
than something which evades us. So, too, with music. Is z ter. With this instrument and a piano. Mr. Cadmai 
it not the more delightsome that it refuses to be held in Mme. Rosa Olitzka nstrated that tl Indian mel de could 1 armonize 
the cold materialism of words, but soars above, the most Celebrated Russian Contralto - ; ratic passage. without } " if ‘. i valu 
psychic, the most ideal, the most synthetic of the arts? ASSISTED BY From what 1 heat 4 melodies and from what Mr 
Impossible to tell what music means in the silence. To Cadmai " ' a l hel 
phrase the beauty of the spirit of music, as it is faintly Kathleen Hart, Soprano awn: wit tas , eee Pia tete Daccinl 
, reflected from human faces, is like trying to find the mir- Exclusive Management West of Cleveland woke tometl at 7 “ ; sent: ehinnid zs wer the 
age. Sufficient for us that a sonorously brilliant fire warms By special arrangement R. E. Johnston sittin Aids on ; 
the world. Never may be touched this shadowy form, es a 
fainter than clouds of star-dust, but always as it is neared Elizabeth Rothwell Wolff, Soprano Next dees _ “ ire , Se ve 
is felt a thrill as if we brushed against a dancing dream From Royal Court Theatre Darmstadt. even Bisphar , si lay . Bagement at th 
then the vision vanishes Walter Henry Rothwell at the piano, condr. Orpheum, Mr wi — snahet ya 
No music—nor any discord! No music when poetry St. Paul Symphony Orchestra ee Commg | ‘ a 
brings us its breath? As dear to dwellers in silence as AND sd gressing rapidly, a rte ‘ riul event. | 
mosaics wrought of precious stones are the harmonies ; | all account fla ‘ , 
woven of words. It is not only that in reading written Miss Edna Gunnar Peterson, Pianist ; wen 
: Imost « 1] ractive. ] instance. a “ M 
songs we are reimpassioned, and our world filled anew Mr. Albert Borroff sis itnnteitn [ ty ' ; , * .. ac > a : 
with beauty, but also that, reading, the veil of silence lifts , —s * 25 96 , 
and we hear the music of rare dreamery. We may not Lecture Recitals, Oratorio and nothing but o> » weer ees Oe ers will 
hear poetry spoken by the musical voices of men, but our Mme. Cora Kempre, Soprano a , ‘ ; 2 ws 
enjoyment is nevertheless exquisite, for our speakers are Fresh from European Operatic Triumphs on rade . , 
the voices of visions and our ears are spirit ears. Senses little « el w 7a , ' 
are intoxicated by rhythm, soul is set to singing by lovelier Miss Esther May Plumb, Contralto musical director in the biggest cathedral, will tft 
meaning within lovely form, and we know the soft touch Recitals, Oratorio culty in finding something © tor the occa regat 
of soundless symphonies less of denominatior 
Among the English singers the verbal melodies of the Mr. Ridgley Hudson, Tenor Then there will be « Bru Memorial Prize for the 
Jacobean and Elizabethan song writers, Shakespeare, Recitals, Oratorio bn nihem, a prize for t i 
Keats, Shelley, Tennyson, Swinburne and W. B. Yeats = nai tone poem, for er music, for a cantata for children 
take us near the borderland of pure music. For instance, Miss Clara Williams, Soprano ices, and The | Angeles Symphony Orchestra 
let the inner ear listen to the musical words which Yeats Oratorio under the directior f A landler, will be used 
in “ ¢ rad s” vo oug ry nt ft mr rar nd hy 
in oe aniseed a oo — Miss Celene Loveland site - ‘ oo . , a valerate . é : ond ot MY . : = 
Than in brief longing d deceiving hope Piano Lecture Recitals rae “ ' . . 5 , i pec: ag 
Aad Kelly tenderness: and be whe tones AND ; spicier 
For happier love but finds unhappiness Mr. Cadma i dical 1 is work, but in 
And falls among the dreams the drowsy gods Metropolitan Grand Opera Quartette nothing else. He has s« e 15 as the date for the 
Breathe on the burnished mirror of the world ’ : 
And then smooth out with ivory hands and sig “ peti , the ptat ! . ra, al ine " < 
‘ ‘ And so the world is not a stilled lute. As comes a south meee ingens : cate 4 7 , 3 a ; | ‘ ry ; , : rn , mt 
wind, unheard, unseen, almost unfelt, but softly breathing GERTRUDE V. O’HANLON ae i a te ' o : ; % : “is - , 
with the spirit of spring, so is the spirit of sound wafted +9 9: ana y. é ‘ ‘ ’ e we king of 
to us of the silence Cable Building Chicago, ill. re er e it ia recognit 
‘lt a é I wit 
An Hour with Cadman. roy ‘ tigress mage y+ 
{From the Los Angeles (Cal.) Graphic.} wing 
Think of Liszt, with his long, flowing, white hair as he It was at the latter home | saw him, a roomy m —— : 
is usually pictured; think of Beethoven with his shaggy ©" St. Johns avenue, where he and his mother are li “ is 
« locks: think of Richard Wagner with his “old master” until the middle of June Here he is attending to th gs ~ 
appearance; can you imagine them writing such music multifarious duties of chairman of the program commit Kogroe te - : 
as “The Land a the Sky Blue Water” and the other tee of the convention of the National Federation of M SF ee = oe . ms 4 
Indian lyrics which have made famous Charles Wak: sical Clubs, to be held in Los Angeles next year, and, mu a 
field Cadman within less than a decade? The old pic ares: will be surprised to learn, completing an opera Cneearing Saat | — a as San. Seams Shes 
tures do not harmonize. One of the principal pleasures which he has been at work since 1909 five-cent royalties, the p ray OF the Vaca a 
of the interviewer of noted men is trying to draw their | had called upon him to learn what was being be imagine B , “a ¢ mecting 
portraits in advance—you can never rely upon published concerning the 1915 musical festival, but soon | nome = will ad tron 
photographs—and comparing them with the originals forgot that in talking about this oper: Strict] peak royaltt oa : aM, if ae. , 
Knowing Cadman principally through his earlier Indien "8 the work has been completed about a year, and it thing, be an Oak Knoll mansior 
compositions I had thought of a big, outdoor sort of man now only a piano arrangement of the score that is bein 
affecting the red bandana around his neck and a sombrero transcribed. P 
type of costume. He would naturally be a bit slouchy tn One result of the delay, however, probably will be the A Medicine Hat Wedding. 
appearance because of overmuch association with ‘th submission of the work in the contest for the $10,000 prize = 
aborigines, though there naturally would be a touch of at the Los Angeles Festival next year. Of course, this is CPheodore C. } . dit ' | ine Hat ¢ 
delicacy in the details, probably expressed in the hands something which cannot be announced, as strict anonymity ievgnenee of Muse! v » Hat At 
and a sensitive mouth is being enforced The libretto is by Nellie Richmond married recently 1 ut town to Oi R 
Everything was wrong Charles Wakefield Cadman ts Eberhart, from an Indian story by Francis la Flesche n uver Island The uple are hon f ti 
just a young American, intensely human, not affecting to of the present hereditary chief of the Omaha tribe of In- other Northwestern point 
pana 
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(Imperial Royal Chambersinger, 
Court of Austria--Hungary) 


Dramatic Soprano 


Metropolitan, New York. 

Covent Garden, London. 

imperial Royal Opera, Vienna. 

Royal Opera, Berlin 

Festspielhaus, Bayreuth 

Royal Opera and Wagner Festivals, 
Munich, etc., etc., etc 


Season 1914-1915 with the 
Chicago Opera Company 














THOMAS J. KELLY 


Conductor Mendelssohn Chofr. 
VOCAL COACH 


Lecture Recitals with Mrs. Kelly. 


209 SOUTH 35th AVE, OMAHA, NEBRASKA 
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New York 





Cent Park West, 
Formerly Con- 
ductor Metropoll- 
tan Opera, New 
York, and having 


SAPIO 2: 


ity of great operatic artiste, among whom: Adelins 
Patti, Nordica, Temagno, Etc. 


VOCAL STUDIO 65 CENTRAL PARK WEST, W. Y. 


Ellen Keller 


VIOLINIST 
In America Season 1914-15. NOW BOOKING 


Exclusive Manegement ; 





Gertrude F. Cowen, 1451 Broadway, New York City 
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SHAT TUCK 


The Distinguished American 


PIANIST 





In America Season 1914-15 


Management, HAENSEL & JONES 


New York 





Aeolian Hall, 
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GEORGE 


Sue Harvard in Europe. 


Sue Harvard, the well known soprano of Pittsburgh, is 
where she will remain during next season, 
Leon the eminent 


now in Europe, 


studying and coaching with Rains, 
teacher of Dresden. The accc 
Miss Harvard on board the steamer Kronprinzessin Cecile 


By her side is the genial Captain 


ympanying snapshot shows 


on ner way to Germany. 


Pollack of the Kronprinzessin Cecile. During the passage, 


SUE HARVARD, THE 
CAPTAIN POLLACK 


CECILIE.” 


POPULAR YOUNG SOPRANO, AND 
ON BOARD THE “KRONPRINZESSIN 


a concert with Mme. Gadski, and 


scored her usual success 


Miss Harvard sang at 


George Everett’s Versatility. 


An unusually generous share of gifts has been given to 
George Everett, the young baritone of the Boston Opera 
Company, who has been taking part with great success in 


EVERETT AT WORK. 


the present season of opera at Covent Garden. In addi- 
tion to his vocal and histrionic ability, Mr. Everett is a 
sculptor of decided talent as may be seen by the accom- 
panying roe in which the young artist is shown at work. 
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SYMPHONY cans 


IRMA SEYDEL 


European I . July, 1914—Jan, 1915 . 
American T: _ after Feb. 1, 1915 
Address THEODORE SEYDEL, 70 Westland Ave. Boston 


GEORGE EVERETT 


RARETCNE Ratan and Cov 
n London Until J ao ae Sci 


Address Frederick .. Waterman, 177 Huntington Avenue, Boston 


FELIX FOX’ 


Summer Classes June 8 to 
STEINERT HALL ANNEX . eA SSTON, MASS 


WILLARD F'L.INIT sass 
Solost Nine Times, HANDEL and HAYDN SOCIETY 


CLARA TIPPETT 


TEACHER OF SINGING 
821 Pierce Building - ~ - 


Priscila HI 
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Teacher of Singing 


602 Pierce Building 
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Not “The Lost Chord.” 


Verses whose plan as to sition and rhyme corresponds 
with those written by Adelaide Proctor under the title of 
“The Lost Chord,” which is known best to musicians 
through Sir Arthur Sullivan’s setting, recently appeared in 
the Boston Daily Advertiser over the signature of Louis 
C. Elson. I believe Mr. Elson calls his verses “The Dis- 
covered Chord,” for by no possible chance could the com- 
bination of notes that Els 
one Sister Adelaide “lost.” Here are the Elson lines: 


m celebrates in song be the same 


Seated one day at the organ, 

I was awfully ill at ease, 

I was hard at work inventipg 
Unheard of harmonies. 


I was heavily perspiring, 
And in desperation, when 
I struck a chord of musi 
Such as ne’er was heard by men 


It shivered the gold 


n twilight, 
Such a crash was never heard 
Not a chord of the ninth or thirteenth 


But a chord of the twenty-third! 


It raised a tumultuous sorrow, 
Like many cats in strife, 

I can truly say that I never 

Hear such a sound in my life 

It was full of discordant meanings, 
As it came at the end « 
And I held it for thirty 


And then I was loth to cease 


f the piece, 


measures 


The others will seek it vainly, 

That dissonant chord of mine 

It will stump both Strauss and Schonberg 
And in envy they will pine 

I never may hope to hear it 
In the symphonies of men 
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For it may be that pray in Hades 
I shall hear that chord again. 
—Louis C. Edson in the Boston Daily Advertiser 


Serato a Beethoven Interpreter. 





One of Berlin's severest critics in The Post says in a re 
cent review about Serato’s concert: 


An artist who comes before a puhl with such works 





THIS SILHOUETTE IS ARRIGO SERATO 
Made by an Ital t rien 


Serato will most likely play the Beethoven concerto at 
his New York Orchestra debut with the Philharmonik 
oc iety. 


Norah Drewett to Play New Works. 


During her American tour next season, Norah Drewett 
the Irish pianist, will play two new piano mposition 
which were written for and dedicated to her, a tone poem 
called “*( laiques” (boats on the Bosphoru l Emile R 


“Zwei Klavierstiicke,” by Egon Wellesz 


Blanchet, and 


At the Opera. 
First Girl (in the crusl Mercy! What a dreadful 
crowd, I wish now I'd stayed at home, don't y 
Second Girl—Certainly not; but I wish t dt 


others had Boston Transcript 


Quite Musical. 


“Is your daughter fond of music 


“Terribly fond of it,” replied Mr Cumrox N 
how it sounds she seems to like V hington St 

Brown (to Dobbs, who produced the great sensational 
drama )—Well, old man, how did your piece 

Dobbs—First class. I know several men who were pre 
ent every night and who sat through the whole show 


are they? 


York Globe 


Is that so? Who 
The musicians.—New 
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The Devries with Wisconsin Conservatory. 


Milwaukee, Wis., July 2, 


Music announces 


1914 

with 
Herman De- 
Mr. Devries 


two continents as a basso- 


[he Wisconsin Conservatory of 


pride and pleasure the engagement of 
n addition to its vocal department. 
n marked distinction on 
te and later as one of the American vocal 


He i 


foremost 
the teacher under whom the following well 
ionals have studied or coached: Mme, Schu- 
Milka Ternina, Antonio Scotti, Marguerite 
Hinkley, Arthur Middleton, Kate Condon, 
Ralph Errolle, Mary Ann Kauf- 


Helen Axe Brown, Alice Dovey, 





ERMAN DEVRIES 





den Mudge Reginald Roberts, 
Kimball, Mary 


ining m 


Highsmith, and 


Ow apy oratorio, 


Many 


their \ 


pera ofr 
are teaching in lead 


solel 


whe 
cal education with 


t son of Rosa Devries, who 


the early sixties as the principal 


company of those days, was 


He wa 
Faure, the 


opera 
educated in Paris, where 
‘The 


with the 


author of Palms” 


he leading baritone Paris 
with which Herman Devries mac 


on Mr. Devri 


remained a 


was called to the 


first basso-cantante 


ng many important roles He ap 


pera houses in Europe as guest, 


Monnaie in Brussels 


sung under the 


and Covent Garden in 
baton of Charles 
Edouard ( olonne, Joseph 
Hasselmans, Man 
Schalk, Harrison Wild, César 

Messager Man 


Jules Danbe and 


Massenet 


Professor 
Deldevez 


mored the gifted artist, 
Nicham Iftikar, 


Officer de I'Instruction Publique 


nt thrice he 
rder of Officer of 
peared in “Leporello” in Paris in 


to hi 


Opera 


m and immediately secured 
New York 
such important roles as Mephisto 
“Ro 
“Das 
Vulcan in “Phile- 


House of 


Capulet in 


Donner in 


held 


and church work 


did not, how 


St. Eugene in Paris, 
there He 


Samuel 


sang m 
Rousseau 
in the “Damnation 


Messiah,” “Redemp 


Lppc rred m 
Erard, Salle Pleyel. Biarritz 


| und S 


vries 


veningen 
ged to teac h 
f Music, de 


clined offers from three leading institutions in Chicago and 
one in New York City. 
with 


In Chicago, Mr. Devries has given 
pupils, operatie performances at the Auditorium, 
Illinois, Studebaker and Fine Arts Theatres. 

Mrs. Herman Devries, who has also been secured by the 
Wisconsin Conservatory of Music, is well known in Chi- 
cago as a vocal teacher and has been particularly successful 
in the placing of voices and has made a name for herself 
also as an interpreter of German classics and modern 
lieder and French songs. 

Mrs. 


cated in Europe. 


Devries was born in New Orleans and was edu- 
Her musical educntion was accomplished 
Paris. In Germany her teachers were Rich- 
ard Kugler for piano and Amalia Nicolay in singing. In 
Paris Mrs. Devries studied piano with Marmontel and 
Charles René and singing with Therese Duprez, and for 
many years was a pupil of her husband. 

Mrs. Devries’ linguistic powers have frequently been 
commented upon; she also includes German and French 
diction in her work. 


in Berlin and 





IN ALL THE KEYS. 








Amos Whipple Eilis, a seven year old violinist of West 
Roxbury, Mass., is attracting local musical attention 
Mrs. J. D. Tuning, 


at a recent dedicatory 


a Huntington, Ohio, vocalist, sang 
service in Proctorville, Ohio 
Josephine Forsyth was one of the singers participating in 
Rita Elandi’s recital, Hotel Statler, Cleveland, Ohio, re- 
cently. 

Frances Voshelle, soprano, of Chester, Pa., appeared in 
the Lansinger recital, Philadelphia, recently. 

\bout forty names were on the recital program of piano 
and violin pupils of Bessie A. Pierce, held at the Town 
Hall, Woodbury, Conn. 

Pupils of Phoebe Teufen, Milwaukee, Wis., gave a piano 
recital recently. 

Ilorence J. Shortsleeve’s violin pupils gave a recital at 
the Springfield Art Museum, Springfield, Mass., in June. 

Prominent local musicians participated in the program 
given at the last meeting of the Westfield, Mass., Music 
Club. Works of Rachmaninoff, Arensky, 
Rimsky-Korsakoff. Borodin, Scriabine, Moussorgsky and 
Cschaikowsky 
Columbia 


Rubinstein, 


Frederic Goodwin, of the 
New York, was 
sented and gave a number of illustrative records on a music 
machine 


were presented. 


Graphophone Company, pre- 


lwenty-three miscellaneous numbers given by 
pupils of L. M. Collings in her annual recital at Trinity 
Hall, Halifax, N. S. 

Elsie 


teach 


were 


Marion Bowie, a young Lisbon, Me., musician, will 


violin and piano, at “Sea Pines,” a private school for 
girls, Brewster, Mass., next year 

Five thousand lovers of music are said to have filled the 
at the last concert of the North 


when a 


Louisville, Ky., Armory 


American Saengerbund, male chorus of 3,500 
voices was a feature of the program. 

Clarice Marshall Bibb received the artist’s medal; Grace 
Pettus, the scholarship medal, and Everett Stone the im- 
provement medal from the Richmond, Va., Conservatory 
of Music, Frank E. Cosby, director. Miss Bibb is the first 
artist graduate from the school. 

Pupils of Florence A. Wells, Lewiston, Me., appeared in 
recent musicales at Miss Wells’ studio. 

\ light shower failed to dampen the interest of 2,500 
\ustin, Tex., residents, in the concert held at North East 
Avenue Park, by the Municipal band. 

Kathryn Mary Cook, a member of the graduating class 
of the East Syracuse, N. Y., High School, composed the 
class song, which was sung at the commencement exercises. 

Arthur Bienbar’s pupils gave a concert at the Elks Club, 
St. Louis, Mo. 

Seventeen of Margaret Grant's piano pupils, gave a pro- 
gram, which included works by Tschaikowsky, Beethoven, 
Rubinstein and Schubert in St. Matthew's Hall, Ottawa, 
Can 

Lazar S. Samoiloff, the New York singing teacher, will 
July 5, Mr. 


lectures on voice and 


continue giving lessons during the summer. 
Samoiloff will 
vocal pedagogy for teachers. 


begin a course of 

The music loving public will, during the coming season, 
have an opportunity to hear Jean Barondess, daughter of 
school commissioner, Joseph Barondess. She studies with 
Lazar S. Samoiloff, has sung with the Zaro and National 
Opera Companies, and experts predict that she will be a 
tavorite 


of operagoers. Critics have found her voice to be 


perfectly placed, her enunciation to be distinct, her phras- 
ing full of understanding, and that her acting showed an 
artist of unusual abilities. This is the fifth pupil of Mr. 
Samoiloff to sing in grand cpera. Isa Kramer, soprano, 
is another singing at an Imperial grand opera house in 
Russia, with great success. 

John W. Nichols, the well known New York tenor, has 
been secured by the Chicago Apollo Club for the two per- 
formances of “The Messiah,” to be given December 25 and 
27 respectively. 

Amy Fay’s brilliant young pupil, Lemuel C. Goldstein, 
graduated at Morris High School, the Bronx, New York 
City, June 25. 
thoven’s concerto in B flat, opus 15, with orchestra accom- 
paniment. The lad, who has been studying with Miss Fay 
for six years past, played splendidly and had an over- 
Unbroken applause obliged him to re- 
turn to the stage and play an encore, namely, Moszkowski’s 
“Etincelles.” The big cadenza by Hummel is both noble 
and brilliant. Many 


He also appeared as solo pianist in Bee- 


whelming success. 


He played this like a young master. 
people concur in the opinion that this young lad is born 
for the concert stage. He is a combination of refinem:nt, 
poetry and brilliancy not often found. Lastly he possesses 
great fire and real magnetic ccntrol over the audience. 
Max Jacobs, assisted by James Liebling, cellist; Rafacl 
Tiaz, tenor; Ira jacobs, pianist, and Edna Mampel, con- 
tralto, took part in a concert under the auspices of Tena- 
fly Council, Staten Island, N. Y., June 26. Mr. Jacobs 
played various modern including 


solos by composers 


Drdla, Sarasate, Kreisler and Wieniawski. 





Charles F. Hackett Returns. 
Charles F. 
Italy, arrived on the steamship Carpathia, of the Cunard 
Mr. Hackett intends to spend 
the summer in the United States, returning to Rome in 
the early fall. 
contract covering a two years’ engagement in the Rome 
Opera. 


Hackett, who has been spending a year in 
Line, on Friday, July 3. 


The well known tenor has just signed a 


Mr. Hackett has returned to America for the summer 


for the express purpose of some preliminary coaching with 





Photo by Matzene, Chicago. 


MRS. HERMAN DEVRIES 





Arthur J. Hubbard, of Boston, his teacher, prior to making 
his debut in Milan this fall. 





Blumenschein Has Gone to Munich. 
ry 
Wek 
respondent of the Mustcat Courter some years ago in 
Munich, left for that city last week on his annual summer 
visit. 


Blumenschein, of Dayton, Ohio, who was cor- 
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Borwick’s Melbourne Programs. 


Leonard Borwick, that mature and finely sensed piano 
arist, whose finished musicianship, lovely touch, and fault- 
less technical equipment American audiences will have an- 
other chance to enjoy next season, now is undertaking his 
second successful tour in Australasia, and everywhere 





meeting with unstinted favor on the part of the public and 
the music scribes. One of the chief reasons for Bor- 
wick’s universal popularity is his ability to please many 
different musical tastes and the versatility is due to his 
tremendous repertoire, which includes all kinds and styles 
A glance over the attached four 
in Melbourne, Aus- 


of recital compositions. 
programs, played recently by Borwick 
tralia, will show the extent and diversity of the artist's 
knowledge: 

FIRST RECITAI 


Organ prelude in E flat Bact 
(Arranged for piano by L. Borwick.) 

Sonata in C minor, op 

Novelette in F, op. 21, No 

Intermezzo (from the Faschingsschwank p. 2¢ 


Herberge (from Forest Scenes 








Vogel als Prophet (from Forest Scenes, op. 82 

Study in Canon form, op. 56, N in B minor Sc} 1ann 
Toccata, op. 7, C major Schumanr 
Polonaise in C minor, op. 40, N : Chopin 
Nocturne in E flat, op. 9, No. 2 Chopin 
Scherzo in B flat minor, op : Chopin 


Prelude and nocturne, op. 9, for left hand alone Scriabin 


Soirée de Vienne Schubert-Liszt 


SECOND RECITAL 


Air and variations, The Harmonious Blacksmith Handel 
(Arranged for concert performance by L. Borwick.) 
Le Coucou ... ; , -+»-Daquin 
Choral prelude, Rejoice and Be Exceeding Glad ee 
Arietta .. Seda . Leonardo Leo 
Les Barric de Mysteriecuses Couperin 
SEE 00 ae cdbeccae os , Graun 
Sonata in F minor, op Brahms 
Polonaise in A, op. 40, No. 1 .Chopin 
Prelude in C sharp minor, op. 45 .Chopin 


Impromptu in G flat, op. so, No. 3 Chopin 


Mazurka in F sharp minor, op. 5: Chopin 


Mazurka in A flat, op. so, No Chopin 
Waltz in F major, op. 34, No. 3 Chopin 
Etude in A minor, op. 25, Ne ' Chopin 


THIRD RECITAL 
Organ fugue in G minor . +. Bach 
(Arranged for piano by L. Borwick.) 

Beethoven 
Scarlatti 
Scarlatti 
Scarlatti 

Chopin 


Rondo in G, op. s1, No. 2 
Allegro in B minor. 

Tempi di Ballo in D 
Allegrissimo in B flat 

Sonata, op. 35, in B flat minor 
Novelette in E, op. 21, No. 7 Schumann 
Nachtstiick, No. 4, in F Schumann 
Aufechwung, op. 12, No. 2 
Lied ohne Worte (Spring Song 


Schumann 


, Book V, No. 6, o 


Mendelssohn 
Schubert 


Andantino from Sonata, op. 144 

Prelude in C sharp minor, op. 3, No. 2 Rachmaninoff 
Serenade, op. 3, No. Rachmaninoff 
Menuetto Vecchio Sgambati 
Hungarian Rhapsody, No. 12 : .-.Lisat 

FOURTH RECITAI 

Chromatic fantasie and fugue Bac! 
Andante and five variations Mozart 
Intermezzo, op 1o, No 4 Brahms 
Rhapsody No. 2, in G minor, op Brahms 


Sonata Appassionata, op 7 Beethoven 
Prelude for orchestra, L’apres-midi d'un faune 


(Arranged for piano solo by L. Borwick.) 


Debussy 


Barcarolle, op. 60 Chopin 


Prelude in D minor, op. 28, N 24 Chopin 
Nocturne in G, op. 37, No. 3 Chopin 
Etude in E minor, op. 2s, No Chopin 
Waltz in A flat, op. 42 Chopin 


In the first program, as shown above, it is noteworthy 
that Borwick played a Bach transcription of his own, Bee- 
thoven’s monumental op. 111 sonata, and a fine Schumann 
group, thus paying tribute to a composer who is beginning 
to be unduly neglected by pianists, except for his fantasie, 
“Carneval,” and “Etudes Symphoniques.” The second 
program again shows a Borwick modernized arrangement 
of a classic in the Handel number, a quintet of ancient 
works in small form, and Brahms’ imperishable F minor 
sonata, truly a test piece of interpretation and pianistic 
skill. Another Borwick adaptation of Bach heads the third 
program, with Chopin's passionate “funeral march” sonata 
to follow, and a representative selection of romantic num- 
bers as a conclusion. Classical in tone are the opening five 
numbers of the final list, with the startling Debussy-Bor 
wick transcription (which made such a sensation in Lon- 
don last summer) as a middle section, and a representative 
Chopin assortment to wind up the series of recitals. 


oa 





LEONARD 


Artist 


vir 


BORWICK 


tuoso 





Mme. Mero to Europe. 


Mme. Yolanda Meré will sail for Europe very shortly, in 
order to begin preparations there for her forthcoming 
tour, which will take her through England and most of the 
large Continental cities next season. One of the important 
engagements for which Mme. Mer®é already is secured is 
that with the London Philharmonic Society. The organi 
zation is to play under Safonoff at London in December 
and then travel through the principal English music cen 





YOLANDA MERO 


tres, employing Mme. Meré as soloist at all the concerts 
Later her engagements take her to Germany, France, Aus 
tria and Russia. One of the appearances to which Mme 
Meré looks forward especially is that under Theodore 
Spiering’s baton at Bliithner Hall, Berlin, November for 
she is exceedingly anxious to test her mettle in the German 
capital, now the very Mecca of pianists and pianism 


Auctioned for Dance. 

The quaint custom of selling village girls as dancing part 
ners to the highest bidder has been revived in a number of 
Rhenish villages in connection with Whitsuntide church 
dedications. The auctions take place in the public squar 
and the village swains engage in a lively competition for 
the honor of securing the prettiest girls as partners for 
the festival. The older girls are “knocked down” at a 
price as low as 5 cents, while village beauties of a tender 
age go for $1 to $1.50. The highest prices are com 
manded by girls who are both pretty and rich, as the Whit 
suntide dances traditionally lead to engagements and mar- 


riages The proceeds of the auction are devoted | 
Newark, N. J., Star 


communal purposes 


Chittenden Pupil’s Recital. 





Mabel Besthoff, a pupil of Kate S. Chittenden, dean of 
the American Institute of Applied Music, New York, gay 
the folowing piano numbers at the school, Friday, Tuly 


Sonata Deethover 
Etude Rogers 
Melodie Neupert 
Arabesque Ss 
Bol 
r pir 
Int lucti und ow 4 z 
king 


Etude k ‘ 
Waldesrausche ' 
Alleg : ‘tae 

Thoroughly familiar wit! ich one of her numbers. Mis 
Resthoff was able to give her full attention to their inter 
pretatior Thi | iccomplishe with ad : ‘ 
musical touch and intelligent insight 


Mme. Riheldaffer’s Re-engagements. 


May 7 and 8, Grace Hall Riheldaffer filled her second 
innual engagement loist at ft May festival of the 
Central State Normal at Mt Pleasant Mich the ther 
soloists being William Wade Hinshaw, bariton f tl 
Metropolitan Opera Compar F rane Ingram, contralt 
of the Chicago-Philadelp! Oper Company and tl 
National Opera Company of Canada; and David Duggan 
of the Duggan Grand Opera Company of Chicago. Mme 
Riheldaffer will return to Mt. Pleasant next season 

This ever popular oprat appeared in recital in Detroit 
Mich., May Engagements for twelve recitals were 
offered her as the result of her success there 


Oscar Saenger Sails. 


Oscar Saenger. the 





distinguished singing master, with 





Mrs. Saenger and their daughter re Welles Saen 
ger, sailed on the President Lincols directly 
to Finland, where they will spend some weeks fishing in 


the beautiful lake regions. From there they will go on an 


extended tour through Russia, down the Volga to the Cas 
pian Sea, and then spend me time in the Caucasian 
Mountains and the Crime Mr. Saenger will return to the 
United States on September %O. ar d will he gir his studio 
activities immediately upor arrival 


Mme. Cumming Studies Methods Abroad. 


Shanna Cumming, the soprano, who sailed for Eur 
July 1, on the Aquitar will review method © foe 
vocal teacher luring thi trip 

Mme. Cumming was a mpanied by her hand. M 
Jones, of the New York Prod i ing inna | 


and Martin Jones 
The party will return September 1 to I 












The Great Demand For 


Mme. OLIVE FREMSTAD 


fact that over fifty per cent of her entire 


For Recital and Goncert sso 2: iit new socket rarinc remaining antes, FOSTEE 
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Aline Kuhn Engaged by Gamble Party. 


t touring musical companies close their season about 


1, but the Ernest Gamble Concert Party continues 


ALINE KUHN 
with the Ernest Gamble 
Pittsburg! Pa 


Concert Party, 


Ashtabula, Ohio, the artists’ 
Miller, and 


the Gamble party’s summer season opens in 


when it closes at 
t includes Bloomfeld Zeisler, Christine 
and extends until September 1 


with the 


Gamble party is Aline Kuhn, a 
Miss the 


the Gambles and had such success that 


of great promis¢ Kuhn toured 


with 
Miss Kuhn has 


waged for the coming season 


the “youthful Carreno,” and she plays with a 
id dash that are quite captivating 
Gamble reports for his art- 


ville, Va 
irlotte N, ( 


appointments 
Bridgewater College, Va., for 
Raleigh, N. C., and Col- 





Marcella Craft’s Varied Repertoire. 


Marcella Craft's 
that two such 


id and written about 


| her Salome; it is true 
substantial foundation for fame, many 


x heen built upon one such achievement. 


But Marcella Craft’s dramatic talent by no means finds its 
complete expression in these two roles, splendid though 
they are. She has a score of others that are fully as orig- 
inal, and quite as finished artistically. 

Her Traviata, vocally and dramatically, is at once com- 
pelling and persuasive. To this old-fashioned type of opera 
she gives an atmosphere of convincing actuality which per- 
Especially bewitching is her 
In “Der Rosen- 


vades it from start to finish. 
Boheme, redolent of the Latin Quarter. 


MARCELLA CRAFT AS BUTTERFLY. 


As Marta 
of the Lowlands in d’Albert’s “Tiefland,” she achieves a 
Faust” she depicts charm- 


kavalier” she is a dainty and doll-like Sophie. 
Spanish peasant atmosphere. In “ 
ingly the simplicity of the maiden of the old German. days, 
while her Antonia in “Tales of Hoffmann” is the purest 
Biedemeyer. Again, in “The Secret of Suzanne” her co- 
quetry is so sprightly and so altogether captivating that one 
wishes that she might be heard oftener in comedy parts. 
It is indeed indicative of extraordinary talent when one 
individual can impersonate with equal success the sweet 
pathos of Butterfly, the barbaric tragedy of Salome, and 
But Marcella Craft pos- 
sesses in an unusual degree the faculty of losing herself so 


the dainty comedy of Suzanne. 


completely in the character she portrays as to present an- 
other personality, wholly convincing and lifelike. 

In fact, any one who has been privileged to witness her 
various impersonations can but be convinced of her ex- 
ceptional versatility. 





Engagements for Sulli Pupils. 


Martha Mork, dramatic soprano, came from Christiania, 
study with Giorgio M. Sulli, the well known 
New York vocal instructor. Lind Skaien, a prominent 
manager of Norway, was recently in New York and went 
to the Sulli studios to hear how the pupils of that master 
were progressing. While there, he heard Miss Mork sing 
and was so delighted with her voice that he immediately 
engaged her for a concert tour during the summer months 
in many important cities in the Scandinavian countries. 
Another successful Sulli pupil is Anne Byrd, contralto, 


Norway, to 


MARTHA MORK, 


Dramatic soprano, pupil of Maestro G. M. Sulli. 


who is soloist at the Labor Temple, New York, where Mr. 
Sulli is the musical director. Miss Byrd is at present tour- 
ing the South, where she is being heard in concert and 
recital, 
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Antonia Sawyer 
Has the Honor to 
Present 
the Violinist 
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The 


the fh 
nd of rare 
vas gripped A 
re us 
perfluous by those 
rd his diabolical 
t imagine the 
\ ssary for the 
Spalding. It 


vy t 1 ure , 
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Verdict of Three 


ALEXANDRIA ST 
! rst notes, full, liquid, 
beauty, the 
master 
All praise w 
who 
trill 
years of study 
dazzling 
strength 
us throughout the per 


Phare 


PETERSBURG 
Spalding, an 


pub artist of serious ideals, who 


stood only a virtuoso, but to style, a 


ould seem om art is an honored goddess to the 
. Novoe Vrema 


have not Petersburg and a 
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and who ness, 
insinnating 
result 
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; character. 
d’Alexan : 








Continents 


NEW YORK. 
American, He is an admirable 
has sincerity 

technic 
demands he makes upon it 
tone of 
penetrating, 
sweetness, As for 
Spalding'’s own compositions, they 
were well worth bringing forward. 
Spalding’s music reflects his own 
It is sincere, dignified 
and unpretentious, 


MILAN. 


Last evening Albert Spalding 
proved himself to be a worthy 
successor to the great luminaries 
of the violin art who had preceded 
him at the La Scala, headed by 
Pablo de Sarasate. His art is 
truly limpid, built on the rocks of 
truth and disdainful of those 
tricks which most violinists wish 
to impose upon the impressionable 
public. He does not carry the 
favor of the public with affecta- 
tion nor with enticing ¢ffeminacy. 
With great interpretative mastery 
and an execution clear as crystal, 
he played the insiduously poly- 
phonic ptagio and f for violin 
alone by Bach.—Milan la Perse- 
varanza. 


artist. He 
simplicity of 
is adequate 
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uncommon loveli 
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Friends Await Mrs. King Clark’s Homecoming. 

In these days of excessive musical activity, an absence 
extending over a few years is dangerously apt to exert a 
detrimental effect on the popularity of a former favorite. 
Particularly is this the case in America, where, owing to 
the constant influx of distinguished new artists, even fairly 
vivid impressions. risk obliteration unless their cause be 


follows that numerous 


quite steadily exploited. Hence it 
singers and players who, at 
one time or other, have earned 
a degree of approbation here, 
often find their 
paired and public interest in 


vogue im- 


them considerably diminished 


after an interval of several 
seasons. 
That an 


many as eight years should 


absence of as 


be no bar to the 
with 


eagerness 
and expectancy which 
the return of an 
awaited seems, in truth, tes- 


artist is 


timony eloquent enough of 
this one’s 


tinction and striking powers. 


exceptional dis- 


Just such pleasurable antici- 
pation is at present manifest 
in the forthcoming return of 
Mrs. King Clark, who for 
that lengthy period has ab- 
sented herself from America. 
Though American by birth 
(the singer is a native of Lin- 
coln, Neb.), her art has ripen- 
ed to its maturity 
So enthusiastic have 


present 
abroad. 
been the encomiums which it 
has everywhere called forth 
that it is small wonder that 
Mrs. King Clark’s 
triots have become eager to 


ANN 
compa- [he New York prano, snaps 
hear and judge for themselves 

Mrs. King Clark’s name would, of course, 
familiar under ordinary circumstances through that of her 
husband, the eminent Berlin vocal teacher. It has, how- 
fully as much by 


have become 


ever, attained its 
virtue of its own achievements in the field of concert sing- 
ing. Mrs. King Clark is today one of the favorites of 
Berlin and London, and her popularity in most of the lead 


present prominence 


ing continental music centers is equally marked. 

In the course of the past winter Mrs. King Clark has 
appeared with extraordinary success in a number of the 
most exclusive Berlin salons, while during the enormously 
busy London season of May and June she sang twice in 
Bechstein Hall before overflowing houses, and such houses 
London season than 


are no more customary during the 


they are in New York. The English critics were extrava 
gant in their expressions of delight. 

Versed in the secrets of the exacting art of song inter 
King Clark is furthermore endowed with 


contraltolike volume 


pretation, Mrs 


a voice of lovely quality, large in 
and extensive in range, and she handles it with infallible 
mastery. Her programs have been amply diversified and 
exacting to a marked degree from an interpretative stand 
They have covered a wide range of musical ground 


Italian, French 


point. 
and an extensive 
and English songs of the eighteenth century by Paradies, 
Rontani, Lully and Purcell, classic and modern lieder by 
modern French songs 


variety of schools. In 


Brahms, Strauss, Wolf and Sinding 
by Debussy and a number of Russian works, she has dis- 
closed a perfect knowledge of their respective schools. 
Nor has she neglected the efforts of American writers and 
has introduced to Berlin audiences a number of songs by 
Cadman, Marion Bauer, Bruno Huhn and Campbell-Tipton 

Mrs. King Clark’s enunciation is exemplary in whatever 
language she may sing. Her gracious personality, the beauty 
and marked individuality of her delivery, her skill, her 
authority in planning her interpretations and her tempera- 
mental assets have won her the place in the esteem of for- 


eign critics which she now holds. 


Mile. Verlet’s Varied Repertoire. 
Although the coloratura artist’s sphere of activites is 
known to be considerably more circumscribed today than 
it was several decades ago, and although the taste for op- 
eratic music of the dramatic order has resulted only too 
frequently in a deplorable negligence of those perfectly 








ee ok A PE TY eT 
IVINS, 
ed in Central Park, New York 





legitimate principles of vocalism upon which florid singing 
is based, it is manifestly erroneous to assume that th 
vogue of brilliant ornamental song is extant. On the con 
trary, the relative scarcity of its exponents today serves to 
lend signal interest to the appearance of every gifted one 
And, as the love for dazzling vocal fireworks seems to be 
as inherent as ever in the public at large, the advent of a 
capable coloraturist is very often hailed with extravagent 
demonstrations of popular approval. 

Such has been the case when 
Alice Verlet, the bril 


coloratura soprano of 


ever 
liant 
the Paris Grand Opera (Na 
tional), Paris Opera Comique 


Paris Gaiete Lyrique, Brus 
sels Theatre de la Monnaie, 
Monte Carlo, Nice and Ly 


ons, has been heard, al- 
though Mile Verlet is, so to 


speak, a coloratura singer 
combining fluency, facility 
and brilliancy of the older 


school with the dramatic 


sense, the intelligence, the 
musicianship and the poetic 


feeling which is demanded 


today. By virtue of these 
qualities she imparts a degre« 
works 


fash 


of new life to many 
is old 


repertoire 1s far 


widely regarded 
ioned Her 
more comprehensive than that 
of average coloratura singers 
today, few of whom are equal 
to the stringent exactions of 


many of the older operas 


having neither the necessary 


flexibility, range, or knowl 
edge of the distinctive style 
Mile. Verlet is at home in 


operas that are little more 


than historic names to the 


present generation of music lovers. This repertoire com 


rises a number of modern dramatic works, as well as the 


older ones 


Musicians’ Congress Recitals. 


Sterner’s direction of the Congress f 


| ecech 
Musicians and 


Ral fe 


American Students includes the giving of 


several recitals in the Wanamaker Auditorium, New 
York. The program of the 
fourth recital in honor of this 
congress, June 18, included 
voeal numbers, with several 
piano and violin piece As 


usual with everything don 


under Mr. Sterner’s manage 
ment, much well performed 
heard, ren 


good music was 


dered by tne following stu 
dents, some of whom are bud 
Blanche 
Frederic Maroc 
John J. Jack 

Hamilton 
Eleanor L 
Felker, Ra 
Zach 


Rivas, Lida 


ding young artists 
M. Kelley 
Selle Rud: Iph 
son, Emma M 
Rocco Carcione, 
Fields, Arline E 
H. Coelho, 
Ramee 

Muriel 
Fix, pianist 


Marguer ite 
arias, 
Gedney, Guy and 


Harold A 


ber of the 


mem 
Mar 


guerite Valentine was the ac 


faculty 


companist. 


Saar to Summer Abroad. 


Victor Saar the 


known cé 


Louis 


well mposer, who 
is also one of the faculty of 
{ ollege of 


Music, sailed on the 


ETHEL LEGINSKA 
the Cincinnati 
Kronprinzessin Cecilie last Friday for 
intends to spend the greater part of his 
August 22 


rthern Michigan for the bal 


Europe, where he 


vacation. Mr. Saar will return on the Savoi 


and will join his family in 1 


ance of his vacation, returning to Cincinnati on Septem 





RENOWNED 
AMERICAN 


A Virgil Pupil’s Recital. 


Modena Scovill, a young pupil of Mrs. A. M 


Conservatory, New 


Virgil, gave 
York, 


Although she has but recently 


a recital at the Virgil Piano 


Friday afternoon, June 26 


returned from a long recital tour, she played with much 


spontaneity and freshness of 


i Her program was 


spirit. 


chosen from the works of a great variety of composers 


covering widely diverse periods of musical literature, and 

her success is all the more remarkable, in that she was 

able to render each one with intelligence and sympathy 
lo those who find Bach “dry” and purely “intellectual,” 


must have been a 


of careful phrasing and a proper sub 


her presentation of the “Preambule” 
delight. By means 
theme, she produced a clear 


not always associated with the poly- 


ordination of elaborations to 
well balanced effect 
phonic school of composers 

The difficult Liszt 
Hark the Lark,” she 


and richness of tone 


“Hark 


execution 


arrangement of Schubert's 


played with brilliancy of 


\ representative group of Chopin pieces always furnish 
Miss Scovill 


she brought 


a real test of musicianship distinguished 


herself by the skillful manner in which out the 


subtleties and delicate fineness peculiar to Chopin. 


Illustrative of the Virgil system, she inserted a few tech 


nical rmed principally with reference to 


tone She 


numbers perf 


accuracy and clearness of has acquired 


spec d, 

a remarkable facility 
After 

} 


istic style, she brought the program to a stirring, dr 


rendering two MacDowell numbers in a most ar 


Amati 


close with the twelfth rhapsodie of Liszt. It is to her 
credit that Miss Scovill gave this brilliant composition a 
significance of more thar i howy bravura character 
Many pianists of the “muscular” type are tempted to use 
the rhapsodies and many other Li pieces primarily to 
isplay their personal technical accomplishments or to stut 


Miss Scovill simply 





and overawe their hearer used her 
technical resources as a means toward an end, that end 
being a sincere musical interpretation of the piece, bring 
ing out the dramatic and quieter passages to produce a 
coherent well balanced whol The result was far more 
thrilling than it would have been had she merely left dents 
the keyboard 
Dulcinea at the Music Studio. 

Dulcinea called at my studio the other day just as a piat 
ist finished playing the Grieg concerto. She didn’t care for 
classical musi he said There wasn't much tune to it 
What she liked was a good lively tune She thought “The 
Re sary’ was iwfull id and just ke ved Narci su ; ind 
the “Flower Song.” She liked to watch the pianist’s fingers 

it was wonderful how they 
could stret ind was sure it 
must be hard to keep such a lot 
in one’s head. She 1 heard 
that no person could play 
classic and be a good ragwer at 
the same tim: She knew of a 


girl that took of an old German 


protessor and he mace her 
practice with pennies on the 
back of her hand. She couldn't 
inderstand why musicians had 


ong hair Anybody could play 


ust as well with their hair 


short, she thought Anyhow 
she lidn’t claim to know any 
thing about music, but she knew 


liked York 


what she New 


lribune 


Leginska in Three Cities. 
Loudon Charlton, manager of 
kthel 


three 


Leginska, has arranged 


recitals for this artist as 
follows Boston, November 9 
t Jordan Hall New York 
Acolhian Hall 


Chicago the 


November 16, at 
and a concert in 
ame month. 

accompany?: 


im Sat 


TREE.” Phe 
ows this excellent artist en 


countr 
he first theatre built in London was erected on the site 
of what is now Holywell Lane. Shoreditch Phe t of 
the building was betwee x hundred and seven hundred 
mesend 
D ds 
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LOUISVILLE, KY., INVADED BY 
NORTH AMERICAN SAENGERBUND. 


Thirty-fourth Saengerfest Draws Enthusiastic Music Lovers from Many States—Chicago Symphony 
Orchestra and the Louisville United Choruses Take Part— 
Noted Soloists Heard. 


CONCERTS HELD ON JUNE 24, 25 AND 26. 


e, I June 28, 1914 
rfest of the North American 
ouisville on June 24, 25 


the 


plac in I 
i al 


immense 


history of 
all 
arrangement ot 


the 


event in 


audiences from over 


Phe 


one ot 


stage 
build 


acoustics 


largest 


such that the 


previous festival, and 


enjoy the concerts in every 
United Choruses, under 


heard in 


Louisville 
hony Molengraft, 
Mendelssohn's 


were 
setting 
The 


ind gave evidence of the 


faldamu 
dd Niels 
dred, 
training It 
1oruses and proved that local 


Gade’s “Crusaders.” 


compared favor 
nany a larger city. 


the difficult 
this 


t in music of 


Tor evening were 


Whitehill and 
of George Shef- 


Clarence 


place 


Miller’s lovely voice has lost 


ned a Louisville audi- 
wer. Her rich, noble 
t building to the 
er proved that 
he soloist again, 
Nonne” 


ating quality of her 


unge and 


hearers and she was a 
was serenaded by the 

st night of her ap- 
on the 


e same 


city 


as Peter was heard in Louisville 


; 


and won his audience at the very start. 


sympathy his voice, as well as his im- 


sence and poise, won great favor, and his 




















CHRISTINE MILLER, 


appearance soloist 


as 


crowd of admirers 


on 


His 


Friday afternoon attracted a 
solos were the “Evening Star” 


SCENE IN 


aria and Wotan’s “Farewell,” both given with that mastery 
for which he is well known. 

John Miller, although laboring under the disadvantage 
of inadequate preparation and no orchestral rehearsal, ac- 
quitted himself admirably. His voice is a tenor of de- 
lightful quality, and his handling of the part of Rinaldo 
revealed the artist. 

Rudolf Berger’s introductory solo was the “Prize Song” 
from the “Meistersingers,” and naturally much interest had 
been aroused previously by the excellent reputation which 
had preceded him. His striking personality, heroic voice, 
and superb artistry more than fulfilled expectations, and 


CLARENCE WHITEHILL., 


he was accorded a reception such as a singer has seldom 
received in this city. His voice is specially adapted to such 
a building as the armory, and when he was congratulated, 
after the Thursday night concert, upon having been heard 
over the great chorus and orchestra, he said, “You don’t 
know what a pleasure it is to be in a place where I can 
make all the noise I want to.” In “Das Lied” he certainly 
had this opportunity, and the power of his voice seemed 
unlimited. On Friday night, in the “Lohengrin” duet with 
Madame Rappold, he was also immensely impressive, and 
his singing of the “Siegmund Love Song,” which was sub- 
stituted for the “Lohengrin Narrative,” was a revelation 
of virile brilliancy in tone and treatment. Both he and 
Mme. Rappold were immensely admired by the visiting 
singers, and both were serenaded in the lobby of the Seel- 
bach by the United Singers of Indianapolis and also by 
the Liederkranz of St. Louis. It is hoped that this is only 
the first of many visits our city will receive from this de- 
lightful pair. 

Marie Rappold was introduced at the first afternoon con- 
Her selections were “Dich theure Halle,” Puccini's 
d’ Arte,” the beautiful “Ave Maria” from 


cert. 


“Vissi and 
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Bruch's “Cross oft Fire 7 Mme Rappold was recalled 
again and again 

On Friday night, with the Mass Chorus of three thou 
sand voices, Mme. Rappold sang the Schubert-Liszt “Om 


nipotence,” and was also heard in Isolde’s “Liebestod.’ 


Naturally the greatest interest centered in the Mass 


Chorus, whose appearance on Thursday night was greeted 
with cheers of enthusiasm As the mighty volume of 


sound rolled out through the space of the immense audi 


torium the audience sat spellbound, only to awaken, at the 
conclusion of the first number, to an excitement that waxed 
’ 


almost to a frenzy. Like some great elemental force the 


waves of harmony carried all before it, and the great as 
sembly was literally swept to its feet, with vociferous 
demonstrations of delight and admiration. That so great 
a body of singers could achieve such delicate gradations of 


shading, such thrilling tone coloring, an 


an enunciation 
so distinct, would seem incredible to one who had not 
heard these effects produced under the leadership of Loui 
Ehrgott, of Cincinnati. Mr. Ehrgott is dynamic, and seem 
to hurl some electric fluid into his singers, for they re- 
spond to his every mood as sensitively as if they numbered 


thirty instead of three thousand. It was an experien 





never to be forgotten the memory of it will always 
live with those who were so fortunate as to hear it 

On Thursday night the choral numbers were the march 
from “Tannhauser”; “Wohin mit der Freud,” Silcher; 
“Sonntag ist,” Breu; “Waldmorgen,” Koellner (sung by 
the United Singers of Chicago, directed by Karl Reckzeh) ; 
“Verlassen,” Koschat; “Schwertlied,” Weber; “Beim, 
Liebchen zu Haus,” Pfell; “Dixie,” and “Das Lied,” with 
Mr. Berger as soloist 

On Friday night they sang the “Omnipotence” (with 
Mme. Rappold); “Aennchen vom Tharau,” Silcher: “Im 
Wald,” Leu; “Frithling am Rhein,” Breu; “An die Hei- 
math,” Jungst; “My Old Kentucky Home”; “Bas Deutsche 
Lied,” Schneider, and “America” with the audience. Every 
number was a masterpiece of vocalization, and it is safe to 
say that no music of any description has ever inspired an 
audience to a higher pitch of appreciation. The Milwau 
kee Maennerchor, directed by A. S. Kramer, gave Zander's 

1 


“Jubilate” and Hegar’s “Morgen im Wald,” on Thursday 
afternoon, with fine effect 

On Friday afternoon the Children’s Chorus of two thou 
sand, under the direction of Caroline Bourgard, super 
visor of music in the public schools, made a delightful 
impression in several well chosen selections. The first of 
these was the Gloria from Mozart's “Twelfth Mass,” and 
the smooth and intelligent rendition of this difficult num 
ber showed the conscientious and thorough training which 
the children had received. Particularly was the enuncia- 
tion notable for its excellent clarity, every syllable coming 
distinctly to the audience. “Come, Ever Smiling Liberty,” 
from “Judas Mac- 
caheus,” were two ambitious numbers which again re- 
vealed the ability of the little folk to render music usually 
considered beyond their scope; their grasp of the phrases 
was most satisfactory. A group of American national airs 
completed the work of the Children’s Chorus. This was 
one of the most important features of the series of con- 


and “See the Conquering Hero Comes, 
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irth Saengerfest of the North Amer 
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eld at Louisville, Ky., on June 24, 25 


int of which appears in another part of 


this issue of the Musica Courter, one of the most promi 
nent soloists was Rudolf Berger His success is well 1 
lated by the press critics, two of | comments being ap 














cert and Miss Bourgard was congratulated on all sick she has made rece l ‘ ral im ant er enga 
for the success of her numbers The Chicago Symphor ments have come Marie Morri The ime con 
(irchestra, under the bator f Frederick Stock, was heard tralto is singing present ‘ Si ry at Ell N. ] 
at every concert nd it is only necessary to say that the " quartet whose ther memblx Ma . 

ork of these musiciat was up to the high standard they John Young and Grant ¢ ll, and t D irance 
have set for themselves. While much of the more deh led to a seri private engagemet it me 
cate shading was lost in the vast building, the playing of members of the mer I ] ; inwet 
tl rchestra was a feature which attracted many, and it heard in t aiter t Jamaica, | Is! " 
was thoroughly appreciated. Wagner, Beethoven, d’ Albert the evening ‘ ka inent part ‘ i 
I'schaikowsky, Brahms, Saint-Saéns, Scheinpflug, Georg New York City Hall. Jul wi i Hach 
Schumann, Rimsky-Korsakow, Elgar, Bach, Humperdinck town, N. J., and later , Allen 


Dvorak and Liszt were represented in tl 


numbers, besides the accompaniments, and Mr. Stock 


never proved himself more truly the great conduct 


in this series of concerts Burmester’s 
On the whole, the Saengerfest was a great succé the 

visitors protessing themselves in every way please 1 wit! Willy Burmeste 

their reception, and the local musicians enjoying this oppor his orchestral del 

tunity to participate in so great an event Minneapolis Sym 
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G. Schmidt, president; Wilhelm Arens, first vice-president 6, in D major 
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DJANE LAVOIE-HERZ 


CONCERT PIANIST 
Touring Canada and United States Season 1914-1915 
Concert Direction M. H. Hanson, 437 Fifth Ave., New York. 
Steinway Piano used. 





WILLIAM 
Soloist Worcester Festival 
0. J. BHRGOTT 
156 Pifth Ave. 


Personal Address: 61 Hamiiten Piace, New York Personal Representative 


Also a few Pupils 
FR 563 Park Ave., New York 
Management : 
our CHARLTON 
negie Hall 


Concert 





Recital, 


J “Soprano 
J Management, 

N Iris Pendleton, 

Philharmony Hall, 
. Wichita - Kansas 


New York Address, 736 W. 181 Street 


"Gea oe 


siieoo WEVVKIRK 


VOICE CULTURE, ITALIAN METHOD, 
Special attention to tone production, 
Metropolitan Opera House Bidg., New York. 
Mail address, 1: Morgan Ave., Norwalk, Conn, 


Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio, Recital 
Management of Miss Annie Friedberg, 1425 Broadway, New York 


>BRAUN 


Voice Culture : Repertoire 
Opera Concert Oratorio 


Studie: 446 CENTRAL PARK WEST 


GEORGE HAMLIN 


t Li ieder bens 1 met the same unqualified success which at 
1 


t There is a radiance and warmth in his 
which affects his audience most hap 











wt ney Pr. ry 
er ich mgt a3 Berlin 

Concert directior if, Flottwellstr. 1, Berlin 
Haense! & Jones hel un Hall, New York 
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AVATLARLE a Limitep Numper or Encacements, Srrina, 1915. 





Olga von Turk- Rohn » o 


‘‘Europe’s Famous Song Bird’’ 


Season 1914-15 Now Booking “ N 


Management 
Metropolitan Musical Bureau, New Brunswick, N. Pg 


nosis OLITZKA 


ROSA 


CELEBRATED RUSSIAN CONTRALTO 
Engaged as Soloist, Great Texas Saengerfest, May 11 to 14, 1914 
AVAILABLE FOR CONCERTS, ORATORIOS and MUSICALES 
Manager R. EB. JOHNSTON, 1451 Broadway, New York 


ALBERT SCHOTT 
DRAMATIC TENOR 


In America Season 1914-1915. Available for Recitals, etc. 


For Termes, Dates, etc., Address temporarily, care Mus- 
ical Courier, 437 Fifth Avenue, New York. 














k. E. Johnston Presents by Gourtesy of Senator and Mrs. W. A. Clark 


ANDRE TOURRET 


French Violinist and 


CAMILLE DECREUS 


French Pianiat (Yeeye's pianist for past two seasons) 
IN JOINT RECITALS SEASON 1914-15 


All business communications should be sent to 
R. ©. JOHNSTON, 1461 Broadway - New York 
CHICKERING PIANO USED 











OVIDE MUSIN’S “rv” 


Recognized as the HIGHEST SCHOOL of violin playing in the U.S. 


Instruction given by this 
world renowned Virtuoso 
in person, in the Au 
thentic tempos, style, 
fingering and bowing of 
the classical repertory, 
ancient and modern 
Musin’s SPECIAL SYS.- 
TEM greatly LESSENS 
the time ordinarily spent 
in acquiring technic and 
bew control. Special 
SUMMER COURSE for 
hers and Professionals. Piano, Harmony, with eminent 
hers. Singing with Mme. Ovide Musin, Coloratura So- 
prar Write ior outline of Course by COR RRESPOND. 
ENCE, and THEMATIC CATALOGUE of compositions and 
ms by OVIDE MUSIN. Dormitories for limited num- 
ber of students in School. Practice Unrestricted. AP 
RONAGE. Address the REGISTRAR, 5s: W. 76th St. N.Y. 





Are the Stars Dimming? 


[From the Los Angeles, Cal., Herald.] 


Is the time ripe for the abolishment of the “star system” 
in the grand opera field? Charles R. Baker, the Los An- 
geles manager who has just returned from a tour of the 
East with the San Carlo Grand Opera Company, says that 
the time has arrived. He goes even further, stating that 
already the so called “star trust” is on the toboggan and 
will soon slide into oblivion, as far as the managers are 
concerned. 

To quote Mr. Baker: “The men who finance and guide 
opera tours are becoming wiser every day. They have 
learned their lesson and they have learned it well, The 
‘star system’ has proven a most disastrous feature of the 
big opera management this season, not less than three of 
the big organizations ending their year with heavy financial 
deficits, to say nothing of the great loss of public prestige. 
Guarantees were held back, attachments issued and general 
turmoil prevailed in the operatic field. 

“The ‘star system’ has had a severe jolt, and producers in 
the future will pay more attention to the general excellent 
makeup of their organizations—the orchestra, the chorus 
and the beautiful ensembles which in the past have been a 
secondary consideration. Of course, grand opera must nec- 
essarily have the great voices to thrill the auditors, or else 
it is not grand opera, but according to the Eastern im- 
presarios with whom I have recently talked the managers 
will in the future manage the stars instead of the stars 
managing the managers.” 


Marie Kaiser at Saratoga. 

attractions at the New York State Music 
Saratoga Springs, New 
Marie Kaiser, who did 


One of the 
Teachers’ Convention, held at 


York, was the popular soprano, 


MARIE KAISER LISTENING TO HER OWN RECORD. 


superior work in Sullivan’s “Golden Legend.” This was 
in substance, a repetition of her splendid rendition of this 
role a year ago under the direction of Walter Henry Hall, 
conductor of the Columbia University Choral Society. 

The Saratoga Sun, commenting on her work, stated that 
“Marie Kaiser sang with a power and clearness of tone 
which made it possible for her to be heard in all parts of 
the hall. Her appearance, too, was charming and she was 
compelled to respond to an encore.” 

Miss Kaiser left for Europe, June 27; she will spend the 
summer in study and recreation. 


Trouble for John Bull. 


The suggestion in the Times that a return should be 
made to the original first line of the national anthem— 
‘God save our Lord, the King”—recalls some unavailing 
efforts to adapt the song to William IV when he _ suc- 
ceeded George 1V. For more than a century previously, 
during the reigns of the four Georges, the first line ran 
‘God save great George, our King,” but that manifestly 
needed altering when a William came to the throne. 
Neither “William” nor any recognized abbreviation seemed 
but versifiers put forth several ingenious solu- 
One version was as follows: 


possible, 
tions of the difficulty. 
God save our noble king, 
William the Fourth we sing; 
but it had a short innings, and was succeeded by: 
God save our gracious king, 
William, our noble king. 

Finally, “William” was omitted altogether, its place be- 
ing taken by “Long live,” and thus came into existence the 
first two lines as they are sung today—Westminster Ga- 
zette. 


SOUSA «i: BAND 


“HEARD THE VVORLD 
AROUND’’ 
Office: 1 West Mth Street 
Telephone 6128 Greeley 


Alxander FS T_.OCEaz 


CONCERT VIOLINIST 
Management, Foster & David, 500 Fifth Avenue, 


KIDD KEY CONSERVATORY “us” 
toi oot Pr 
pat teee yee MRS. L. A. KIDD KEY 


MARGARET HARRISON =2==="° 


68 West 56th Street, 


INEZ BARBOUR Sone. 


Management: Wolfsohn Musical Bureas, 1 West 34th St., New York 


FLORENCE AUSTIN 


America’s Violinist 
Season 1914-1915 Now Booking 


Address: 
THOMAS McGRATH, 133 East 34th St., New York 
Phone Murray Hill, 2239 





New York 

















VOCAL STUDIO AND OPERA SCHOOL (Italian Method) 


SCHNEIDER 
sCATHERWOOD 2. mainte 


1110 W. Washington a 
Phone 20684 


MARY DENNISON GAILEY 


VIOLINIST 
Address, Russell Bridges, Empire Life Bidg., Atlanta, Ge 


‘ax MERO “sx 


“acsecement of CHARLES L. WAGNER, ** "250 5/orr City 


SOPRANO 
OF THE 
METROPOLITAN 
OPERA CO. 
Assisted by Catia Cassini, Cellist, acd Frank La Forge, Pianist 
SEASON 1914-15 NOW BOOKING 
Exclusive Management for Concerts : &. E. Johnston, 146i Broadway, Hew York City 


Baldwin Piano Used 
Baroness Evans 


Von KLENNER 


America’s Representative of the 
GREAT GARCIA VOCAL METHOD 


Grand Prix—Paris Exposition, 1900. Summer School—Point Chautau- 
qua, Chautauqua Lake, N. Y. June 25th to Aug. 27th, 1914. 
Traditi L Repertoire. Diction, Special Courses for 
Teachers. Address, New York Studio, 952 Eighth Avenue 














FRANCES 














THE 
PHILHARMONIC 
SOCIETY 


of NEW YORK 
1914 Seventy-Third Season 1915 


SUBSCRIPTION SERIES : 
New York, Brooklyn, Baltimore 
and Washington. 


TOURS ; 
New England, New York State, 
Canada, Middle West, South 











Prospectus on application to 


FELIX F. LEIFELS, Mamager 9 New yon 

















July 8, 1914. 





MUSICAL COURIER 





41 








NUMEROUS RECITALS 
GIVEN IN LOS ANGELES. 


Music Clubs Hold Final C Concerts of Season— 
Pupils Heard in Annual Spring 
Musicales. 


r1r0 West Washington Street, 
Los Angeles, Cal., June 26, 





a} 


How it should happen that the Ellis Club, the Orpheus 
Club, the Los and two 
piano recitals should all be scheduled for the same evening 


Angeles Conservatory graduation, 


is one of the unexplainable coincidences that sometimes oc- 
cur, but such was the 
Tur 
Although the Orpheus Club tickets issued the first of the 
season read “The Auditorium, June 22,” another unexplain- 
able thing is that the Orpheus Club concert of that date was 
given in the First Congregational Church, and the Ellis 
Club concert, which should have been the following even- 
ing, according to the Audi- 
torium. 
Neither Mr. 
this condition ; 
would be from the 
It was an unfortunate circumstance, 


case on Monday, June 22. 


Orpnevus Cus. 


original plans, was given in the 
Poulin nor Mr. Dupuy is responsible for 
the only explanation that could be made 


Audi- 


but neverthe- 


powers which now control the 
torium. 
less the young men comprising the Orpheus Club, under the 
direction of J. Dupuy, never did better work than on 
this occasion, 


Mr. Dupuy deserves great credit for the work he is doing 


and the church was crowded to hear them. 


with this club. Every one of the numbers for each concert 
is committed, 


The soloist on this occasion was Walter F. 


no notes ever being in evidence. 
Skeele, or- 
ganist, the director of the College of Music of the Univer 


sity of Southern California. Mr..Skeele is one of the best 
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organists in the city, and his numbers on this occasion were 
most beautifully played. The balance of the program was 
as follows: 


Pilgrims’ Chorus (by request) Wagner 
Hush! Neidlinger 
The Banshee McCray 
Incidental tenor solo by Mr. Green 
Dithyramb (organ solo) o% Basil Harwood 
Walter F. Skeele 
A Song of Ancestry (bass solo and chorus) Saint-Saéns 
Mr. Campbell and Club 


De Coppah Moon 
On the Road to Mandalay 
Mr. Cheatham 


Harry Rowe Shelley 


(baritone solo and chorus)... .Oley Speaks 


and Club 
The Land o’ the 


Leal Protheroe 


Tri-quartet 


Kammenoi-Ostrow Rubinstein-Lemare 


Frontier Scenes Henry Watson Ruffin 
Four Sketches of Early Westera Life 

Men of the Trail 

The Lights of Cowtown 

The Cattle Rustlers 

New Year's at Cactus Center 

Tue Extrs Crus Concert 
The closing Ellis Club concert was a brilliant affair 

The auditorium was crowded to its limit. The impor 
tant part of the program was the second, which com- 
prised the cantata by Dudley Buck, “The Voyage of 
Columbus.” The cast was as follows: Columbus, William 
James Chick; Priest, Edgar H. Duke; First Officer, G 


Hayden Jones; Second Officer, Edward Kendall. 
not hear, but this 


The chorus was accompanied 


The first part of the program | did 
number was greatly enjoyed. 
by full orchestra, under Julius Bierlich, concertmaster, and 
was the most pretentious thing given by the club this year 
It was splendidly received by the large audience, and was 
well rendered by the chorus. The numbers pleasing the 
audience most seemed to be the Vesper Hymn in the third 
scene and the “In Distant Andalusia,” 
G. Hayden vehicle for Mr 


really 


love song, sung by 


Jones. It seemed a perfect 
number was well 


and = the 


Jones’ rare tenor voice, but every 


rendered and showed the careful preparation 


months of work which must have been put upon it by Di 
rector Poulin and the chorus. 

The part of Columbus was the most pretentious and diff 
cult and adequately conceived and rendered by Mr 
Chick. I was sorry to miss the first part of the 
and Miss 
usual high standard of the Ellis Club concerts. 

The program in full Beschnitt ; 
Shephard ; Bliss ; 
Marcel” Saint-Saéns; Pastorale (old Eng- 
arranged by H. Lane Wilson; “Hunting Song of the 
Pack,” Damrosch; “Drowsy Wood,” Storch; “The 


was 
program, 


Lovewell’s solos, which no doubt reached the 


follows: “Ossian,” 


“Eventide,” “Plainsman’s Song,” aria 


from “Etienne 


lish ” 


Se mee 


Cherubic Hymn,” Gretchaninoff ; “The Voyage of Colum 
bus,” Dudley Buck, and “America.” 
Tue Woman's Lyric Crvup’s Finat Concert 
The final concert of the Woman’s Lyric Club, under 


Mr. Poult, 


This was another of the 


was given in the First Congregational Church, 
June 19. concerts scheduled for 
the auditorium, and which it was necessary to give in other 
quarters. Whether it was the 
for some reason this program did not seem quite up 


room or my mental condi- 


tion, 
to the usual standard. I have said so many things in praise 


of this club, and all deserved, that perhaps we have ex- 


pected the impossible. The smaller numbers were beauti- 
fully given, but the principal offering, which was the Had- 
Fate of Kiyo,” a legend 


of Japan, failed to impress me as a lyrical composition. | 


ley comp sition, “The Princess 


in some of the other ultra-mod 
that the beautiful orchestration 
and instrumentation effective if the text 


were recited by an excellent reader instead of being sung 


felt in this case as I have 


ern choral works, really 


would be more 


The intervals are so peculiar, the harmony so involved, that 


it would be impossible, it seems to me, for any chorus to 


make it effective, or soloists either, for that matter. This 


however, may be a purely personal impression, and there 
is no denying that the instrumentation is most beautiful 


and of course in the hands of an artist like Mrs. Robinson 
could not fail to be other than attractive. 
The contralto solo by Kie Julie Christin, “The Invoca- 


tion to Eros,” was given with great feeling and beauty of 
tone. Miss Christin has a pure contralto of warm and 
velvety quality, which was shown to excellent advantage 
in this number 
by Harriet Ware. 
The Philharmonic Male 
tenor; Sheldon Ballinger, 
baritone, and Dr. J. 
also Mrs. Stockwell, whose lyric 
fitted to Neidlinger’s “The Maiden and the 
Stringfellow, another member of the club, 
by Chaminade. 
Helen Beatrice 


As an encore she sang “Mammy’s Song,” 


Leroy Jepson first 
Harold Ostrom, 
as did 


Quartet 
second tenor ; 
Lester Adams, bass, assisted 
soprano was splendidly 
Birds.” Mrs. 
sang a mezzo- 
soprano solo, in “St. John’s Eve.” 

The soloists in the Hadley number were 
Cooper and Mary O. Groves, who did as well as it was 
possible to do with this music. 

All this is not by way of criticism, because the Lyric 
Club could never do other than well; it is composed of too 


excellently trained a body of singers, but the members 





themselves have set so high a standard as to make us 


supercritical. 


The complete program follows St. John’s Eve,” Cha- 
minade; “Since You Went Away,” Johnson-Harris; “The 
Maiden and the Birds,” Neidlinger; “Invocation to Eros,” 


Kiursteiner; “The Fate of Princess Kiyo,” Hadley; “The 


Littke Red Lark,” unford-Rogers; “Onward March,” 
Geibel; “Love, at Thy Window,” Hawley; “Sich No More, 
Ladies,” Foote; “Blest Pair of Sirens,” Huhn 
Pupics or CaTHeriIne SHANK, Soprano AND TEACHER 
He ARD 

No better loved singer than Catherine Shank has ever 
lived here She has been identified with the music of Los 
Angeles all her lit She was born at Santa Monica, which 
is practically a part of this city, and with the exception of 
three years’ residence in Buffalo, and several years spent 
abroad, she has spent her entire life here 

Blessed with an exceptionally beautiful voice, she has 
had the careful training that has made her the artistic singer 
that she is today Her first lessons and her real voice 
placing, she claims, were received from Mme. Rubo, who 
for many years did excellent work here in Paris she 
studied with Bouhy and others 

While in Buffalo she sang in one of the largest churches 
and did much concert and recital work. So well was she 
received in Europe that she might have remained there 
either in operatic or concert work, but home ties drew her 
back to this country and she came back to California and 
resumed her teaching and singing in this city She has 


been soloist with many of the leading 


sang at St. Vincent's for a long time, and 


manuel Presbyterian and other of the larwer churches; at 


present she is soloist at the Second Christian Science 


Church. She has also done much oratorio work here, hav 
ing been identified with almost ev large effort in that 
line in the history of the city. She has a very beautiful 
studio in the Majestic Building, where she works persist 
ently and conscientiously with a large class of pupils, to 
whom she has endeared herself as e has to het merous 
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friends by her sweet sunny nature as well as her exquisite 
talent 

irs. Shank presented a large number of pupils in pro- 
gram on 


June 17 last. The program, which was entitled 
and was composed of the sunny, lilting 


Songs of Spring,” 
songs which this season of the year seems to inspire, is 


appended 


I We e Y Young-Thomas 
Mrs. William Welch Stone 
Rut Edgcombe, accompanist 
Forest Ronald 
Rothe! Harcus 
Mrs. William Welch Stone, accompanist 
Merr Brown Thrush Roy Lamont Smith 
Lucile Atwater 
Grace Moore, accompanist 
Mort Carey 
Carlotta Comer 
My ( c Liddle 
Edith Conde 
| { \ ¢ Love ..James Hook 
Maybelle E. Lee 
P ng ¢ 1 ..F, Leoni 
Anna Bell 
I } I I I Cadman 
Ellen Latter 
R Schneider 
Leigh Shelton 
J , Douty 
I t H. Johnson 
A. R. Wachmeister 
I t e Mead 
Renald 
D Eaton Cahoon t 
} Whitney Coombs 
Oneta Buckley 
James MacDermid 
Mara Cone 
Bird ng Lehman 
Mr Gail H. Dimmitt 
iu re Dell’ Acqua 
Bertha Rossiter 
I W Is } f Sunshine Roy Lamont Smith 
Mary Ostrander 
, 
K y | omposers 
Ay cle Julian Pascal 
I wit Vernon Spencer 
My Soul Shall Sin Roy Lamont Smith 
Morton F. Mason 


Frieda Peycke 
Catherine Shank 
Notes. 
| wish space permitted a review of the numerous and 
excellent pupils’ recitals given recently, A few, however, 
ippended 


Mr. Grunn, on June 22, presented his advanced pupils in 


a piano recital, assisted by Leona Walton and Faye Gooch, 
violinist, pupils of Oscar Seiling. 

The same night Christine Battell presented her pupil, 
Bertha McKay, in a piano recital, in the parlors of the Ho- 
tel Clark, assisted by Mrs. Norman Hassler, soprano; Bar- 
bara Taylor, harpist, and Mrs. Hugh Miller Bole, accom- 
panist. 

On June 20, Anna Yaw Thorpe gave a song recital with 
her pupils in the Young Women’s Christian Association 
auditorium, and on June 24 Mrs. Norma Rockhold Rob- 
bins made somewhat of an innovation by a morning recital 
with her pupils. Mrs. Robbins is one of the teachers of 
voice in the College of Music of the University of South- 
ern California. The program given on this latter occasion 
included the following numbers: 
of duet from Madame Butterfly : Puccini 
Atwater, Rachel Smith, Ruth Abhlswede 

ean Grieg 


Trio, ar 
Margaret 

Sunshine Song aa 
Marie Deets 
Bullard 


The Waterlily 


Blanche Fowler 


Phyllis Has Such Charming Graces Wilson 
Persian Serenade brnaahos ‘ ..- Ware 
Nina Ruth Robinson 
Unmindful of the Poses .. Lohr 
Peggy én dei . ....- Brown 
Rachel Smith 
Thy Beaming Eyes Mac Dowell 
Blackeyed Suzan .++++. Schneider 


Margaret Atwater. 
From the Land of the Sky Blue Water 
Where My Has Rested... , 

Ruth Ahlswede. 
of Hoffmann 


cue we Cadman 
.-Lohr 


Caravan 
Barcarolle, from Tales . ee .. Offenbach 
Nina Ruth Robinson, Blanche Fowler. 

. Cadman 


At Dawning aoe Be = 
ve eus Winthrop Rogers 


Let Miss Lindy Pass..... a 
Marie Deets. 


Un bel di, from Madome Butterfly os Puccini 
Nina Ruth Robinson. 
© Mio Fernando, from La Traviata..................+.-++-Donizetti 


Blanche Fowler. 

Sunbeams cthesuedaue ape ... Ronald 
Margaret Atwater. 

Dell’ Acqua 


Chanson Provencal 


Rachel Smith 
Saturday afternoon, June 20, Mrs. James Ogilvie gave a 
recital with her pupils at Cumnock Hall, assisted by Mrs. 


Charles G. Stivers, soprano. Jane CATHERWOOD. 





Success of Haggerty-Snell Pupil. 


Mme. Haggerty-Snell, the well known New York voice 
teacher, is continuing her work in this city throughout the 
summer, and has a large class of pupils who are taking ad- 
vantage of the exceptionally cool sea breezes which have 
blown in this year, Among the most successful of her 
pupils is Mrs. Homer Fairmon. Mrs. Fairmon gave a re- 
cital recently in her home town, El Dorado, Ark., and the 
local press speaks of her beautiful voice and of her charm- 
ing personality, and makes mention especially of her ex- 
cellent vocal technic and the large fullness and beauty of 
her tone. Mrs. Fairmon was heard in New York in the 
studio of her teacher before leaving for the West, and 
gave genuine pleasure to a large audience. She was espe- 
cially successful in Tschaikowsky’s “Tell Me Why” and 
“Spirit Flower,” by Campbell-Tipton. This “Spirit Flower” 
by one of the very best of American composers is a song 
unusually well suited to Mrs. Fairmon’s voice, and its 
passion and intensity were well brought out by this tal- 
ented artist. 


Jewell Robb Visiting Chicago. 
Jewell Robb, who recently made an exceptional debut at 


the Teatro Rossini in Venice as Mimi in Puccini’s “La 









Boheme,” arrived in New York Friday, July 3, on the 
steamship Carpathia. She intends to spend the summer in 
Chicago, returning to Italy in the early fall. 
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William Dressler. 


William Dressler, professor of music, died in New York, 
Thursday morning, July 2, in his eighty-eighth year. 

Mr. Dressler, one of the last of the old school of Amer- 
ican musicians, was born in Nottingham, England, of Ger- 
man parents, in 1826. He was graduated from the Cologne 
Conservatory of Music in 1847. 

When a young man, William Dressler played first violin 
at the opera house Wiesbaden, where he was afterward 
conductor. Coming to America in the early fifties, he trav- 
eled through the United States and Canada as solo pianist 
and accompanist with Ole Bull. After traveling several 
seasons with concert companies, Mr. Dressler settled in 
New York, devoting his time to composing, playing church 
organs, accompanying well known artists and teaching. 

His first important New York church position was as or- 
ganist and choirmaster of the Fourth Avenue Presbyterian 
Church, Other churches where he played at different times 
were St. Charles Borromeo’s and St. Peter’s Roman Cath- 
olic, Brooklyn, and St. Peter’s Roman Catholic, Jersey City, 
being at the last named for eighteen years. His work in the 
Catholic churches led him to compose and arrange much 
music for that service, which compositions have been used 
extensively. He was for many years musical editor for the 
then well known houses of Wm. Hall & Sons and J. L. 
Peters. Of late years hé has devoted himself to composi- 
tion. 

Mr. Dressler was married to Mary Hyde, of Norwich, 
Conn., who died in 1899. He leaves three children—one son 
and two daughters, all of them accomplished musicians : a 
Mrs. Theo J. Geisler, of Portland, Oregon; the well known 
cellist, Mathilde Dressler; and Louis R. Dressler, who is 
the organist and director of music at All Souls’ Unitarian 
Church, New York. 







































Diplomacy. 


“You persuaded your husband to join a glee club?” 

“Yes,” answered Mrs. Biggins; “when he starts to sing 
at home I can now advise him not to tire his voice, and 
when he sings in the club I can’t hear him.”—-Washington 
Star. 








WANTED 


WANTED—Male vocal teacher who sings. For prominent 
Southern College. Address “ABC,” care MusicaL 
Courter, 437 Fifth avenue, New York. 








WANTED—tThere is a splendid opportunity for a good 
piano, violin or singing teacher to connect with a musical 
institution of the highest standing in one of the leading 
cities of the United States by investing moderate surn in 
the institution. Only men or women of superior ability, 
culture and refinement considered. Steady income as- 
sured to the proper persons. All communications confi- 
dential. Send photo, credentials, telephone number and 
complete particulars to “Cooperative Opportunity,” care 
of Musicat Courter, 437 Fifth Avenue, New York. 
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with hot and cold water for 
and up, which includes free 
shower baths 


Offers t 
t:.00 per day 
se of public 
Nothing to equal this In New England 
Rooms with private baths for $1.50 per day 
und up; suites of two rooms and bath for 
$4.00 per day and up. 


ABSOLUTELY FIREPROOF 
Strietly a Temperance Hotel. Send for Bookiet 


STORER F. CRAFTS - - Gen'l Mgr. 














: ROBINSON 


Violin Virtuoso Instruction 
51 East 97th St., New York Tel. 1470 Lenox 





location tn the beautiful Shenandoah Valley. Lit- 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” 


—De Pachmana 


“A great Piano. It satisfies me completely.” —Pugno 


“ A tone which blends so well with my voice.’’—Sembrich 


THE BALDWIN PIANO COMPANY 


MANUFACTURERS 


142 VW. Fourth Street Cincinnati 
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( ar seurr ) their respective epart 
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2200 St. Me 

The Most Complete and Best Equipped Music Schools in the West. 

Partial Scholarships tor Deserving Pupiis and Other Free Advantages. 

Open All Year Terms Reasonable Diplomas Awarded 


Established in 1886. 











a Ave 


Si Competent Teachers in all ite Branches. Catalogues Free 











E SOPRANO 

i Address : 

on 2314 Broadway New York 
Telephone 4570 Schuyler 

G leache f Geor ¢ ssson, Berlin; King Clark 

5 w | E. Paris; Dr, Car bom ey Geo pty Por nto 

oO Shannah Cumming katherine Bloodgood, Florence 

w Mulford, Viola lette, Maude "Berri, Jeannette 

a 435 Broadway, New vork Fernandez, Edit! 'M ler 

e Opera House Building Special Operatic Training (Including Action) 





R 


METROPOLITAN OPERA CO 


MURPHY 233" 
SAMUEL GARDNER, °3:2=" 
VIGTOR HARRIS. 


EACHER OF SINGING IN ALL ITS BRANCHES 


Protector 
Her Royal 
RIE, Hor 


Lambert 














ro managemec! 
FOSTER AND — 
508 Fifth Ave.. few ‘or 





THE BEAUFORT 
140 West s7th Street 


Tel 53 Columbus 





Coburg School of Opera 















VIOLINS 


| FOUNDED 1850 


| 





| 





and In ight . 
Pres GR, ND. pt KE Baroness 

von HO RST i > per year d ' 
Includes Vocal Instruction, Repertoire, Acting, an 

Stage Practice, Free Admission to Royal Opera 

Public appearances before royalty 


Coburg School of Opera, Coburg. Cermany 


Violas and ‘Cellos 


ks rarity of 





Eranberry Piano Schoo 


GEORGE FOLSOM GRANBERRY, Director 


Teachers 


A 


Practical Training Courses for 


Artistic Piano Playing 
THE FAELTEN SYSTEM 


Booklets—Carnegie Hall—New York 


CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau 


GERMANY: BERLIN W, FLOTTWELL ST. |. 


Violins sent to respon 
sible persons on trial, 
for comparison with 





other new or famous 
Cable Address: Musikwolff, Berlin i old violins. If desired 
Proprietor and Manager of the Philharmonic | gradual charge ac 
Concerts, Berlin; the new Subscri iption ¢ ‘oncerts, Reindahi Greed Model counts opened 
Hamburg; the Bechetei in Hall, Berlin REINDA 
R Seeative of neve than 400 artists, includ- | USED AXD ENDORSED BY 
ing D’Albert, Ysaye, Ansorge, Thibaud, Kreisler, seed tists = 
Sembrich, Risler, Van Rooy, Hekking, Carrefio oo we gorowtta Ja Bs we KNUTE REINDAHL 
and many other celebrities. Also manager of the | L« son Emiie Saure 
Berlin Philharmonic Orchestra and of Arthur | i Frite Krewier Atelier, 318 Athenaeum Bide. 
Nikisch Aoes Ceovgeaes Anema Se 60 Cast Ven Seren Sheol 


at Hartmann CHICAGO, ILLINOIS, U.S. a 


Principal Agency for Music Teachers i Art 





A. B. CHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Sludent, the Conservatory, the Concert, the Home 











Factory at 
Reference: The | ef of Tue Musscas 
' 
. * Musi« Dramatx Art, Dancing, Modera 
& ndiana olis l anguages, School of Upera Ideal Resdence 
Department for Young Ladies. Positions secured 


for quahfied pupils 


The Most Rapidly Growing 
School of Music in America. 


Conservatory of 
Music Edgar M. Cawley, Director 
430 NORTH MERIDIAN ST., 


STERLI 


High Standard of Construction 





Catalogue and circulars mailed on request 





*upils may enroll at any time 


INDIANAPOLIS, IND. 


NC, PIANOS 


f Co DERBY, CONN. 


NEW YORK SCHOOL of MUSIC and ARTS 
































8 West Ss New York City e Leech Sterner 
w ‘ ted | Mage delight fully situated betweer entral Park. 
€ | s Rive 1 Branches iM i e Art ‘ 
¢ beginning to the highest artistic finis f t , 
America’s Most Ff nent Teacher New Y k M 
Musk wit! lormiteries and Proper ape ‘ - 
Concert Weekly cluding n, board, practising, ¢ Send booklet 











“Royal Conservatory of Music an Theatre 


DRESDEN: GERMANY 
Sixtieth Year, 1914-1915. 1,505 Pupils, 82 Recitals, 116 Instructors 


} . Z ‘ i begin 
‘ \ 


Prospectus and List of Teachers from the Directorium 


STERN'S CONSERVATORY of MUSIC 


BERLIN, S. VW (PNilharmonie) 





22a-23 Bernburger Street 
GREATEST CONSERVATORY IN EUROPE 


1,350 PUPILS 130 TEACHERS 


Royal Professor GUSTAV HOLLAENDER, Director 
‘ ‘ ; £ 
Pr and Ex Classes 

P I rs r MARTIN KRAUSE [AMES AST MMA KOCH 
GEORG BERTRAM THEODOR SCHOENBERGER LUDWIG BREITNER PAt UTZENKO 
GUNTHER FREUDENBI RG 

s xt wr MATHILDE MALLINGER (} SELMA NICKLASS-KEMP 
NER CHARLOTTE HUHN FRANCESCHINA PREVOSTI, NIKOLAUS ROTH 
MUHL, Roy r Sing KARL MAYER, kt EUGEN BRIE 
GER, Al 'EXANDER HEINEMANN 

\ Professor GUSTAV HOLLAENDER, ALEXANDER FIEDEMANN, SAM FRANKO, MAX GRUW 
BERG Lours VAN LAAR 

I i o—-WILHELM KLATTE, ALEXANDER VON FIELITZ, ARTHUR WILLNER 


OSTROVSKY METHOD |f 


N. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42nd Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor 
Dmectors: Cart Hern, Aucust Fratmucxe 


of Music 


; ATALOGUL 
TERMS $10 UP PER QUARTER 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEOR OP Mi'SIC) 





John B. Calvert, D.D., President 212 West 59th S ‘reet, New York City 
The Paculty and Examiners 


28th SEASON 


Send for circulars and catalogues KATE 8S. CHITTENDEN, 


Deen 








MUSICAL COURIER 











| THE 

STEINWAY Fan; 

STANOS || Jlatson& Hamlin 
pananteitt ently ea “THE STRADIVARIUS 

TBE STANDARD PIANOS OF THE WORLD OF PIANOS” 


FACTORIES: 
Ditmars Avenue Riker Avenue Y Y 
NEW YORK : 


AND 
@ Peall,. Schanzenstrasse, 20-24 - - - . HAMBURG 





PRINCIPAL WAREROOMS AND FACTORIES 
Steinway Hall 107-109 East 14th Street. New York 


.) Steinway Hall, 15-17 Lower Seymour St. Portman Sq..W . London 

verre JunGternstieg 34, Hamburg, and BOs ' ON] 
HKoeniggractzerstrasse 6, Berlin 

And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 

















ESTABLISHED 1864 


GRAND THE MOST 


AND UPRIGHT Kranich & Ba ch HUMAN OF 


PIANOS NEW YORK. ALL PLAYERS 





| 











JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 








t Manufactured by 1: 


JEWETT PIANO CO., - - Boston, Mass. 


FACTORIES: Leominster, Mase. 














rHE WORLD RENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. Ae 
Sb 


It is built to satisfy the most 
cultivated tastes 


f. ‘\ . ) The advantage of such a piano is known throughout America and Europe for its 
‘cote appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 


nating intelligence of the leading excellence as a Player Piano. 


= THE AUTOPIANO CO. 


Factory and General Offices: 


NEW YORK WAREROOMS: 12th Avenue, Sist to 52d Street, New York 
31S FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd. 34 Margaret Street 


Corner 324 Street 





























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








